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SOCIETY. 
Patron: Her Majesty THE QuEeEN, 
President: H.R.H. THE Duke oF Epineurau, K.G, 
Conductor: Mr. BARNBy. 





Verdi's REQUIEM, on Tuurspay, March 8, at 8. Artists: 
Madame NORDICA, Madame BELLE COLE, Mr. EDWARD 
LLOYD, and Mr. BRIDSON. Prices: 7s. 6d., 5s., 48., 38.; and 
Gallery (Promenade only), rs. 

Handel’s MESSIAH, on Goop Fripay, at 7. Artists: Madame 
NORDICA, Madame BELLE COLE, Mr. HENRY PIERCY, and 
Mr. WATKIN MILLS, Prices: 7s. 6d., 6s., 58., 48., and Gallery 
(Promenade only), 1s. 


NOVELLO, EWER & CO/’S 
AMERICAN BRANCH ESTABLISHMENT 


NEW YORK 


Witt REMOVE on or asout MAY 1, 1888, TO MORE EXTENSIVE 
PREMISES AT 


21, EAST 17TH STREET 


(Three doors from Broadway). 








COLLEGE OF ORGANISTS. 


February 28, Lecture, by Mr. T. L. Southgate, on ‘“‘ The Physiology 





Lecture by Dr. E. J. Hopkins; April 24, Lecture, by Dr. F. J. Sawyer, 
on ‘The Principles of Organ and Pianoforte Fingering’; May 22, 
Lecture; June 26, Lecture; July 17, 18, 19, Examination for F.C.O. 
Diploma; July 20, Diploma Distribution; July 24, 25, 25, A.C.O, 
Examination; July 27, Diploma Distribution. Other arrangements 
and particulars will be duly announced. 
E. H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 


HE MADRIGAL SOCIETY offers TWO 
PRIZES, being the ‘‘ Molineux Prize’ of Ten Pounds with the 
Medal, and the “Society’s Prize" of Five Pounds, for the best and 
second best APPROVED MADRIGALS in not less than four nor 
more than six parts, the upper part or parts to be for one or two 
treble voices. The character of the composition to be in accordance 
with that of Madrigals of the best style and form, with imitative part 
writing ; not a mere part-song or harmonised melody. 
The following conditions must be complied with, viz. :— 
1, That the Altoand Tenor parts be written in their respective clefs. 
2. That the signature be repeated at the head of each page at least; 
3. That the intended Tempo be clearly indicated ; and 
4. That the words be written out in full ona fly leaf at the beginning. 
The Madrigals to be delivered, addressed to the Secretary of the 





1888, each composition having a device or motto affixed thereto, 
with the composer’s name in a sealed envelope bearing a correspond- 
ing mark. 


Society in December, 1588. 
March 1, 1888, J. EDWARD STREET, Hon. Sec. 


MR. BARTON McGUCKIN, 

IN ANNOUNCING HIS RETURN FROM AMERICA IN JUNE NEXT, 
Begs that all communications respecting Concert and Oratorio En- 
gagements may be addressed to his sole Agent, Mr. Alfred Moul, 
26, Old Bond Street, London, W. 

ONS. EUGENE GIGOUT begs to announce 

that his next visit to England will take place during the latter 

part of APRIL NEXT. All applications for ORGAN RECITALS 

to be addressed to him, care of Messrs. Novello, Ewer and Co., 1, 
Berners Street, London, W 


RYSTAL PALACE.—Mr. CHARLES FRY will 


Recite in Mendelssohn’s CEDIPUS and Corder’s Ballad 
THE MINSTREL'S CURSE, at the Saturday Concert, on March ro. 














TIONS in MUSIC.—The NEXT EXAMINATION will be 
held at the Society’s House, 18, John Street, Adelphi, W.C., and will 
commence on THuRSDAY, May 24. Full particulars on application to 
the Secretary, H. TRUEMAN WOOD, Secretary. 





of Pianoforte Playing, &c.”; April 9, Annual College Dinner; April 10, | 


Madrigal Society, Woodside, Caterham, Surrey, on or before October 1, | 


The award of the judges will be made known at the meeting of the | 


OCIETY of ARTS’ PRACTICAL EXAMINA. | 


ST. JAMES’S HALL, 
TUESDAY, EVENING, MARCH 13. 





THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 


A. C. MACKENZIE. 


MADAME NORDICA 
MISS HOPE GLENN 
MR. LLOYD 
MR. SANTLEY. 


LEADER OF THE ORCHESTRA MR. CARRODUS. 


ORGANIST aa a MR. OLIVER KING. 
CoNnDUCTOR DR. MACKENZIE, 


Doors open at Seven; commence at Eight. 

Stalls, ros. 6d.; Balcony (Unreserved), 5s.; Admission, 2s. 6d. To 
be obtained of NoveLLto, Ewer and Co., 1, Berners Street, W., and 
| 80 & 81, Queen Street, E.C.; the usual Agents; and Austin’s Ticket 
Office, St. James's Hall. _ _ 

CHESTER 

TRIENNIAL MUSICAL FESTIVAL. 


WEDNESDAY, THURSDAY, and FRIDAY, JULY 25, 26, and 27 


LIST OF WORKS TO BE PERFORMED. 





IN THE CATHEDRAL, 
| WepNEsDAY MorRNING, at 11.30.—ELIJAH (Mendelssohn). 
THURSDAY MorninG, at 11.30. 
TWO MOTETTS. Written expressly for the Festival by 
Mr. OLIVER KING. wiles 
a. By the waters of Babylon }) , ; ‘ 
6. O sing unto the Lord y For Soli and Chorus. 
SYMPHONY IN C MINOR (Beethoven). 
REQUIEM (Verdi). 
Fripay MorninG, at 11.30. 
SYMPHONY IN B MINOR (Schubert). 
ENGEDI (Beethoven). 
LOBGESANG (Mendelssohn). 
Fripay Eventnc.—THE REDEMPTION (Gounod). 





| 
| 
| 
| 
| 
| 
| 


IN THE MUSIC HALL. 
Wepnespay Eveninc.—THE GOLDEN LEGEND (Sullivan). 
Tuurspay Eventnc.—MISCELLANEOUS CONCERT. 


Band and Chorus of 300 performers. Leader—Herr STRAUS. 
Conductor—Dr. JOSEPH C. BRIDGE, M.A. 
Hon. Sec.—C. H. HYLTON STEWART, M.A,, 
Precentor of the Cathedral. 

N.B.—The Festival will be inaugurated by Special Services on 
Sunday, July 22. At Evensong, the “HYMN OF PRAISE (Men- 
delssohn) will be sung; and the greater part of the Cathedral will be 
reserved for the working classes only, who will be admitted, of course, 
| free. 


“MUSICAL INTERNATIONAL COLLEGE. 








| President: E. J. HOPKINS, Mus. Doc. 
| Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, May 31, 1888. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornwall Road, W. 
| Telegraphic address, ‘‘Outnumber, London.” 
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PROFESSIONAL NOTICES. 





MISS LILY MAKSHALL-WARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 


80, Addison Street, Nottingham. 





MADAME ANDERSEN (Soprano). 
Concerts, Oratorios, Matinées, Soirées, &c., 59, Victoria Road, 
Tuebrook, near Liverpool. 


MRS. BARTER (Soprano). 
For Oratorios, Ballad Concerts, &c., address, Westbury Road, Wood 
Green, N.; or M Messrs. Novello, Ewer and Co., 1, Berners Street, Ww. 


MISS MARI AN BATES (Soprano). 
For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., 
Beethoven House, Northampton. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. 


MISS FRASER BRUNNER (Soprano), 
For Oratorios, Operatic or Ballad Concerts, address, 40, George Street 
West, Spring Hill, or Messrs. Rogers and Priestley's, Colmore Row, 
Birmirgham, 


MISS EFFIE CLEMENTS (Soprano). 
Silver and Bronze Medalist, Certificate of Merit, Royal Academy of 
Music, London ; 
For Three Years on Tour with Mr. Sims Reeves. 
For Concerts, Oratorios, At Homes, Banquets, &c., Mitchell's, Old 
Bond Street ; or to Mr. Alfred Moul, 26, Old Bond Street, Ww. 

MISS CONWAY (Soprano). 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 
Chorlton-on- Medlock, Manchester. 

















MISS ELLA DALY (Soprano). 
For Oratorios, Cantatas, Ballad Concerts, &c., address, Mr. F. W. 
Holder, Music Warehouse, Hull. 


MISS ELEANOR FALKNER (Soprano). 
Of the St. James's Hall and Crystal Palace Concerts, Snow Hill, 
Wolverhampton. 








MISS LEVINA FERRARI (Soprano). 
(Of the Promenade Concerts.) For Concerts, Oratorios, &c., address, 
Music Warehouse, 15, Park Terrace, Regent’s Park, N.W. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, 
address, 18, St. Stephen’ s Avenue, Uxbrid ge Road, Pe 

MADAME MADELINE HARDY (Soprano). 


For Concerts, Oratorios, At Homes, Banquets, &c., address, 
27, Loughborough Road, Brixton, S.W. 

















MISS LOTTIE HEROD (Soprano). 
For Oratorios, Concerts, &c., address, Ashton-under-Lyne. 
MISS BESSIE HOLT (Soprano). 
For Oratorios, Concerts, and Cantatas, address, 3, Bradshaw Street, 
Higher Broughton, Manchester. 

“Miss Bessie Holt, who was in splendid voice, was the great attrac- 
tion of the evening, and she met with a deservedly enthusiastic recep- 
tion. The brilliancy with which she rendered the song ‘ Softly 
sighs’ (Der Frieschiitz), Weber, brought down the house. and in 
compliance with an irresistible encore, the gifted vocalist delighted 
the audience with the favourite and ever popular song ‘Killarney,’ 
which she sang in fi ne style.’ '—Bury Times. 


“MISS HONEYBONE (Soprano). 


For Oratorios, Concerts, &c., Bridlesmith Gate, Nottingham. 


MISS ROSA JAMES (Soprano), 

Pupil of Signor Francesco Lamperti and Signor Sangiovanni 
(Maestri del R. Conservatorio di Milano). 

For Oratorios, Cantatas, Ballad Concerts, Teaching, &c., address, 

Bank House, Stor arbrids ge. 


MISS CLARA JOWE 3TT (Soprano). 
MISS MARY TETLEY (Contralto). 
For Concerts, Oratorios, &c., address 37, Aireville Mount, 
Frizinghall, Yorkshire. 

















‘MISS. ELLIOT RICHARDS (Soprano). 
For Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton. 
Compass AtoC 


MISS FANNIE SELLERS (Soprano). 
For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’, 
MADAME CLARA WEST (Soprano), 


MISS LOTTIE WEST (Contralto), 
Beethoven Villa, King Edward Road, Hackney. 








MISS LOUISA BOWMONT (Principal Contralto) 
(St. Peter’s Church, Manchester). 

For Concerts, Oratorios. &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS NELLIE CLOUDESLEY (Contralto). 
For Concerts, Oratorios, &c., address, Crayford, Atherton Road, 
Forest Gate. 








MISS MARY DAKIN (Contralto). 

For Ballads, Oratorios, &c., address, Baxter Gate, Loughborough. 
“ Miss Mary Dakin was encored for both her songs, which were 
sung with excellent taste and marked expression. —Loug hborough 
Monitor and News. 
“Miss Dakin manifested a flexible voice of rare sweetness.”—Not- 
tingham Post. 

MISS DEWS (Contralto), 
63, Waterloo Road N., Wolverhampton. 


MISS KATE MILNER (Contralto). 
For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park, 


MISS CONSTANCE POOCK (Contralto & Pianist) 
(R.A.M. Honours Singing Certificate), 

Oratorios, Ballads, ‘‘ Beethoven”’ (a Verbal, Vocal, and Pianoforte 
Lecture), or Recital of Classical and Popular Vocal and Pianoforte 
Selections, &c., 8, Buckingham Palace Road, S.W. 

“Miss Poock sang two songs, ‘ Will he come’ (Sullivan) and ‘The 
Castle Gate’ (Gade), in good style; they were rapturously applauded 
and encored.”—Vide Press.—St. Andrew’s Hall, Norwich, Feb. 11, 1888, 


MISS SARAH SANDERSON (Contralto). 
For Oratorios, Concerts, Recitals, &c., Press opinions, vacant dates, 


apply 4, Casson Gate, Rochdale; or, Messrs. Hime and Addison, 
Manchester. 














MISS COYTE TURNER (Contraito). 


For Concerts, Oratorios, &e., address, 96, Tollington Park, London, > N. 


MR. EDMUND BADGER (Tenor). 
For Oratorios, Concerts, &c., address, 122, Price Street, Smethwick, 
Birmingham. 
“MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 
For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Bal he am, S. W. 


MR. CLARENCE HUN FE (Tenor). 
For Oratorios, Concerts, Dinners, &c., 148, Great Dover Street, S.E. 




















MR. WILLIAM KNIGHT (Tenor). 
For Cratorios, Concerts, &c., address, 44, Parkside, West Bowling, 
Bradford, Yorks. 


MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 


MR. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor. 
Address, 15, The Cloisters, 
MR. DEAN TROTTER (Tenor) 
(Gloucester Cathedral). 
For Oratorios, Concerts, &c., 70, India Road, Gloucester. 














MR. HENRY BAILEY (Solo Ba aritone) 
(Pupil of Mr. Isidore de Soila). 


At liberty for Church Choir. Address, 15, Pasley Road, Manor Place, 
Walworth, SE. 


MR. WILLIAM EVANS (Baritone). 
Clovelly Place, Lee Crescent, Edgbaston, Birmingham; or, Messrs. 
Rogers and Priestley, Colmore Row, Birmingham. 


MR. W. J. INESON (Baritone). _ 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 
MR. F. ST. JOHN LACY (Baritone), 
Fitzroy Mansion, Charlotte Street, Fitzroy Square, W. 
MR. ALBERT McGUCKIN (Baritone). 


For Concerts, Oratorios, &c., address, care of Alfred Moul, Esq., 
26, Old Bond Street, Ww. 


MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 13, Hammersmith Road, Kensington, W. 























MISS MARY WILLIS (Mezzo-Soprano or Contralto) 


(Pupil of the late Madame Sainton- Dolbv, and Assistant Professor in 


her Academy; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 





MR. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 
For Oratorios, Concerts, &c., address, 4, Prince’s Villas, Park Road, 
Peterborough. 








Camden Road, N.W. 
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MR. J. H. BARRETT (Bass). 
For Oratorios, Concerts, &c., address, 86, Newhey Road, Milnrow, 
Lancash e. : 
MR. J. BROWNING (Principal Bass), 
Parish Church, Leeds. For Oratorios, Concerts, &e. 


MR. C. D. COLLET (Bass). 


Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 


MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, o lolas, London.” 














MR. HENRY POPE (Bass). 
At liberty for Oratorios, Concerts, Opera, &c., 20, Bishop’s Road, W. 
or Mr. W. B. Healey, roa, W arwick Street, W. 


MR. HENRY PRENTON (Bass). 


For Oratorios, Concerts, and Banquets, 202, Dalston Lane, N. 


MR. EGBERT ROBERTS (Bass), 
5l, Pentonville Road, N. 


MR. HENRY SUNMAN (Bass) 
(Licentiate (Artist) of the Royal Academy of Music). 
For Oratorios, Concerts, &c., address, Christ Church Cathedral, Oxford. 


MISS SCOTT GARDNER (Pianist and Harmonist). 
Honours Certificate, Trinity College; First-class Certificate, 
Society of Arts. 
For terms for Concerts, At Homes, or Lessons, 
George’s Road, L eyton. 


“MISS } NELLIE LEVEY (V ocalist and Guitarist). 
Pupil of Mr. F. Walker, Singing, and Signor F. Sanchi, Guitar. 
Address, 12, Red Lion Squ are, W C. 


~ MR. a . SHARPE (Oboeist and Oboe Maker). _ 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near L eeds. 


N ISS VINNIE B EAU MONT (Soprano). 

Engaged: March 9, Girvan (‘ Erl-King’s Daughter”); 
12, Chapeltown (“Judas”); 15, Alloa (Miscellaneous); 16, Peebles 
(“Creation”); April 2, Blyth (‘ Acis and Galatea”); 4, Goole (‘‘ Magna 
Charta"’); 11, Sleaford (“Judas”); May 16, Hadleigh (‘Hymn of 
Praise” and ‘Stabat Mater’’); 29 and 30, Haverfordwest. Address, 
Point House, Brigg, Lincolnshire; and Messrs. Novello, Ewer and Co., 
I, Berners Street, W. 


ISS SARA BERNSTEIN (Soprano), Medalist, 


R.A.M.,can accept Engagements for Oratorios, Ballad Concerts, 
At Homes, &c. 13, Tavistock Crescent, W estbourne Park. 


Miss JULIA JONES (Soprano) begs that all 


communications respecting Oratorios, Concerts, &c., be ad- 
dressed, 4, St. Thomas’s Road, F insbury Park, 























address, 48, St. 














ISS MAUD LESLIE (Soprano). 1 Engaged: 

February 20, Kensington; 22, City ; 23, Walworth (“ Dauy hter 

of Jairus”); 27, Covent Garden ; March 3, Peckham; 7 , Peckham ; 0, 

Brixton; 15, ‘Camberwell (“Captives of Babylon’ are '29, Piccadilly. 
Others pending. Address, 41, Crystal Palace Road, Dulwich. 





M22: AME LAURA SMART (Soprano) requests 


that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W., 
or, 50, Churet 1 1 Street, Liverpool. 


M388 $. RILE Y and Mr. D. SU iT TON SHEP LEY, ; 
1 Gentleman of Her Majesty’s Chapels Royal (Contralto and 
Bass), HAVE REMOVED to 97, Dalberg saad, Brixton, London, 
S.W., w yhere all communications sh ould | e addressed. 





M R. VERNEY BINNS (Tenor), 65, King’s s Cross 

Bis Halifax, respectfully begs to intimate his complete 
recovery from loss of voice (through serious indisposition), and is 
prepared | to accept 1 ENGAGEMENTS from this date. 








NV Kk. JAMES GAWTHROP (Tenor), Gentleman 


of Her Majesty’s Chapel Royal, St. James's, begs that all com- 
munications be addressed to 34, Priory P: ark Road, Kilburn, N.W. 


R. HOLBERRY HAGYARD (Tenor) requests 
that all communications respecting Engagements for Oratorios, 
Ballad Concerts, Masonic Meetings, &c., be addressed to Trinity 
College, Cambridge. 
Mé. T.W. HANSON (Tenor), St. Paul’s Cathedral. 
Address, 14, Belvoir Road, Lords ship Lane, S.E. 





\ R. JOSEPH HEALD (Tenor) requests that in 


future all communications respecting Oratorios, Concerts, &c. es 
be addressed to his residence, 33, Endlesham Road, 3alham, S.W. 


M R. ALFRED KENNINGHAM (Tenor), of St. 
Paul's Cathedral, begs to state that the above and Grovedale, 
Parsons Green, S.W., 





are his only addresses, where all communica- 
tions should be sent. "He has book ed engagements for Dr. Stainer’s 
“ Crucifixion” (seven times), Handel's “ Judas,” Bach's (St. Mat- 
thew and St. John) “Passion Music,” “The Messiah,” and other 
Oratorios. 


VM Rk. BRET MILLER (Tenor Vocalist and Pro- 
; fessor of Singing) is at liberty to receive ENGAGEMENTS 
for Oratorios and Miscellaneous Concerts, &c. 
Conservative Club, Churton Street, S.W. 


VV R. PERCY PALMER (Tenor) desires that all 
+ communications respecting ENGAGEMENTS should be 
addressed to his residence, 7, Peterboro’ Villas, Fulham; or, 
N. Vert, Esq., 6, Cork Street, W. 

V R. S. THORNBOROUGH (Tenor). Réper- 
iS toire: “Andromeda,” “ Redemption, ” “ Elijah,” ‘‘ Creation,” 
iah,” “‘ Judas Maccabeus,” Rossini’s “‘ Stabat Mater,” “ Acisand 
Galatea, ” Masses, &c. Address, 125, Montague Street, Blackburn. 


R. BROUGHTON BLACK (Baritone), St. Paul's 
a Cathedral, requests that all Communications respecting En- 
gagements or Lessons be addressed to 71, Reighton Road, Upper 
Clapton; or The Cathedral. 


V R. LAWFORD HUXTABLE (Baritone) - Pupil 
a of Signor Alberto Randegger, is open to accept Concert and 
Oratorio Engagements. Address, Clarence House, 47, Haverst ock Hill 
or N. Vert, 6, Cork Street, W. 


BINGLEY SHAW | 


M R. ‘ 
ments booked this Season: 
Ballads; Nottingham, “ Elaine”; 
Ballads (twice); Staveley, Ballads; 
3allads ; Nottin; gham Sacred Harmon 7, Costa's “ 
Sandi: icre, Ballads; Southwell, Ballads (twice); Old R adford 
Matlock, Selections ; Wirksworth, Ballads ; 
(four times); Loughborough, “ Elijah ” 
* Creation”; Mansfield, “Creation.” 
The Cathedr ral, Southwell. 


\ R. W. BURGON, late Principal Bass of the 
4 Carl Bes ‘Opera Company, and also rd the Royal Albert Hall 
Choral Society, Sacred Harmonic Societ . begs to give notice 
that he is now at liberty for Oratorios and canoes All communica- 
tions to 21, Westbourne ‘Park Crescent, W. 


FRANCE (Bass) begs that 
a all communications uae Oratorio, Concerts, &c., be 
addressed, The Cathedral, Exeter. 


M&: SEYMOUR KELLY 


season: Cowe 


54, Moreton Street, or 











(Baritone). En vage- 
Mansfield, Ballads; W orks SOP, 
i 3allads; Newark 
n, Ballads; Bli iwort h, 





Suttc yn-in- Ashfield, 
For vacant dates, address, 











(Bass). Engaged this 
s, “Creation”; Eastbourne, ‘“ Redemption”; 


Petworth, ‘“ Messiah”; Ventnor, “Light of World” and “ Rose 
Maiden”; Bognor, “ Acis’’; Portsmouth, Southsea, Gosport, Pul- 
borough, Ballads. Several engagements pending, including “ St, 


Paul,” ‘' Messiah,” “May Queen,” &c. 
Chichester. 


V R. THOS. KEMPTON (Bass) begs to announce 
a his REMOV AL to 67, Petherton Road, Highbury New Park, N., 
where all communications respecting Oratorio and Ballad Concerts, 
Masonic B anquets, Church Festivals, &c., should be addressed. Also 
for Conce ert Party and Pupils. 


VE: and MRS. WALLIS A. WALLIS (Bass 

and Mezzo-Soprano). For Concerts, Oratorios, &c. Concert 
srl Vacancy for Lady with good voice to train and introduce. 
Good home. Address, Willow Grove Lodge, Leeds. 


\ ISS CLARA — TITTERTON, Silver. “Medalist, 
a R.A.M., First Class Certificate Society ‘of Arts, &c., &c., receiv ea 
PUPILS for the VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolp hin Road, Goldhawk Road, Shepherd’ s 's Bush, W. 


\ R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
. teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


GEORGE J. BENNETT is 


Address, The Cathedral, 














\ R. BENN prepared to 
a receive PUPILS in HARMONY, COUNTERPOINT, &c 
Address, 1, Berners Street, W. 


V R. ARTHUR C ARNALL, Mus. Bac., Cantab., 
a gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 


TYR. CROW, ‘of Ripon Cathedral, “teaches HAR- 
a’ MONY, COUNTERPOINT, FUGUE i, &c., by Correspondence. 


IANO, HARMONY, 
LESSONS personally or by ‘Cortespondence. 
Champ ion, ; 9, Weymouth Stre et. London, W. 





COUNTERPOINT.— 
Address, Miss 





us 








V i *. Vv. DAVIES gives LESSONS in HAR- 
4 baie and COUNTERPOINT by Post. Address, 84, Guil- 
ford Street, Russell Square, W.C, 


n| NAR R. JOHN GREIG, M.A 
4 (paseed E xam. for Mus. Doc., Oxon., 
COUNTERPOINT, and FUGUE, by 


Mus. Bac., F.C.O. 
1887), teaches HARMONY, 
CORRESPONDENCE. 











Coached successfully for final Mus. Bac., Oxon., 1886. Address, 
7 Scotland Street, Edinburgh. 
an gy HARDING, Mus. Doc., Oxon., F.C.O., 


e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, INSTRUMENTATION, and FUGUE by Correspon- 
dence, and prepares Candidates for Musical Examinations, Address, 





Dr. Harding, Sidmouth. 
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R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS.—MUS. DOC., 
OXON., MUS. D., DUBLIN, MUS. BAC., Oxford, Cambridge, 
Dublin, and London; Cambridge Preliminary Mus. B. (includ- 
ing the 1st in the 1st Class two years); Oxford 1st Mus. Bac., 
1888. L.R.A.M. (London), 1888. Local R.A.M. ‘ With Honours ” 
N.S.P.M., F.C.O., A.C.O., “* Toronto Doc. and Bac.,”’ &c. More than 
260 Certificates, Degrees, &c., have been gained by Dr. ALLISon’s 
Pupils at Musical Examinations, and they won the GOLD MEDALS 
for excellence in Harmony, Counterpoint, and Plan or Design at 
Manchester in 1885, 1886, and 1887. Harmony, Acoustics, Orchestra- 
tion, and Revision of Musical Compositions by Post to Corres- 
pondents anywhere. Personal instruction in Singing, Organ, and 
Pianoforte. Cambridge House, Nelson Street, Manchester. 


HANNAFORD, Mus. Bac., ~Cantab., ‘teaches 

¢ HARMONY, COUNTERPOINT, ‘&c., by correspondence, 
and prepares candidates for Musical Examinations. Pupils have been 
successful in the College of Organists (1888), Guild of Organists (1888), 
T.C.L., R.A.M. Local, and many other Examinations. Address, 
Stoke, Devonport. 


R. T. HEMMINGS, Mus. Bac., Oxon., 

L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, &c., and prepares Candidates for Musical Examinations 
by Post. Address, Sheppard Street, Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab., gives 

LESSONS by Post in HARMONY, COUNTERPOINT, &c., 

and prepares Candidates for Musical Examinations. Latest successes: 

A. Mus., T.C.L., 1887; Mus. Bac., Toronto, 1887, First, Second, and 

Final Examinations, with First on List in Final; A.R.C.M., 1887; 

Senior Local R.A.M.and T.C.L.in Honours; A.C.O. and F.C.O., 1888. 
Terms very moderate. Address, Cobham, Surrey, 








M. LOMAS, Mus. Bac., Trin. Coll., Tor., 
L.R.A.M,, teaches HARMONY, COUNTERPOINT, &c., 


personally or by post. 17, Trafalgar Square, Ashton-under-Lyne. 


R. G. MARSHALL-HALL, 151, Rucklidge 
Avenue, Willesden Junction, gives LESSONS in SINGING, 
the THEORY of MUSIC, and COMPOSITION. 


R. HULTON MIDDLETON, F.C.O., L.Mus., 
prepares Candidates for MUSICAL EXAMINATIONS by 
post. The | The Warrens, Failsworth, Manchester. 
ME: R. HENRY PIGGOTT, Mus. Bac., Cantab., 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations, Terms moderate. 
Alton, Hants. 
M R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LE SSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 6, East Chapel Street, Mayfair, W. 


k. TAYLOR, F.C.O., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 

in Composition, teaches Harmony, Counterpoint, Acoustics, &c., 

by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 1886; 
A.C.O. and L.R.A.M. in Composition, 1887. Ashburne, Derbyshi re 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for University 
and other Musical Examinations. Address, Dr. Wareing, 76, Bristol 
Road, Edgbaston, Birmingham, 




















RELIM. ARTS’ EX AM. —PREP AR: A’ I ION a and 

ADVICE, through Post and otherwise. Tuition in Harmony, 
Counterpoint, &c., Acoustics, Analysis of Modern Music, Organ- 
playing and Practice. Professional and Resident Pupils received. 
Terms moderate. Warriner, Mus. B. and L. Mus. T.C.L., De 
Crespigny Lodge, Dénmark Hill, S.E. 


RGAN PRACTICE, tubular pneumatic; three 
manuals, cia seine peda mf terms and bing occa on 
application. 


RGAN PRACTICE (in ‘the City). Sas ilies 

per hour, upon a complete instrument. ect manuals and 
independent pedals, &c., blown by engine. W 29, Minories. 
ORG: AN and PIANO Lessons by Mrs. ELIZABE TH STIRLING. 


\RGAN PRACTICE and LESSONS.—Three 

manuals and pedals. Blown by engine. 1s. per hour; 24, one 

gainea. Entwisle’s Organ Studio, 2, Charles Street, Camberwell 
New Road. 


RGAN PRACTICE.—Three manuals and Pp edals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coicharb our Lane, close to Brixton Station. 


7ING'S COLLEGE, Cambridge.-—CHOKISTER- 
SHIPS. —The next Examination will be held on Turspay, 
March 20, 1558, when either three or four VACANCIES will be offered 
for COMPE rit LON, Candidates should be between nine and twelve 
years of age. Applications to be addressed, on or before March to 
the Deans, ik 's College, Cambridge, from whom further informa- 
tion may be obtained. 



























R. CHARLES FRY’S RECITALS: MER. 

CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 

ANTIGONE, G:DIPUS, PRECIOSA, THE DESERT (David), &e. 
Private Lessons in Elocution. 4, Park Village West, N.W. 


CHOIR BOYS WANTED, for Church in Clapham. 
i fi’? t £7 a year. Apply, A. B.,14, St. Michael’s Road, Stock- 
we 


HORAL SCHOLARSHIPS. — St. Mary Mag- 
dalene’s College, Paddington, 8, Westbourne Square, W.— 

THREE FREE SCHOLARSHIPS open for COMPETITION for 

sons of Gentlemen, on March 13; age between nine and eleven, 
Apply, A. H. Godfrey, Esq., Sec.,1, Delamere Terrace, Paddington. 


SOPRANO (Boy) ) REQUIRED, for Catholic Church. 
Sunday morning service only. Apply to Monsieur Boulanger, 
122, Drayton Park, N. 


ANTED, LEADING BOY for St. Margaret’s 
Choir, Lothbury, E.C. Two services on Sunday; Friday, 
rehearsal at 8 p.m. Remuneration, £6 per annum. Apply at Church, 
Friday, March gth, between7 andgp.m. Reginald D. Eicke, Organist. 


LTO.—WANTED, ALTO, for a Presbyterian 
Church in the West End. {12to £15. Address, A. F. D., 58, 
Warwick Gardens, Kensington, W. 


LTO and TENOR WANTED, for St. James’s, 
Paddington. Must be able to read at sight; and must be a 
Communicant. Apply, either by letter to Choirmaster, 9, Craven 
Terrace, Hyde Park, or personally, at the Church, on Friday evening, 
at 9 o'clock. 


RISTOL CATHEDRAL.—ALTO VACANCY. 
Salary, £70, with afew extras. Two days a week off duty. 
Members of the choir obtain other employment in the City. Only 
those with really good Alto voices, good readers, and experienced in 
Cathedral music need apply. Candidates must send testimonials, 
stating age, &c., to the Precentor, before March 15. 


S'; GILES-IN-THE-FIELDS, W.C.— ALTO 
WANTED, for Parish Church. Pridey practice and Sunday 
duty only. Choral Service, Services, and occasional Anthems. Male 
Voice Glee Society forming. Salary, £8. Apply by letter, with 
references, to the Rev. F. W. Galpin, The Vestry. 


V 3D, for St. Peter's, South Kensington, 
a TENOR (Cantoris). Saee EIS per annum. Write to 
Thomas Pettit, 75, Mornington Road, N.V 


wen ED, at All Saints’, om Square, Pad- 
dington, VOLUNTARY MEMBERS (Tenors and Basses) for 

the Choir. Good voices and slight knowledge of music indispensable. 

Apply at the Church, Friday ever nings, between 7 7:30 and 8 o'clock. 


-ENOR WANTED. Stipend, £12. West Croydon 


Congregational Church. Address, Clarendon Lodge, Thornton 


Heath. 
S I. MATTHEW’S, Petersburgh Place, W.— 
WANTED, BASS. Fair Reader. Strong voice. £10. Apply 
to Choirmaster, Thursday evenings, 8 tog p.m., at the Church. 
*UCCENTOR.—The Dean and Chapter of Ripon 
» Cathedral require the services of a duly qualified Clergyman in 
priest’s orders to undertake the duties of SUCCENTOR. 
The applicant must be a University Graduate, and be prepared with 



























































satisfactory testimonials as to character and musical ability. He will 
have to take his share of the duties of the parish, as curate to the 
Dean and Chapter. 

| Applications, with original testimonials (which will be returned after 
| the appointment is made), to be forwarded before the 8th day of March 
| next to me, the undersigned, from whom any necessary information 


may be obtained. 
JOHN WHITHAM, 
__Chap ter Clerk, Ripon. 


7 pdr td COLLEGE B of SOUTH WALE S 
and MONMOUTHSHIRE, Cardiff. — The Council of the 
University College of South Wales ‘and Monmouthshire are prepared 
to ap pointa LE ‘CTURER in MUSIC. 

The Stipend of the Lecturer will be £100 per annum, with a share 
of the fees. 

Candidates must send in their applications, with testimonials, not 
later than March 24. 

For further information, apply ‘to Ivor James, Registrar. 








Late Solo ‘Alto, 
C. D., Grafton House, 


LTO seeks ENGAGEMENT. 
St. Stephen’s, South Kensington. 
Tooting. 


TENOR desires RE-ENGAGEMENT. Several 
years’ experience in Choral Services, a &c. Please 
address, E, J. Stafford, 6, Doughty Street, W. 


TT? the CLERGY and others.—Mr. A. FOWLES, 

at present the Principal and Leading BASS of the American 
Episcopal Church, Paris, late Choirmaster and Solo Bass of Hudders- 
field Parish Church, Yorkshire, and of twelve years’ Cathedral and 
Church experience in both capacities, is open to accept an ENGAGE- 
ENT either as SOLO BASS or CHOIRMASTER, or as Solo 
and Choirmaster combined. For references, tes timonials, &e., 
ss, 42, Rue Washington, Champs Elysées, Paris. A. F. is an 
efficient Organiser and Conductor, 
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ANTED, ORGANIST and RECTOR-CHORI, 

for Southwell Minster. Chief requirements: Cathedral train- 

ing, knowledge of cultivation of voice, choir management, reading 

from score or figured bass. Stipend equal to £110 per annum, includ- 

ing house in Vicars’ Court. Applications, with testimonials, to be sent 
to Rev. R. F. Smith, Vicars’ Court, Southwell. 

RGANIST (Gentleman) REQUIRED, for an 

English Church in Switzerland, from Easter to Michaelmas. 

Address, Chaplain, care of Messrs. Castle and Lamb, Salisbury Sq., E.C. 


N efficient ORGANIST WANTED, for Tacket 


Street Congregational Chapel, Ipswich. State salary required. 
Applicatior 1S) with testimonials, to be sent to Mr. D. Ford Goddard, 
St. Margaret’s, Ipswich, by March 10. 


RGANIST RMAS 














and CHOIRMASTER WANTED, 
for St. John's, Keswick, State age and salary, and send copy 

of testimonials to ‘The Vicar. 
RGANIST and CHOIRMASTER WANTED, 
for hang peat Addiscombe (Congregational). Liturgical 


services. Salary, £40 to £50. Apply, stating qualifications, to Rev. 
A. H. Verd, 1, Canning Road, Croydon. 


fy ¢TICLED PUPIL REQU IRED, , by an an ‘Organist 

in the North of England. Able to take plain service (preferred). 
Age about 19. Good opportunity for youth with talent. Full choral 
service. Three-manual organ, choral society, &c. Moderate premium. 
Address, B.A. (Cantab. ), Novello, Ewer and Co., 1, Berners Street,W. 


C. O. (Lady) wishes for APPOINTMENT. 


e M.L.E., Novello, Ewer and Co., 1, Berners Street, W. 


EPUTY ORGANIST.—Gentleman is willing to 

act as above. Good testimonials. Graduate in Music, London 

University. Apply, stating particulars, L.Mus. T.C.L., Messrs. 
Novello, Ewer and Co., 80 and &1, Queen Street, Cheapside, 'E. Cc. 


AX, experienced ORGANIST will give his services 
in London on Week-day Evenings in return for LESSO? 


in HARMONY and COUNTERPOINT (Advanced). 
31, Walbrook, London. 


























RGANIST, with experience, would be p pleased to 

DEPU TISE where there is a large Organ. Anthem work 

desired. Could occasionally take services. Vera, Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, E.C. 


RGANIST and CHOIRMASTER seeks RE- 
APPOINTMENT. Choral or plain Services. Excellent testi- 
monials. Small salary. South of England preferred; or warm climate 
abroad. Address, Organist, Parish Church, Cockfield, R.S.O., Suffolk. 


AAR. B.COGSW ELL, A.C.O., seeks an APPOINT- 

MENT as ORGANIST, where there is a good Musical Service. 
Experienced in all kinds of Church Music. Address, Meopham, 
Gravesend, Kent. 








RGANIST and CHOIRMASTER desires EN- 


GAGEMENT, in or near London. Accessible from Victoria. 
Anglican Service. E., 51, Cumberland Street, S.W. 


i E-ENGAGEMENT WANTED, as ORGANIST, | 

by a thoroughly experienced Man. Sound Churchman; first- 
class testimonials. London or Suburbs preferred. J. Barfoot, 
102, Surrey Lane, Battersea, S.W. 


RGANIST (R.C.)—Competent. Very successful 
Choir Trainer. Good performer. Address, 82, Sandmere Road, 
Clapham. 


RGANIST and CHOIRMASTER (28) desires 

RE-ENGAGEMENT. Accustomed to Choral Service and 

good Organ. Excellent testimonials. Communicant. Address, H. S., 
2, , Summer Place, kidderminster. 


O ORGANISTS.—A PREMIUM will be paid to 
an Organist resigning his post for an introduction leading to 
the APPOINTMENT of the Advertiser, a good player and cle 
musician, possessing first class testimonials. Church of E ngland pre 
ferred. A good fiel la for an able teacher of singing and pi ianofo rte 
indispensable. An exchange of teaching connections might be arra 
Address, Y., Messrs. Novello, Ewer & Co., 1, Berners St., W. 


D* C. J. FROST desires to find DUTIES for 
several of his ORGAN PUPILS competent to take an 
appointment. S.E. district preferred. 
St. John’s, S.E. 
A YOUNG MAN (aged re 19), who at present is 
ORGANIST of a Paris hi Church and Teacher of Music, seeks 
RE-ENGAGEMENT. Would act as Assistant. Brilliant pi ist 
and first-class reader. Can also play violin. Excellent testimonials. 
Address, H., Messrs. Novello, Ewer and Co., 1, Berners Street, we 


“AS ASSISTANT ORGANIST —_WANTED, | by a 
Young Man (aged 25), post as above, to gain experie nce in 
Cathedraland Oratorio music. Hasbeen Organist in a Pari yh 
nine years. Would give twelve months for full board and 
(Cert. R.A.M. in Organ playing, 1854.) At liberty in i 
J. A. Edlington, Bilsthorpe, Southwell, Notts. 


WANTED, position as CONDUCTOR to an 


Orchestral Society in London. Salary - so much an object 
as opportunity to do good work. Address, T. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


















Address, 88, Tyrwhitt Road, 












HERMAN VAN DIJK, 43, Stepney Green, Mile 

End Road, from the Conservatoire of Music, Leipzig, is pre- 
pared to accept ENGAGEMENTS as CONDUCTOR of CHURCH 
and CONCERT MUSIC. He also accepts Pupils for the Pianoforte, 
and recommends himself as Accompanis St. 


O TUNERS.—W: ANTED, a a PIANO TU NER, 

of good experience, for a Country House. No one need apply 

whose character and work will Bays bear scrutiny. Address, O. A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TU: NER WANTED, for Kensing- 


ton. Harmonicus, Farmer's Library, Keuclagten. 


\ \JAN TED, First-class PIPANOFORTE TUNER 

and REP AIR ER. Must have knowledge of American Organs 

and Harmoniums. Permanent situation for steady respectable man. 

enna age, salary, and photo, to Newman and Sons, Newport, 
fon. 











IANOFORTE TUNER WANTED. None but 

First-class Tuners need apply. Permanent situation offered to 

a steady, industrious man. Apply, stating salary required, where last 

employed, &c., to Unison, Messrs. Novellc lo, Ewer and Co., 1, Berners 
Street, W. 





ANTED, immediately, a steady and trustworthy 
Young Man, as GE NERAL REPAIRER and TUNER. 

Must be a good Repairer of Pianos and able to tune fairly well. Other 
Tuners kept. Salary moderate, with commissions, &c. Apply, 
Edward J. Spark, Music Warerooms, Worcester. 


MERICAN ORGAN TUNER WANTED, who 
is also a good Piano Tuner. Moore and Moore, 104 and 105, 
Bishopsgate Street Witbin. 
NA USIC WAREHOUSE.—SALESWOMAN and 
\\V BOOKKEEPER WANTED, 50 miles from London. Must 
have First-class referer — have been used to general music trade. 
Send age, experience ndoors or out, to Opus, Messrs. Novello, 
Ewer and Co., 1, Ramee Street, Ww. 


W: ANTED, SITUATION by expe 
and reliable TUNER. Address, H. M., 
treet, Preston 










rienced steady 
25, Christ Church 
, Lancashire. 


IANOFORTE TUNER ‘requires ~ an ENGAGE- 

ME .NT inthe Country. Can likewise show off Pianos. Aged 24. 

C.G.B., 26, Ducie St reet, Clapham, S.W. 

fai. 1c R (good), experienced, wants two or three 
days a week. London or suburbs. Good references. B., 

221, Stanhope Street, N.W. 


YOUTH, aged 19, desires RE-ENGAGEMEN’ T 

in SHEET MUSIC ESTABLISHMENT. General know 
ledge of the Trade. Fair education and knowledge of — -eping. 
Good references, J. J-5:76, Islip Street, Kentish Town, N.V 


YVANTED , to PLACE a YOUNG MAN ‘in in a 
PIANOFORTE WAREHOUSE, where he wou acqu 

fo paacr knowledge f Tuning. Good performer on Piar 

Would suit 2 Saleroom. Time or a moderate p 

| given. - lress, Improver, Messrs. Novello, E wer od 
Street, \ 

GITUATION WANTED, by a Young Man (2 ») 


ASSISTANT in a MUSIC WAREHOUSE. re years 
Address, No. 2,623, Polyte ic, 300, Regent S et, We 


IANOFORTE and MUSIC SALESM. iN; desires 
RE-ENGAGEMENT. Could take the management of branch’ 
Can tune, if required, Salesman, Glenara, Derby Road, Bourneme 


V USIC COPIED ) and Drawn from the Full. Score, 
av with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 


VV ver LEGIBLY TRANSPOSED or COPIED. 


Sixpence per Folio Manuscript Page. Profes ssional, care of 
Messrs. Cocks and Co., 6, New Burlington Street, 


HAMBER ORGAN, by W. Hitt aa Son, for 
SALE. 2 manuals and pedal, 7 stops in gre sat, 4 swell, and 2 

in pedal. Hydraulic engine. Size, ft. long, 6 fi 
high. May be seen at Head ingley Hall, Leeds. 
Hill and Son, 372, York Road, Camden Road, N. 


Bp ae and PEDAL ORG AN-H AR. 
MONIUM. 9 stops; 24 rows of reeds. Rad 
pedals; 16 ft. tone reeds. Foot and hand-blowers; in v 
case; very effective swell pedal; when closed forms writing d " 
a bargain, or offers; photo sent. Scholefield, Harmonium Works, 
Huddersfield. 

RGAN for SALE (superior). 
a manuals, 33 stops. Separate p 
nd Co.,1 , York Road, N. 


YHAMB ER ORGAN.—5 st ops, ‘ octave +S pedals. 
Handsome mahogany case; gilt imitat ) ront. 
fixed, £20. C. Jf. KI itz, 26, Hanway mf et, Ox 


Eger ANS for SAL pr Sev eral n new 1—Two m mz anuals 
J and pedals. All full ¢ 



















expe tie 























1 



















Nearly new. Two 
pedal organ. Apply, Maley, 














Price 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to w rite 
Stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 

the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 











MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all | 
the necessary details) for Banquets of City Companies, Masonic | 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
2 and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

clients upon ail professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


THE LONDON COLLEGE OF MUSIC, 
54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS, 
Sir Georcr J. Ervey, Mus. Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab, 
Sir Hersert S, Oakeey, Mus. Doc., Oxon.,and Mus. Doc., Cantuar, 
LL.D., Professor of Music, Edinburgh University. 
Honorary PRESIDENT. 
Ws. H. Cumminas, Esq., Professor, R.A.M.; Hon. Treasurer, Royal 
Society of Musicians; Conductor of Sacred Harmonic Society. 
Vicr-PRESIDENTS. 
J. Baptiste Cary, Esq. | Freperic H. Cowen, Esq. 
CounciL or EXAMINERS. 
Avcrrep J. Catpicott, Esq., Mus. Bac., Cantab. 
Dr. Horton Axwison, F.R.A.M. G. Aucustus Homes, Esq. 
SEYMOUR SMITH, Esq. Horace Petvey, Esq. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, and Theory of Music, and grants Certificates to all 
successful Candidates, irrespective of age. 

The next Examination will take place in April, names for which 
should be immediately entered. For Forms of Entry, and all par- 
ticulars, address the Secretary as above. 

Local Representatives are required for Vacancies in Towns near 
London; also in various parts of i the country. Apply to the Secretary 


UNIVERSITY OF OF MELBOURNE. 


The Council of the University sity having decided to create a PRO- 
FESSORSHIP of MUSIC, Candidates for the appointment are 
requested to forward their applications, with testimonials, to the 
Agent-General for Victoria not later than the roth of March, to which 
date the period for receiving applications has now been prolonged. 
The Cancidates chosen, besides delivering Lectures on the History, 
Science, and Teaching of Vocal and Instrumental Music, will be 
required to conduct Ikxaminations of Candidates for Musical Degrees, 
to act as Organist to the University, to periodically report upon the 
progress of scholars in music, and to conduct examinations of Candi- 
dates for Certificated Teachers. The commencing salary will be £750 
per annum, rising by quinquennial increments, should the funds of 
the endowment allowit, toan ultimate maximum of £1,200, with an 
allowance for house-rent of £100 per annum and £50 for passage 
money. Further particulars may be obtained on application to the 
Agent-General for Victoria, Victoria Office, 8, Victoria Chambers, 
Westminster, S.W. 

















“GEMS OF THE OPERAS” (REG.) 
Conductor—Mr. JOSEF CANTOR. 


Engagements concluded, Season 1887-1883 :— 
Leeds «= ase Oct. 1, Nov. 12, Jan. 7, Feb. 11, Mar. 24. 


Manchester Nov. 26, Jan. 21, Mar. to. 
Preston Dec. 19, Dec. 26, Mar. 3 
Halifax Pending. 

Bradford Pending. 


Oct. 29, Dec. 10, Jan. 28. 
Subscription Concerts, Oct. 4. 
Subscription Concerts (Mr. Spark’s), Dec. 12. 


Bolton ron ‘as 
Huddersfield om 
Worcester... 


Liverpool .. Dec. 21, Jan. 26, &c., &c. 
Bury os MGS. Ts 

Stalybridge. Nov. sf 

Blackburn .. os Dee. 4 

Oldham Dec. a Mar 20, Mar. 27. 


Mossley ons. pis 22s 
Clitheroe ... Nov. 7, &c., &c. 

The répertoire of this Concert Company embraces Selections from 
thirty different Operas, including ‘ Tannhauser,” ‘ Mefistofele,” 
“ Nadeshda,”’ “Esmeralda,” ‘La Gioconda,” “Trene,” “Carmen,” 
“ Oberon,” * Talismano,” “Faust,” “Il Trovatore,” ‘ Martha,” “ Lily 
of Killarney,” de., dc. 

The personnel comprises from twenty to twenty-five Artists, all of 
whom are thoroughly competent Soloists. Selections are also intro- 
duced from the lighter compositions of Balfe, Wallace, Clay, Offenbach, 
Suppé, Cellier, Audran, and the Gilbert-Sullivan series. 

Mr. Cantor is now booking dates for the ensuing Season, and will 
be pleased to forward full particulars, specimen programmes, &c., on 
application. 

Address, Church Street, Liverpool. Telegrams—“ Cantor,” Liverpool. 





Mvsic SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
to send in their names to Miss Macirone. Half term began 
February 29. Examinations for Three Free Scholarships will take 
place, as usual, in May. F, J. HOLLAND, Chairman. 


CHURCH OF THE HOLY TRINITY, 
Stroup GREEN, N. 
BACH’S ST. JOHN PASSION 
Fridays, 8 p.m., February 24, March 2, 9, 16, 23. 
MISS MARGARET HOARE. 
MISS MARIE MIDDLETON. 
MISS LENA LAW. 
MR. T. W. HANSON. 
MR. ROBERT HILTON, 





Full Orchestra. Admission free. 


CHRIST CHURCH, LANCASTER GATE, W. 





LENT, 1888. 


SPECIAL MUSICAL SERVICES 


TUESDAYS, MARCH 20 AND 27, AT 8 P.M., 
AND 


SUNDAY, MARCH 25, AT 4 P.M. 


BACH’S PASSION MUSIC 


(ST. JOHN) wiLt BE suNG. 


Entrance to the body of the Church will be by tickets only, which 
can be obtained (gratis) by personal application or by sending a 
stamped directed envelope to the Rev. C. J. Ridgeway, 32, Queen’s 
Gardens, W.; or Mr. James Bates (Choirmaster), ‘Holy Trinity 
Schoois, Harrow Road, W. 


NM ADAME and the MISSES PORTER.—The 
& LONDON LADY QUARTET.— March Engagements : 
Kidderminster, Bradford (Yorks), Worksop, Newark, 
Birkbeck Institute (London), Canterbury, Herne Bay, 
Fareham. 17, Formosa Street, Maida Hill, London, W. 


MPORTANT TO M U SICSELLERS.- — ~Havi ing 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. Parcels of music sent on “sale or return” on receipt of 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


CCURATE METRONOMES, :s.,  Post-free. 


Rudiments of Singing, 1s. per dozen, Singing-Class Tutor, 





Tewkesbury, 
Collingham, 














February 16, 1888, 


14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 





hire. 
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ORGANS FOR SALE OR Hire. SECOND-HAND. FIVE 2-MANUAL ORGANS, 
ONE 3-MANUAL ORGAN, AND FOUR I-MANUAL ORGANS, 


A RED MONK, ORGAN BUILDER, Organ 
Works and Show Rooms, 550, Holloway Road, London, N, 
Organs built to any specification or dimensions. The most valuable 
selection of high class stops, and the most complete and perfect in 
scales, Organs guaranteed to be constructed of first-class materials 
and workmanship, at the most reasonable prices. Estimates, price 
list, and testimonials sent free. 
HAMBER ORGAN for SALE. Would be suit- 
able also for a small Church. Built by Hix, and contains 
bourdon and octave on pedals, four stops on great, eight on swell, five 
on choir. Joy’s engine attached, which will be sold if required. 
Apply to C. Hunter, Beech L awn, WwW halley R¢ ange, Manchester. 








O ORGAN STUDENTS. — Two. Manual and 

Pedal REED-ORGAN, CC manuals, 5 octaves, CC to F pedals, 

7 sets reeds—viz., great, 16, 8 and 8; swell, 8 and 4, each draw-stop 

throug hout; pedals, 16 and 8; swell in box, with Venetian shutters. 

Original price 75 guineas, £30 cash. Mr. Manton, 51, Frithville 
Gardens, Shepherd’s Bush. 


6 pings stops, 2 manuals; separate pedal 
organ. Built in recess, with handsomely decorated front; 
hand and foot blowers; and the FREEHOLD DETACHED 
RESIDENCE in which it stands, with large garden, to be SOLD. 
Five minutes from St. Margaret's Station, S W.R. Further particu- 
lars of house and order to view at Messrs. Debenham, Tewson and 
Co., 80, Cheapside, London, E.C. The Organ would not be sold 
separately. 


()8GAN for SALE. 2 manuals; Io stops on 
great, 5 on swell, pedal bourdon, and 2 couplers. Price £100. 
Others, 1, 2, and 3 manuals. to be sold cheap. G. Field, Organ 
Builder, 58, Erskine Street, Hulme, Manchester. Agent for W. Hill 
and Son, “London. 


RGAN for SALE.—; als, 25 stops. Parti- 
culars of Henry Jones and Sons, Organ Works, Fulham Road, 
S. . Kens sington. Se overs al excellent Second- har nd Instruments in Stock. 


HAM B ER PIPE ORGAN.—Handsomely 
decorated front pipes. Seven stops. Bourdon pedals. Good 
instrument. Perfect order. Suit small church. Price £25. Organ, 
21, WwW alterto n Re ad, Westbourne Park, Ww. 



































WO-M ANUAL PIPE ORGAN. Height, oft. gin. 

12 stops. Bourdon pedals; oak case; perfect order. Ten years 

old. Price £45. Letters to Organist, care of Dobson, Stationer, 
Chippenham Koad, London, W. 





RGAN.—A fine-toned complete modern Two- 

manual ORGAN for SALE. Contains 16 stops, couplers, com- 

position pedals, &c. Front pipes handsomely decorated. Price £250. 
Fincham’s Organ Factory, 150, Euston Road, London. 


OR SALE.—PEDAL AMERICAN ORGAN, in 
superior walnut case, with burrwood panels and carve -d orna- 
ments. Two manuals and pedals. Compass of manu: 5 octaves 
(C to C); Pedals, CC to F (30 notes). Reeds enck sed i in Venetian 
swells. 17 sets of reeds; 28 stops. Fitted with Hydraulic Engine 
and separate Feeder. Price, co mple te, 100 guineas. (Organ can be 
had separ. itely from Engine and Feeder if desired.) Apply, Miss 
Ww olff, Cavendish Road, Bowdon, Cheshire. 


RGAN PEDALS. New Attachment to Piano- 
fortes by PNEUMATIC. Perfect touch and very cheap. Write 
for fu Il par ticulars. Norman Bros. and Beard, Organ Works, Norwich. 
FoR SALE, acurious old GRAND PIANOFORTE 
PIPE-ORGAN combined. Five octaves. Maker: HENrICUS 
Hovtcanp, St. James’s Street, Piccadilly, London. 
Moore, Leicester. 
For SALE, or E xchange for Pianoforte, a PLEYEL 


Wo.trr PEDALIER. Cost 30 guineas. Perfect condition. 
Price £12. Apply, F. W. Dauncery, Middle Street, Stroud, Gloucester. 


\RGAN PEDALS to ‘OFC 


















Apply, Catlin and 














PIANOFORTE. The 

neatest, most compact, perfect and durable is Scholefield’s 
£5 5s. set, complete. An amateur can fix to the most valued instru- 
ments without any cutting or injury tothe piano. Sent on approval or 
hire. See illustrated price lists. Ten years’ warranty. Harmonium 
Works, Huddersfield. 


ARMONIUM, in handsome rosewood case. 
13 stops, expression and knee swells. Suit Chapel or Hall. Fine 
tone. Ap; sly, by letter, 6, Carlton Road, Brockley. 


ARMONIUM, by ALEXANDRE. 14 stops. Cost 
£31 Ios. Splendid tone. A bargain, as an Organ takes its 
place i in Church. Vi ‘icar of Keelby, Ulceby. 


OR SALE.—VIOLIN, true copy Nicolas Amati, 

by WinTER & Son, sweet "toned, perfect workmanship, with 

Dopp Bow, suitable for ‘lady. Price 10 guineas. J. Stuhimann, 
Beverley, East Yorkshire. 


IOLONCELLOS.—A fine old Italian Instrument, 


with Case and Dopp’s Bow, price £20. S. Walker, Ripley, 
Derby. 





RNENTERON” VIOLIN STRINGS.—The 

best gut strings made. Perfectly true; very durable. Excep- 
tionally fine tone. Thoroughly reliable for orchestral or solo work. 
— ectus and sample free. Haynes and Co., 127A, Old Street, E.C. 


HE ‘“Carrodus” V JOLIN (so named by per- 
mission of J.T. Carrodus, Esq., the eminent Violinist). The 
attention of Professors and Amana is asked to these very beautiful 
violins, which are the finest that can be produced. P ieataees Post- 
free. Haynes and Co., 1274, Old Street, London, E. 


\IOLIN STRINGS.—F inest Italian, three firsts, 


Post-free as sample, for thirteen stamps. Alphonse Cary 
Newbury. 


QEDALIER WANTED. Second-hand. State 


lowest cash price to Walter Phillips, Putney, London. 


(*HOIR SURPLICES. Boys’, from 3s.; Men’s, 


from 6s, Price List from Surplice, General Agency, Victoria 
Street, S.W. 

OICE -—JAMES’S “SINGER’S FRIEND” 

LOZENGES give ins tant clearness, power d resonance to 
the voice ; they cure sore throat, cough, tickling, and irritation; they 
strengthen the lungs and vocal ‘chords Testimonials :—" Invaluat le 
aids,” Rev. Idrisyn Jones; ‘“‘ Most e¢ fiectual for voice and throat,” 
Mr. Groome. Boxes, 1s. 1dd. and 2s. 3d., post- free, of W. James, 
85, Highgate Road, London, N.W., and all che mists. 


*PEAKERS and SINGERS give unqualified praise 
to BASKER’S UNIVERSAL LOZENGES. They clear the 
throat, and give tone and power to the vocal organs. (See Testi- 
monials from Mrs. Scott Siddons, Mr. Farley Sinkins, &c.) In tins 
1s. 14d. and 2s. gd., of all Chemists. Post, 14 and 33 stamps, from 
Basker and Co., Chemists, Bridgwater. 


\ USIC BUSINESS for SALE, with good tuning 


connection, at a po ar sea- side town. Large stock, Goodwill, 
300k and three-year system debts, pony, trap and barrow; all at £ 
as a going concern; che p, in — position. Rent, 
annum. Very little, if any, oppositi Present owner wist 
retire. Address, Accord, Messrs Novello and Co., Berners Street, 






























OR SALE, on most advantageous terms, [irst- 
class PIANOFORTE and MUSIC BU SINESS. Splendid 
position and premises; large stock and good hiring connection. 
Apply to Cl to Clavier, Novello, Ewer and Co., 1, Berners Street, W. 
i ga PIANOFORTE TUNERS.—A_ First-class 
MU SIC BUSINESS for SALE, in the North of London, with 
Tuning Cor eng also Sheet Music sold. Must besold. Proof by 
invoices. A sly, Music, 41, Wedmore Gardens, Upper Hol lower. 


GPLENDID CHANCE.— PIANOFORTE and 
2 ORGAN BUSINESS cheap. No other in the neighbourhood, 
Or would take a pushing Salesman with {£500 secured on agreements 
Money under own control. Apply, Printer, Thos. Barne 
Road, Wackden. 
OUTH KENSINGTON. —An excellent DE- 
TACHED RESIDENCE to be LET or SOLD. Eminently 
suitable for a Musical Family. Large reception rooms on the ground 
floor. Messrs. Rogers, Chapman and Thomas, 8, Wetherby Terrace, 
Earl's Court. 






























Auction Rooms specially for the Sale of Musical Property. 


M = ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Priv ate Sale. __ Terms on application 








| 7EL L Y and CO., PIANOFORTE and HARMO- 

NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhi- 
bitions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


7 R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories. 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 

B ANDS, PIANOF ORTES, and HARMONIUMS supplied at 

wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 

with drawings of every instru iment, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


OWER” ORGAN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 


Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 




















LARINETS.—WANTED, B flat and A, by 
ALBERT. Must be in good order and reasonable, S, A. Grav es, 
care of Eden, Fisher and Co., 50, Lombard Street, E.C. 





YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are 
the best. 1b, Vernon Street, King’s Cross Road, London, W. iC. 
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TRINITY COLLEGE, LONDON. 
FOR MUSICAL EDUCATION & EXAMINATION, &c., 

AND FOR THE GRANTING OF CERTIFICATES 

AND DIPLOMAS IN MUSIC.—InstituTeEp 1872. 





PresIpDENT: THE EARL OF ABERDEEN. 





HIGHER EXAMINATIONS, 


The Examinations for the Diplomas of L.Mus, T.C.L. and A.Mus. 
T.C.L.,and for Special Certificates in separate subjects in Theoretical 
and Practical Music (including the positions of Associate Pianist, 
Associate Vocalist, Organ Associate, &c.) are held in January and 
July. The Examinations are open to all Candidates, whether 
a of the College or not, and without restriction as to age, sex, 
or cree 





LOCAL EXAMINATIONS. 

The Local Examinations in Musical knowledge are held in June 
and December, and the Local Examinations in Instrumental and 
Vocal Music on various dates during the year at the various centres 
throughout the country, 





CLASSES AND LECTURES. 

The Half-Term commenced February 27. The following isa list of the 
subjects taught and Professors: Harmony, Counterpoint, Form and 
Orchestration, Composition, Musical Acoustics, Pianoforte, Organ, 
Solo-Singing, Violin, Violoncello, Orchestral Practice, Sight Singing, 
Flute, Oboe, and Clarinet. Vocal and Aural Physiology, Voice Pro- 
duction Class (Lectures) and Elocution, 

Professors Higgs, Saunders, Turpin, and Turner; MM. Bambridge, 
Barrett, Beuthin, Bolton, Carrodus, Cole, Corder, Dubrucq, Charles 
Fry, Gibson, Goodworth, Lazarus, Lockwood; Malsch, Mann, Mount, 
Nappi, Ogbourne, Pinney, Radcliff, Reynolds, Semple, Stone, Szcze- 
panowski, Visetti, Wells, Willing, Woolhouse, and Miss Kate Steel. 





Regulations, Forms of Entry, Prospectuses, with full particulars as 
to the new (reduced) Scale of Fees, &c., can be obtained, Post-free, 


from the Secretary. : 
By order of the Academical Board. 


Mandeville Place, Manchester Square, W. 


y ¥ 
DIDO AND ANEAS 
AN OPERA 
COMPOSED BY 
HENRY PURCELL 
Edited from MS. scores and an Accompaniment for the Pianoforte 
added by 
W. H. CUMMINGS. 
Vocal Score, Price Two Shillings and Sixpence. 
String Parts, Seven Shillings. Full Score (in the Press). 
London and New York: Novetio, Ewer and Co. 





LORD ULLIN’S DAUGHTER 
A BALLAD FOR CHORUS AND ORCHESTRA. 
THE POETRY BY 
THOMAS CAMPBELL 


THE MUSIC COMPOSED BY 


HAMISH MacCUNN. 
Price One Shilling. 
London and New York : NOVELLO, Ew! ER R and Co. 


JUST PUBLISHED. = 


PART-SONGS for TREBLE VOICES 
SPECIALLY ADAPTED FOR HIGH SCHOOLS 
FRANCES E E. G. CAREY BROCK 
M. A. SIDEBOTHAM 


AND 
(Editors of the ‘ Children’s Hymn-Book,” &c.) 














R. SPOFFORTH. 
Lord MORNINGTON, 


PART I. CONTAINS :— 
Hart! Star or Eve on a ia ban 


HERE IN COOL GROT ove eve eee . 
THE WREATH ae eee J. MazzInGHI. 
EVENING ots oe ae H. Smarr. 


BERTHOLD Tours, 


To STAY AT HOME 1s "BEST. 
M. A. SIDEBOTHAM. 


THERE IS A SPIRIT SINGING AYE IN AIR 
Price One Shilling. 
London and New York: NovetLo, Ewer and Co. 


The ‘Orro’ Gas Engine 


IS ADMIRABLY SUITED 


DRIVING ORGAN BELLOWS 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 
St. Paul’s Cathedral. St. Thomas's (Oldham). 
Westminster Abbey St. Andrew’s (Southport). 


St. Giles’s Cathedral (Edinburgh), Holy Trinity 
Alnwick (Parish Church). 





St. Mary’s ” ” 
Lichfield Congregational Church (Black- 
St. Michael's (Macclesfield). burn). 


St. Ann’s-in-Grove (Halifax). 
Parish Church (Folkestone). 
Eton College, and others. 
Harrogate Baptist Church. | Coombe Down Church, 
Holy Trinity (Hull). | Thirsk Church. 

Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Ltp., MANCHESTER 


rT. x To. XN a) &, ~~ rt. Tr 
THE MUSICAL ASSOCIATION 
Founded in 1874 for the Investigation and Discussion ot 
Subjects connected with the Art, Science, 
and History of Music. 
President: The Rev. Sir F. A. GorE OuSELEY, Bart. 
FOURTEENTH SESSION, 1887-88. 
The FIFTH MEETING will be held at 27, Harley St., 
W., on Monpay, March 5, 1888, at 5 o'clock, 
WHEN A PAPER WILL BE READ 
“ON SOME SUGGESTED MODIFICATIONS OF 
DAY’S THEORY OF HARMONY,” 
By EBENEZER PROUT, Esq., B.A. 
F. DAvENpoRT, Hon. Sec. 
. Percy BAKER, Assistant Sec., 
Willersley House, Wellington Road, Old Charlton, S.E. 
At the Sixth Meeting, on April 2, 1888, Mr. J. S. 
Shedlock, B.A., will read a paper ‘On the recently pub- 
lished Correspondence between Wagner and Liszt.’ 


Salisbury Cathedral. 
St, Peter’s (Eaton Sq., London), 
St. Mark’s (Bradford). 








NOW READY. 


METHOD or SINGING 


WRITTEN BY 


JULIUS STOCKHAUSEN 


TRANSLATED INTO ENGLISH BY 
SOPHIE LOWE. 


PRICE FIVE SHILLINGS. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just PUBLISHED. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS (No. 29). 


MUSICAL DICTATION 


A PRACTICAL GUIDE 
FOR MUSICAL STUDENTS 





FREDERIC LOUIS RITTER, 
Mus. Doc., 


Author of ‘‘ Music in America,” “ Music in England,” “ History of 
Music,” “ Manual of Musical History,” &c. 





Price, in paper cover, 1s.; paper boards, 1s. 6d. 





London and New York: NoveLLo, Ewer and Co, 





C—O a a ne 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR, 
MARCH 1, 1888. 





THE ROYAL ACADEMY OF MUSIC. 

It may be accepted as a fact somewhat significant 
of the attitude of the public towards the Royal 
Academy of Music, that the interest taken by the out- 
side world in the election of a Principal—the highest 
position to which a musician can aspire in this country 
—has been keener than upon any former occasion since 
the Academy has been in existence. It seemed as 
though it were felt that music was on its trial in the 
country, and the appointment of one to follow Sir 
George Macfarren would determine not only the spirit 
but the nature of the work tobe done. The character 
of his successor would unquestionably influence the 
conduct of future affairs. Certain it is that all who 
were interested in music watched the result of the 
deliberations of the committee with some atten- 
tion, if not anxiety. All doubts were most satisfac- 
torily set at rest when the choice was declared. It is 
the first time in the history of the Academy that 
anything like a contest has attended the election. 
The succession has been previously determined 
within the walls of the Academy without delay or 
question. The present circumstances were somewhat 
peculiar and embarrassing. On the death of the late 
Principal there were none of the Professors ready or 
willing to accept the responsibilities of the office, 
and as the work could not be allowed to stand still, a 
provisional committee, consisting of Messrs. Walter 
Macfarren, Sainton, and Steggall, was appointed. 
It was obvious that this state of things could not be 
of long continuance. 

Mr. Walter Macfarren himself was named as a 
candidate for the office. If he had persisted in his 
candidature he might at this moment have occupied 
the position now held by Dr. Mackenzie. But he, in 
conjunction with the majority of those who have 
devoted their best efforts and a long period of their 
lives to the advance of the concerns of the Academy, 
rightly felt that those matters could be best promoted 
by the transfusion of new and healthy blood into 
the body. 

The arrangements concerning the ruling of the 
affairs of the Academy are somewhat special. There 
is a President, Vice-Presidents, and a Board of Direc- 
tors, who are armed chiefly with moral power. There 
is also another board, the committee of management, 
in whom is vested the actual ruling and control of 
the affairs of the Institution. The directors, after due 
deliberation and careful consideration, recommended 
the committee of management to proceed with the 
election of a Principal at the earliest possible 
occasion. The day was fixed, and the relative merits 
of the several candidates doubtless gravely and 
deliberately discussed. At first several names were 
mentioned, but those whose qualifications entitled 
them to respectful consideration were Mr. Frederic 
Hymen Cowen, Mr. Joseph Barnby, and Dr. 
Alexander Campbell Mackenzie. Mr. Cowen with- 
drew his name, having in the meanwhile accepted a 
very lucrative and honourable offer from Melbourne 
to conduct a series of Concerts apropos of the cen- 
tenary of the foundation of the colony. The contest 
therefore rested between Mr. Joseph Barnby and Dr. 
Mackenzie. Mr. Joseph Barnby expressed himself 
willing to sacrifice his position as Precentor of Eton 
College, whence it is said that he derives a large 
income, in order to devote himself to the work of the 





Academy, where the emoluments are equal to only 
£500. This self-sacrifice was very properly applauded 
by his supporters, and was admitted on all sides 
as a proof of disinterestedness. His musical quali- 
fications were, however, worthy of mention. He 
was a pupil of the Academy, and he was proxime 
accessit to Arthur Sullivan in the contest for the first 
Mendelssohn Scholarship. He is the author of a large 
number of chants, hymn tunes, services, and anthems, 
and finding his best mode of expression in those 
forms and for that use, he has limited his efforts, and 
as yet has only given to the world two orchestral 
works, or rather, two works in which the orchestra is 
employed as an adjunct—namely, his Sacred Idyl or 
Cantata ‘“ Rebekah,” to words by Arthur Matthison, 
and a bold and vigorous setting of the Psalm ‘* The 
Lord is King,” produced at the Leeds Festival of 1883. 
His chief claim to distinction rests in his power as 
a choir trainer and director, and in this respect he 
deservedly holds high rank. Those who have watched 
his career may be disappointed at its want of fruitful- 
ness, for excellent as are his many qualifications, the 
musical world would have been better pleased to have 
had other works in addition to those of the style which 
has helpedtomakehisname popular. The points which 
have been strongly urged in his favour, his power of 
organisation and his great capacity for business, tended 
largely to help his candidature. His connection with 
the Academy, as Conductor of the Students’ Concerts, 
brought his best qualities to the front, and justified 
his supporters in considering him the right man to 
rule over a musical institution whose proceedings 
were watched with the greatest interest by all who 
have the cause of musical progress at heart. 

The contest was doubtless keen enough and close 
enough to make even defeat honourable, while the grati- 
fication which attends success must be tempered by 
due recognition of the responsibilities attached to the 
office. The knowledge that for a time, at least, they 
will be carried on under the keenly critical eyes of 
former opponents and of interested friends, will 
render the exercise of the utmost circumspection 
needful in the conduct of all the affairs of the Insti- 
tution as far as the new Principal is concerned. 

There is no need to fear for the result. Dr. 
Mackenzie is a tried man. He was a loyal and 
assiduous pupil. He not only gained honour during 
his course of pupilage in the Academy, but was 
selected by the then Principal, Mr. Charles Lucas, 
as the recipient of a special testimonial after his 
battle with the world had begun. An exemplary 
student often makes an exemplary ruler. He who 
has learned to obey has learned also how to govern. 

lis long and honourable career as a musician 
in his native city (Edinburgh) is still quoted as a 
pattern for emulation. The late John Hullah, no 
mean judge of character, and one who sought by 
all means in his power to bring about the recog- 
nition of genius wherever he found it, repeatedly 
referred in his official reports to the Education 
Department, to Mackenzie’s work in connection with 
the Training College of the Church of Scotland in 
Edinburgh. Privately he was wont to express his 
admiration for his powers both musical and executive. 
“* Mackenzie combines in himself the rarest of oppos- 
ing qualities. He isnot onlyan earnest, excellent, and 
conscientious musician, but he also is endowed with 
thorough business capacities.” This testimony comes 
with powerful appropriateness at the present moment. 
It is in a measure a prophetic support of those who 
have sustained Mackenzie in the struggle now happily 
over. John Hullah’s view was apparently taken by 
that section of the committee of management who 
were able by their hearty support to secure his 
election. : 
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Cheered by the consolations of those ‘ opposing 
qualities” which appealed so strongly to the mind of 
John Hullah, Dr. Mackenzie would doubtless have 
regarded his defeat, had it occurred, with equanimity. 
Sustained by them he will be enabled so to direct the 
affairs of the Institution as to make it still more 
worthy of the respect and admiration which has 
hitherto surrounded its name both at home and 
abroad. The lustre of his accomplishments, his wide- 
minded sympathies with music and musicians, what- 
ever be their forms or modes of expression; his 
practical knowledge of how the work of teaching 
should be approached and carried on, the geniality of 
his disposition, and his consummate tact and judg- 
ment, all combine to make his appointment not only 
hopeful for the prosperity of the Academy, but also 
for the development of music in general throughout 
the length and breadth of the land. 


WAGNER AND LISZT IN THEIR LETTERS 
TO EACH OTHER. 


Tue recent publication, by Messrs. Breitkopf and 
Hartel, of two goodly volumes, containing an inter- 
change of a long series of letters** which passed 
between Wagner and Liszt during 1841-61, must have 
been as welcome to many as it was unexpected, 
seeing that it had been heralded by no preliminary 
blowing of trumpets, as might very justifiably have 
been done in an undertaking of such exceptional 
interest to the musical world of the present day. 
Wagner and Liszt !—Who, that has derived pleasure 
from listening to the musical works of one or both 
of these two great giants of the fost-Beethovenian 
period, whether or not he has plodded through their 
voluminous literary writings and much that has been 
written about them, will not burn to know what they 
had to say to each other? 

How often, on reading the letters of one eminent 
man to another, one has longed to know what the 
reply would be! How seldom has this wish been 
gratified! One recalls the letters of Goethe and 
Schiller as a notable exception; and here, happily, 
we have another, and one which to many will be of 
equal interest. For these letters of Wagner’s and 
Liszt’s are arranged in chronological order, and thus 
to a great extent one comes in reply to another, and 
thus, in reading them, a certain sense of continuity 
is maintained almost throughout. 

The disappointment which many must have felt 
on first opening these volumes, that there is not a 
word on the title-page indicating by whom they have 
been edited, nor even a prefatorial note explaining 
how their publication has been brought about, has 
fortunately been removed by a declaration on the 
part of Wagner’s widow, made through her spokes: 
man, Herr Richard Pohl, that she alone is responsible 
for the task. She states that it was soon after the 
laying of the first stone of the Bayreuth Theatre 
(1872) that her father, Liszt, made her a present of 
this collection of her husband’s letters, together with 
the original scores of the ‘ Hollander,” ‘‘Tann- 
haduser,” and “ Lohengrin,” and the manuscript of 
‘Jesus of Nazareth”; adding that she was to regard 
them as her own inalienable property, but that she 
had full liberty to do what she pleased with them. 
Prompted by the feeling that these letters, which she 
has so lovingly treasured up, should no longer be 
withheld from the world, she has now published them, 
but with the assurance that there are no others to 
follow, no others having been preserved. Welcome 
as they are, it is to be regretted that the identity of 





* Briefwechsel zwischen, Wagner und Liszt. 


(Leipzig: Breitkopf 
und Hartel, 1887.) 





many of the personages therein alluded to is con- 
cealed by their names not being given in full. Some- 
times the initial letter of a Christian name suffices, 
and sometimes a still less conjecturable X. Though 
this plan was probably dictated by regard for the 
feelings of some who are still living, it is much to be 
wished that, when a second edition is issued, it will 
be accompanied by explanatory foot-notes, which 
would serve as a sort of running commentary on the 
text. This, we are glad to learn, is already in 
contemplation. 

The two volumes before us contain 366 letters. 
Allowing for some half-dozen which bear the signa- 
ture of the Princess Wittgenstein, nearly two-thirds 
of them in number emanate from Wagner; but if we 
also take their extent into consideration, it will be 
found that Wagner is to be credited with a still 
greater proportion. They cover an important and 
coincident epoch in the lives of the two masters— 
viz., that of Wagner’s exile from Germany after the 
revolution at Dresden, in 1849, and that of Liszt’s 
residence at Weimar, which terminated in 1861, the 
same year that Wagner was permitted to return to 
Germany. [rom this date it may be surmised that 
there was less call for so constant a course of inter- 
communication. Wagner was now reinstated in 
Germany (as Kapellmeister to the King of Bavaria), 
and fully able to stand on his own legs again. Liszt, 
on his removal to Rome, was less able than hereto- 
fore to help his friend. At this point in their altered 
circumstances the correspondence is brought to a 
somewhat abrupt but suitable conclusion. 

In his autobiographical sketch of the earlier part of 
his career (up to 1842), Wagner has drawn a most 
mournful picture of his first stay in Paris, where, 
while hoping against hope for the production of his 
‘Rienzi,’ and in order to keep body and soul 
together, he was driven to undertake such hack- 
work as writing articles for Schlesinger’s Gazette 
Musicale and making arrangements of the popular 
operas of the day for the pianoforte and other instru- 
ments, including even the cornet-a-pistons. The picture 
which might be drawn of the earlier part of his exile 
at Ziirich from a perusal of his letters pales before 
this. Fleeing from Dresden, where he left a sick 
wife behind him, he soon found himself in an abso- 
lutely penniless condition, and with no immediate 
opportunity of obtaining even such hack-work as he 
had formerly managed to subsist on in Paris. To 
whom then should he turn for help but to Liszt ?— 
Liszt, who had already befriended him, and who now 
ungrudgingly not only supplied him with the neces- 
saries of life as far as he was able from his own 
pocket, but also enlisted the sympathies of others in 
his behalf. 

There is no lack of evidence of Liszt’s noble- 
mindedness and generosity in the sketches of his life 
which from time to time have been put forth. One 
looks back to the Beethoven Festival at Bonn, in 
1845, of which he was the prime mover, when he 
not only put down one-fifth of the cost of the monu- 
ment to be erected to the memory of the great 
master, but also made himself responsible for the 
whole expense of the inaugurative musical festival 
which accompanied the unveiling of the statue, 
including the cost of the erection of the building in 
which the musical performances were held. One has 
heard repeatedly of his munificent gifts to his country- 
men when they had suffered from an inundation or 
a conflagration; one has heard of his liberal dona- 
tions to the poor in places where he has given 
Concerts, and of his unbounded kindness to pupils, 
from whom he would take no fee. But all this 
is as nothing in comparison to what he did for 
Richard Wagner. The first to recognise Wagner’s 
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extraordinary ability as a composer, he at once deter- 
mined todo all in his power toassist him in the further- 
ance of his claims, and to this determination he was 
led, not by any personal regard for Wagner (for it 
was not till a later period that he came to know him 
intimately and to love him), but by the strong desire 
he entertained of seeing a revolution brought about 
in musical art progress, especially in its relation to 
opera. With his usual but extraordinary prescience, 
he at once saw that Wagner was the only man of the 
day to achieve this, and though helping him in his 
schemes could not but re-act detrimentally upon his 
own immediate fame as a composer, he nevertheless 
made up his mind to it. What other instance is 
there of a composer exalting a rival composer at his 
own expense? Can one imagine anything more high- 
minded, more noble, than such a self-sacrifice ? It is 
gratifying to find that Wagner fully recognised this 
self-sacrifice on Liszt’s part. 

What Liszt did publicly for Wagner—in the way of 
bringing his works to a hearing and writing the most 
masterly and appreciative critiques upon them—is a 
matter of history and open to all to read, but what 
he privately effected for Wagner during his exile in 
Switzerland, at least as to matters of detail, has now 
for the first time been made apparent in the letters 
before us. During this period Liszt supplied him 
regularly and liberally with money, wrote him most 





friendly and encouraging letters, gave him the best 
advice as to the course he should take in many 
matters of the highest importance to him, was ever | 
ready to execute his commissions, from the smallest | 
to the greatest, and acted as his intermediary, not | 
only with publishers and theatrical managers, but | 
also with the crowned heads of Germany, in view of | 
bringing about his return to his Fatherland, which | 
he ultimately accomplished. 

To return to the period of Wagner’s exile. On| 
fleeing from Dresden he paid a flying visit to 
Liszt at Weimar and then proceeded to Ziirich. | 
Thence he soon went to Paris, but finding it impos- 
sible to establish himself there, and being strongly | 
opposed to the idea of de-nationalising himself, | 
he returned to Ziirich. His life here, after having | 
tasted the sweets of success at Dresden, where | 
he filled the post of Kapellmeister to the King of | 
Saxony, and where ‘“ Rienzi,” ‘ Der fliegende Hol- | 
lander,” and ‘* Tannhduser” had been produced, must 
have been doubly bitter to him. Here at first there | 
was no opportunity of making a living, and he must 
have longed even for the Paris “ pot-boilers” of his | 
early time. But notwithstanding his impecuniosity, 
and though often driven to the verge of despair, he 
managed to get through an immense amount of work, 
which at first, with a view to keeping himself in 
contact with the outer world, was more literary than 
musical. By degrees the occasional direction of a 
concert or music-festival, and the conductorship of 
the Ziirich Theatre, together with the small tantzdme 
arising from performing rights of his operas in 
Germany, brought some slight improvement to his 
circumstances. But as his means increased so did 
his wants. When he was at length well forward with 
the composition of the ‘‘Nibelungen” he stood in 
need of a copyist, for whom, as he says, he had work 
enough for three years, and whose salary had to be 
paid. ‘The fear of immediate poverty was constantly 
the great obstacle to continuous working, which 
could only bear fruit in the far distant future. “If I 
only had an assured income, then I could get on with 
my work!” ‘This was the constant burden of his 
song, and strenuous were the attempts which he 
made through Liszt to obtain it for him from the 
grand dukes or other influential persons in Germany. 
But there were other obstacles to steady work in the 








way of actual composition, which could only be got 
rid of under certain conditions. All great geniuses 
have their peculiarities. Wagner required sunshine. 
We find him abusing the long continued gloom of 
winter and longing for the return of spring, in order 
that he might set to work on the music of “ Sieg- 
fried,” the poem of which he had completed. Two 
other conditions seemed absolutely necessary to 
him—work at high pressure and under the greatest 
state of excitement, or perfect rest. 

On this latter account, and for his health’s sake, 
which was often none of the best, frequent excursions 
among the Swiss mountains were often undertaken. 
By no means the least important of his excursions 
from Ziirich was that which he made to London in 
1855 as Conductor of the Philharmonic Society. But 
of thismoreanon. Though he made Ziirich his head 
quarters during the greater period of his exile, it at 
last became intolerable to him from the fact that, 
while engaged on the composition of the “ Nibelungen,” 
and with ‘ Tristan” seething in his brain, he could 
not find a house in which he could live undisturbed 
by the sound of somebody eise’s piano, without buying 
a piece of ground and building a house for himself. 
Thus at a later date we find him at Morncx, near the 
Lake of Geneva, where he found solitude and perfect 
quiet, but a wretched piano, and where, by the by, his 
only relaxation from his own work was reading 
through the scores of some of Liszt’s ‘‘ Symphonische 
Dichtungen,” which he says he did in exactly the 
same way as he would a volume of poetry, deriving 
the greatest pleasure and satisfaction from them, but 
longing for Liszt to be there to play them to him. 
Subsequently we find him at Lucerne, and eventually 
at Venice, his favourite resort, and which he regarded 
as the quietest city in the world on account of the 
absence of vehicular traffic, which was always a 
source of the greatest disturbance to him. It was 
here that he put the finishing touches to “ Tristan.” 
Finally we find him in Paris, where Liszt had advised 
him to take up his abode, but where, after the disas- 
trous performance of ‘ Tannhduser” in 1860, he did 
not long remain, permission having now been accorded 
him to return to Germany. 

Some reference is now due to the letters themselves. 
In almost every instance it is Wagner who takes 
the initiative and Liszt the subordinate position of 
kindly and graciously replying. ‘‘Ask and ye shall 
have” would generally serve as a motto for Wagner's 
letters; ‘‘it is more blessed to give than to receive” 
for those of Liszt. The first six letters, extending 
over the period 1841-8, and to which no reply is here 
vouchsafed, are all Wagner’s. The first dates from 
the year following his first meeting with Liszt in 
Paris, in 1840, an account of which, by Wagner him- 
self, was given in full in THe Musica Times of 
October last. It is apparent, therefore, that their 
friendship was one of very gradual growth, for it was 
not till after Wagner’s flight from Dresden, in 1849, 
that their correspondence became ‘“‘fast and furious.” 
But the ‘fast and furious” part of it was all on 
Wagner's part, for those of his letters which have 
not the ulterior object of asking for money or some 
other favour are quite exceptional. Liszt always 
replies in terms of the utmost friendliness, but in a 
dignified manner. More than once he has to remind 
Wagner that he has a mother and three children in 
Paris who are dependent upon him for support, but 
promises to do the best he can for him. Many of 
Wagner's letters, which often amount to the dignity 
of essays, are of extreme interest, both from a musical 
and a literary point of view. Even at the present 
day conductors and singers might learn much from 
the minute and lucid directions he gives for a proper 
performance of ‘“ Tannhauser,’ “ Lohengrin,” &c. 
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As examples of his literary power, one frequently 
comes upon the germs of much that he subsequently 
elaborated in his theoretical writings. His letter 
detailing a change of plan in the composition of the 
‘* Nibelungen,” and in which he first discloses the 
idea he had gradually come to, that the subject of 
‘* Siegfried” could not be compressed within a single 
drama, but must be extended into three, with an 
introductory drama, is one of special interest. So too 
is that in which he discourses upon Schopenhauer’s 
philosophy, on first making acquaintance with it. 
As coming nearer to home, a series of letters written 
from London in 1855, when he held the post of Con- 
ductor of the Philharmonic Society’s concerts, will 
be greedily seized upon by English readers of the 
present day. We learn therefrom that he undertook 
the engagement more from the hope of its leading to 
his bringing out ‘‘Tannhduser” and ‘‘ Lohengrin” 
in London during the following year than for the 
salary offered—viz., £200 for the season of four months, 
and which he regarded as little enough. Life in 
London he describes as ‘‘a hell upon earth,” for, with 
scarcely any other friends than M. Sainton, Ferd. 
Praeger, and C. Klindworth, he found himself in a 
totally false position. Concert-conducting, he soon 
discovered, should not be allowed to interfere with his 
work as acomposer. Though he got on well enough 
with the band and the public, and was warmly com- 
plimented by the Queen and the Prince Consort, the 
general opposition of the press was a bitter pill to him. 

To Liszt, as being ‘‘ the only man who understood 
him,” Wagner was always in the habit of sending his 
scores as soon as they were completed, with the 
request for something of Liszt’s in return—a request 
which Liszt was not slow to grant. What the two 
friends had to say about each other’s works amounts 
to little more than mutual admiration. One occasion, 
however, of Liszt’s venturing to criticise a work of 
Wagner’s is too important to be lightly passed over. 
On receiving the first version of his “ Faust” Over- 
ture, written in Paris in 1840, Liszt, after duly praising 
it in the main, remarks that it would be improved by 
greater importance being given to the second subject, 
which, in common with many a critic of a later date, 
he takes to represent Gretchen. Wagner retorts that 
he is quite mistaken. The Overture was intended 
for the first movement of a ‘‘ Faust’ Symphony. Its 
proper title, therefore, would be ‘ Faust alone, his 
longings, his despair, and execrable condition.” 
Gretchen, who was to be the subject of the second 
movement of the Symphony, had not yet appeared 
upon the scene. On re-writing the Overture at 
Ziirich, in 1855, Wagner to some extent follows 
Liszt’s advice, and not only gives greater weight to 
the second subject, but also finds a motto for it, 
which will doubtless figure in future programme 
notices of the work. 

Some of Liszt’s letters are given in the original 
French, of which language he was a perfect master, 
as well asin aGermantranslation. It is satisfactory 
to be able to state that Wagner’s diction in his letters 
is of a less involved style, and therefore more easily 
comprehensible, and pleasanter reading than is 
usually the case with his theoretical writings. Asan 
English translation, with the preparation of which 
Dr. Hueffer is said to have been entrusted, is immi- 
nent, another opportunity of reverting to these letters 
will present itself at no distant period. We may there- 
fore well defer speaking more fully of them at present. 


MATERIAL OF MUSIC. 
Ill. 
In dealing with the combinations which are em- 
ployed in music there are many facts which are 
interesting and many that are curious. In each case 


their curiosity and interest do not wholly require a 
special aptitude for understanding them. The know- 
ledge which may be derived from a rapid survey 
does not involve any abstruse preparation to discover 
those parts which are instructive and useful. 

There is no doubt but that the earliest musical 
compositions were chiefly melodic. It was not until 
long after the practice of music had attained a 
recognised position in the world of art that men 
sought to extend its resources by the aid of science. 

It would be difficult now to decide how harmony 
or the accompaniment of melody by appropriate 
chord combinations arose. Whether the scientists 
of far distant ages suggested the use of particular 
sounds in combination, according to the order arising 
from the natural harmonics of an open string or pipe, 
or whether the union of melodies in pleasant com- 
bination was an accidental discovery made by singers 
or performers, cannot beascertained. The probabilities 
are in favour of the latter proposition. In all other 
branches of knowledge it is known that empirical 
practice preceded scientific understanding, that effects 
were known to follow certain causes long before the 
reasons which contributed to the results were reduced 
to explanation. It is therefore not unlikely that 
harmony was produced, and became common in 
practice, ages in advance of the discoveries of the 
mathematicians concerning music. 

It is quite certain that harmonic combinations are 
employed in music which have hitherto baffled all 
attempts to account for them satisfactorily on 
scientific principles. It has been asserted that there 
is no true minor third generated by the harmonics ot 
an open string or pipe. The existence of so many 
melodies in the minor mode, and the possibility of 
successfully harmonising them so that the sense of 
minor tonality is never lost, has oa the side of the 
musician been urged as a claim to the recognition of 
the minor scale. One of the few known melodies of 
the ancient Greeks, that set to the first Pythian ode 
of Pindar, probably by the poet himself, is in the 
minor mode, and this may be advanced as proof of 
the antiquity of the scale sufficiently remote in its 
origin to satisfy the most exacting. Whether it was 
harmonised by the musicians of those far away days 
in the manner which we should call minor, is impos- 
sible to decide conclusively in the present day. The 
probability is against the use of such a mode. We 
cannot tell with certainty either how the musical 
instruments were tuned. The construction of the 
cithara (xi@apic), or harp (pdppeyé), admitted of accom- 
{paniments in chords, and it is difficult to believe 
that with the means under the hand, as _ it 
were, that chords were not played. There is no 
positive information on the subject, but the word 
which is used to describe combinations of notes 
bears a striking evidence of the possibility of its 
having been derived from the chords or strings of the 
lute or harp. 

The actual employment of sounds in consonance 
may have been made in times of the highest antiquity 
for all that we know, but our knowledge of the origin 
of harmony, as now in use, dates from a period long 
subsequent to the establishment of the Christian era. 

The introduction of organs into use for the service 
of the Church, about the seventh century, was the 
first step towards the invention of harmony. These 
organs, which were of primitive construction, were 
at first used to accompany in unison the plain-song 
of the Church. The keys were wide, the mechanism 
troublesome. The organist was compelled to guard 
his hands from injury while performing, and because 
he had literally to strike the keys he was called 
| pulsator organorum, a term which was repeated in 
describing him as an officer in Cathedral Statutes 
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as recently as the beginning of the eighteenth 
century. 

It is supposed that by accident he made two notes 
sound consonantly, and the effect thus produced was 
imitated by the singers, and gradually improved upon 
and extended. The practice of singing after this 
manner was called ars organandi or diaphonia. It 
was originally in two parts and the added notes were 
given as a concluding cadence. Hucbald (840-932), 
whose ladder enabled musicians to reach the heights 
of musical notation, also improved the art ‘ which 
they commonly call organisation,” and formulated a 
series of rules for its construction. His organising 
was in fourths, fifths, or octaves. Two thirds were 
not allowed to succeed each other, but were to be as 
carefully avoided as are consecutive fifths and octaves 
in the present day. The reason for this rule may be 
found in the fact that these ancient writers, up to a 
century later than Hucbald, and including Guido 
d’Arezzo (ggo-1070), founded their precepts of har- 
mony on the principles of the Pythagorean system 
which made all the thirds too sharp. Fifths and 
octaves were more comfortable to the sensibilities 
than a succession of such thirds could possibly be, 
though such a form of “ perfect’? harmony would in 
time become absolutely appalling. There is no 
reason to believe that the senses of the musicians or 
of the men of those days were obedient to a different 
organisation to our own, or that their nature was 
not prone to as great a delight as we experience in 
the successions of harmonious chords in these 
degenerate days. 

It is reasonable to believe that this crude Diaphony 
or Organising was encouraged to give sonority to the 
plain-song. It was probably sung by a few voices 
against the greater body of those who chanted the 
plain-song, so that the effect was like that of the 
mixture stop in an organ. That the minds of men 
longed for a more perfect exposition of pleasing prin- 
ciples is proved by the constant efforts to improve the 
practice of harmony. The first steps in advance were 
made when the theories derived from the Greek were 
discarded, and the tempered scale, which had been 
in use for generations among the “ Lewid folk,” who 
loved music, was recognised and pressed into new 
service. Beginning with Franco of Cologne, and 
Walter Odington, a monk of Evesham in the 
thirteenth century, and followed by Philip de Vitriaco, 
Bishop of Meaux, the reputed inventor of the minim, 
who died in the fourteenth century (c. 1360), and 
John de Muris, his contemporary, who first reduced 
the rules of descant, as known in his time, to a clear 
definition, the art made slow but recognisable progress 
towards perfection. 

The use of the sixth in harmony, hitherto ignored 
or forbidden, was recognised, and the practice of 
falso-bordone was instituted. Organum and diaphony 
were superseded by the employment of effects which 
were exceedingly pleasing, but which, because they 
could not be accounted for by the established tests, 
were called “ false burden,” or harmony. One of the 
earliest writers, who gives rules and examples of this 
new, pleasant, but “false” practice, was Johannis 
Tinctoris (1434-1520), who also compiled in Latin the 
first known Dictionary of Music. 

There were worthy musicians centuries before who 
had put these matters to a practical use, as witness 
the existence of the canon with a burden ‘Sumer is 
a cumin in,” written about 1250, and the masterly 
compositions of Willen Dufay, born just one hundred 
years later. Ockenheim, or Ockeghem, Obrecht, Jos- 
quin des Pres, and other composers of the fifteenth 
century made successive additions to the stores of 
harmony, until, in the sixteenth century, the art of 
harmony was expanded and its exercise carried on 





to a successful issue such as commands the admira- 
tion of musicians even in the present sceptical times. 
From the great missionary centre of the fourteenth 
century (the Low Countries) was sent forth a number 
of enthusiastic men of genius, under whose direction 
schools of music were founded in Spain, Italy, 
France, Germany, and, to a certain degree, in 
England. 

These old Flemish worthies preached a new 
crusade—that of musical art; and by the same pro- 
cess which gave life and vigour to the nations ready to 
receive their instruction, they so drained the artistic re- 
sources of their own country that musjcal vigour was 
spent, and a long period of weakness succeeded the 
abnormal strength which it once possessed. The 
genius of the several nations modified the material 
so imported, and caused it to assume different forms 
of varied beauty and character. 

Spain, which had supplied the form of poetry and 
the name of the madrigal, seems to have been content 
with this amount of contribution towards one of the 
most characteristic examples of secular music which 
was the outcome of the new life. She produced very 
few composers of more than average merit, though 
she had done much towards forwarding the progress 
of music in a negative way. 

France took a more active fancy to the work, 
according tothe spirit of the nation. The country 
had enjoyed the advantages of the teachings of a 
school of music which had given birth to the scholar 
who returned with large interest the endowments 
of former generations. In Italy the soil was better 
prepared for the reception of the good seed, and it 
brought forth fruit in abundance of quality and 
beauty that attracted all nations to share in the 
harvest. 

The motett and the madrigal were brought to the 
greatest perfection by the composers of Italy, and 
Spain and France were left behind in their endeavours 
in this direction. They had entered upon the race, 
but they were outstripped by their younger and more 
vigorous opponent. ‘The exuberance of the fancy of 
the French composers prompted them to take the 
melodies of the old popular songs, many of them 
derived from the motes of the Troubadours, and not 
always associated with respectable words; as the 
themes upon which to exhibit their skill in the employ- 
ment of the ingenuities of the new system of counter- 
point. The talent which was displayed awakened 
the emulation of the Italian writers, and so an abuse 
sprang up which required the strong action of the 
Church to repress. It was one thing to sing or play 
these melodies in the streets, or to chant their words 
at the tavern benches set in chambers as unwhole- 
some as the words; but it was an outrage upon 
decency to make these tunes minister to the ritual of 
a service at which all unholy thoughts should be 
banished. 

No wonder that we find right-minded rulers turn- 
ing their thoughts seriously to the question of reform, 
long before the time when the Council of Trent debated 
the necessity of discontinuing all music in the Church, 
because of the abuses of it which had crept in. 
No wonder that we find ‘*Neque motetos, neque 
uppaturam vel aliquem cantum magis ad lasciviam 
quam devotionem provocantem, aliquis decantare 
habeat, sub peena gravioris culpz,” when it is known 
to what wicked ends men had turned their talents to 
in the treatment of the motett. Inthe present day 
the name is applied to a different sort of composition 
to that for which it gained its title. 

Happily for the art of music there were some of the 
dignitaries attending the Council of Trent who knew 
its value as an aid to devotion, and who prevailed in 
their endeavours to obtain a respite, and not a banish- 
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ment for the beautiful art, which had been made 
subservient to base ends. 

Their foresight was justified by the issue. The 
employment of the purer forms of expression, and 
simpler means, brought the minds of the people back 
to a more fitting state, and music, divested of mere- 
tricious associations, became again a power for good. 
For a long period vocal music alone occupied the 
attention of those interested in the practice of music. 
The madrigal, which took a firm hold upon the 
affections of the lovers of music, was the central sun 
round which lesser secular compositions moved. The 
charms of polyphonic harmony were studied and 
enjoyed through the various examples of its forms 
supplied by the musicians of the period. It derived 
its name from the poetry to which it was originally 
set. This was a kind of proverbial witty saying cast 
inan epigrammatic mould. The well-known“ Quando 
ritrovo la mia pastorella,” called in English * Down 
in a flowery vale,” offers a familiar example of the 
typical character of madrigalian verse. 

There are hundreds of madrigals extant, the earliest 
specimens of which contain evidences of the character 
claimed for it in the definition implied in this verse. 
As this primitive Italian madrigal by Contanzo Festa 
(1490-1545) is also regarded as one of the earliest 
specimens in a settled form, it may be accepted as 
typical of the style. 

Before the Italians found the name of madrigal for 
this class of composition, the old Flemish masters 
had settled the musical form in their chansons. Josquin 
des Pres (1445-1521) and others founded the school 
in which the Italians laboured side by side with 
Flemish representatives and carried their works to 
so good a result. 

There are three important periods in the history of 
the madrigal. The first, which began with the 
chansons of the Netherlandish composers in the 
fifteenth century; the second, represented by the 
Italian writers; and the third, in which the English 
composers Birde, Gibbons, Morley, Weelkes, Wilbye, 
and others produced those imperishable monuments of 
their genius for the wonder of posterity. Each period 
was overlapped by the peculiarities ofits precursor, and 
the efforts of the English musicians were the crown- 
ing points of a design based on a broad foundation. 

The musical instruments of those days were of a 
rudimentary character and, to a great extent, all 
incapable of what we should now consider as artistic 
employment. What they were, and how they were 
developed, will form the subject of later reference. 
It must therefore be sufficient to say that the improve- 
ments 1n the construction of the members of the viol 
family and in the mechanism of the virginals, gave an 
impetus to the study and practice of and upon 
musical instruments which had scarcely been imparted 
at any time before in the whole history of music. 

Those who had already qualified themselves to sing 
their part in a madrigal probably preferred the instru- 
ment which was the nearest representative of their 
own voices. Madrigals were arranged to meet this 
new accomplishment, in the ‘* MadrigalidiStromenti,” 
the instrumental parts were the duplication of the 
voice parts. There were also madrigals for instru- 
ments alone, but these are rare, inasmuch as it did 
not fail to strike the composers that the title given 
to a musical piece without the words which marked 
the character, was somewhat of an incongruity. 
They were therefore called ‘‘ Fantasias” or ** Fancies.” 
There is reason to believe that these ‘ Fancies” 
were first composed for stringed instruments, and 
afterwards for the virginals. The stringed instruments 
were, in the seventeenth century, made in sets so 
constructed as to fit into a box, which was called a 
“ Chest of Viols’’; the largest of the set was somewhat 





smaller than the violoncello in present use. They 
were usually six in number— namely, two trebles, 
two tenors, and two basses. The treble viols were 
also called discant viols, a name which is pre- 
served in Germany to the present day, where the first 
violin of an orchestra is called discant-geige. From 
the treble violin being held to the shoulder, it was 
also called Schulter-geige, in German; Violon dépautle, 
in French. In England the tenor viol was called the 
Mcan, because it was midway in size between the 
treble and the bass. In Germany it was called Arm- 
geige from the manner in which it was held, or named 
Bratsche, from the Italian Viola de Braccia, which 
means the same thing. The bass viol was called in 
Italian Viola da Gamba (leg viol), in German, Kuie- 
giege, from the position in which it was sustained. 

They were all furnished with frets or small ridges 
of catgut or metal, fastened at stated distances on the 
finger, to enable the players to stop the notes correctly. 
They were therefore known as “division viols,” in 
contradistinction to the instruments made by the 
famous Italian and Black Forest artists, which were 
often without frets. The fiddle or violin makers were 
called in France luthiers, because they combined 
the manufacture of lutes with viols. 

The lute was an instrument of the guitar type 
furnished with five or six pairs of strings, tuned in 
unisons or in octaves. A chest of viols, with a lute 
or a pair of virginals, as a single instrument was 
called, some flutes, recorders, shawms, and bassoons, 
or an organ, formed the constitution of a band or 
orchestra in the sixteenth and early part of the 
seventeenth centuries. 

Besides the stringed instruments already alluded 
to, there were certain wind instruments known at the 
time when the madrigal had attained its highest per- 
fection. There were flutes, recordes, shawms, ser- 
pents, and bassoons, each in groups and played 


together, or sometimes in association with one 
another. The flutes and recorders were open pipes 


with mouthpieces, the shawms and bassoons were 
played with a reed in the mouthpiece, and produced 
the nasal tone of acid quality familiar to those who 
have heard the modern hautboy. The serpent was 
an open tube with a mouthpiece, in the performance 
upon which the lips formed a temporary reed. 

A band of flutes, treble, tenor, and bass, was occa- 
sionally employed as a military band; brass instru- 
ments, so called, were not invented. The trumpet 
and sackbut, or trombone, were made of tin or copper. 
In France, to this day, brass instruments are called 
tin (d’étain), and in Germany copper (Kupfer). 

A group of shawm players was called “the 
waits,” and their instruments were also distinguished 
by the same title. Each town of importance sup- 
ported or encouraged “the waits,” and among the 
household servants of the nobility and princes such 
persons were among the permanent retainers. It was 
part of the duty of * town minstrels,” as they were some- 
times called, toaccompany the watch in their perambu- 
lations at stated periods of the year, and from this prac- 
tice arose the custom observed by itinerant musicians 
of performing in the streets in the quiet hours of the 
night about the time of Christmas, the name of * the 
waits’ being given to these people, though they do 
not perform upon the instruments so called. 

(To be continued.) 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XXIV.-HEROLD (continued from page 81). 
Last month we left Hérold elated by the success 
of his collaboration with Boieldieu in ‘Charles de 
France.” He was thus affected with good reason. 
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The resultant advantages were many, not the least 
of them being the readiness of dramatists to confide 
their works to a man with whom Boieldieu did not 
cisdain to associate on intimate artistic terms. Even 
the most popular librettist of the time came to 
Hérold with a work, and the composer, knowing the 
value of Théaulon as a co-labourer, at once accepted 
* Les Rosiéres,” which was destined for the Opéra 
Comique. Another work, ‘‘Corinne au Capitole,” 
also occupied his attention. This excited his sym- 
pathy in a special degree, because founded upon the 
famous romance of Madame de Staél, whose books 
he admired beyond measure. ‘There was some 
mystery about “Corinne.” H¢€rold professed not to 
know who had influenced the Grand Opéra to com- 
mission it; he does not even mention in his journal 
the name of the librettist, and the work was never 
produced. Mr. Jouvin goes so far as to speak of 
“ ninety-nine certainties against one probability that 
it was never written.” On the other hand, “ Les 
Rosi¢res”’ came to a hearing, being played at the 
Théatre Feydeau on January 17, 1817. This opera 
was well received by the public, but failed to please 
the critics, who found that the music to some 
extent violated the traditions connected with pieces 


for the Feydeau. Jouvin’ sown opini mn about it is thus | 


expressed :—‘“* In ‘Les Rosiéres’ Hérold is not yet | 
quite master of himself. It declares his inspiration, 
no doubt, but here and there with the inflections of} 
Mozart or Méhul.” Nevertheless, the opera kept | 
the stage, and was played forty- four times i in the year, 
of its production. It was revived in 1826, and} 
again in 1360, the total representations being rrq. | 
Some time before ‘ Les Rosiéres” was produced | 
Hérold amused himself with confiding to his journal | 
a prophecy concerning it. He wrote: “ Prediction 
about ‘Les Rosiéres,’ this 16th of August, 1816. If 
we put this work on the stage, it will be much hissed | 
at the first representation, but much more applauded, | 
at the second it will be found amusing and be hissed 
to the end, at the third they will hiss it more than at | 
the second, but the success of the piece will make 
them fly into a passion. 
numerous ones, will be profitable, and the piece will 
run a long time.” The spectacle of Hérold trying to 
familiarise himself with hisses in advance, and 
succeeding with a bad grace, has been likened toa 
child who, playing at courage, blows out the candle 
in order to see ghosts and lights it again for fear the 
spectres should gratify his wish. 

Eight months after the production of ‘ Les Ros- 
itres,” Hérold had another work ready, an opéra- 
féerie called ‘ Clochette,” founded on the story of 
Aladdin, whose lamp was represented by a magic 
hand-bell, and the aie xy a “diable page.” This 
piece was brought out on October 18, 1817, and 
achieved a brilliant success, partly due, however, to 
the splendour of the spectacle. ‘The real beauties 
of the score,” remarks a contributor to La Revue 
Musicale, ‘‘ were not appreciated as much as the 
stage show’; some reasons for which fact are stated 
by the pianist Chaulieu, a friend of the composer :— 

“ People found Hérold denationalised. Amateurs 
did not recognise their ordinary style, and preferred 
to gratify their accustomed habits. It must be said 
that Hérold, rightly considering that the interest of 
the scene should rank before all, greatly neglected to 
accommodate the virtuosi of the drawing-room, and 
concerned himself in his pieces with the development 
of the dramatic situation, heedless of everything else. 
Later on he found out his mistake—one which 


compromised his interests by preventing him from | 


selling his works at the figure obtained by his rivals— 
and he resigned himself to make some concessions to 
public taste.” In this case the critics were wiser 


The other performances, | 


than the public. They praised *‘ La Clochette ” with 
warmth and saluted the young composer as an orna- 
ment of the French school. The work was performed 
seventy times—an enormous run for those days—but 
it has not been played since 1827. Its production 
derived a touching interest from the fact that Hérold’s 
master, Méhul, died on the same night. As the 
performance went on special messengers brought to 
the moribund composer’s bed-side reports as to the 
success achieved, and when there could be no doubt 
that his pupil had triumphed, Méhul fell back upon 
his pillow murmuring, “I can die now; I leave to 
France a musician.” 

After the success of “‘ La Clochette”” Hérold rested 
a while from operatic work, owing, it is thought, to 
the difficulty of obtaining a good libretto; but he was 
not idle. In point of fact, he turned his attention to 
the writing of pianoforte pieces, chiefly of a light 
character. But even with these he did not show the 
commercial mind, and it is again the pianist Chaulieu 
who laments the fact. The prevailing mode at that 
time was a square-cut form and fiery I*inale, to be 
played almost with strokes of the fist. Hérold, 
following his own preferences, wrote quiet and elegant 
music that demanded style and finish in performance. 
In this he offended, and amateurs disdained his works, 
all but some variations on the air ‘‘ Au clair de lune,” 
| which became very popular. 

As no good libretto came to hand, Hérold accepted 
an adaptation of a comedy, ‘Le Premier Venu,” 
Huceuhe out at the Odéon seventeen years before. 
| The transcription was made by the author, Vial, an 
la Mr. de Planard. This was fore-doomed to failure, 
| because, as every man knows who gives the matter a 
|moment’s thought, the features, such as elaborate 
| ingenuity of plot, which are merits ina comedy are 
| detects in an opera, where all should be simple and 

broad. Nevertheless, the work was played at the 
| Feydeau, September 21, 1818, where it obtained no 
| more than a success of esteem, even that being due 
|to a few charming musical numbers, which Jouvin 
| likens to flowers few and far between, blooming amid 
an Arctic waste. But this did not turn the composer 
from attempting to rekindle extinct fires. He next 
set music to a one-act operetta, ‘* Les Troquers,’ 
written by Vadé in 1753 and composed by Dauvergne, 
who, concealing his identity, wrote in imitation of 
Pergolesi, in order to profit by the combative 
partisanship of one of the sections into which the 
musical world of Paris was at that time divided. On 
February 18, 1819, Hérold submitted the old piece, 
as retouched by no fewer than three literary co- 
labourers, together with its new music, to the judgment 
of the public, who applauded the composer and 
hissed the librettists. This was for Hérold, happily 
says a French biographer, ‘to be immolated, crowned 
with flowers, like a pagan hostage.” If the public 
would not have the libretto, the music must needs go 
with it, just as one of the Siamese twins had, per- 
force, to accompany the other. So ‘ Les Troquers ” 
ended in vanity and vexation of spirit. 

Our composer’s next effort was made upon a new 
book, the work of an unknown poet named Auguste 
Rousseau. It proved even a greater failure than 
the preceding. The music to the piece contained 
very charming things, and won hearty applause at 
the general rehearsal. So far, Hérold was gratified ; 
on the other hand, he saw that the libretto had made 
an unfavourable impression. Under these too fami- 
liar circumstances, he took a bold step, and withdrew 
the piece. “L'Amour Platonique ” was, therefore, 
never performed, and all the master's work upon it 
went for nothing. Undaunted by continued and un- 
deserved misfortune, Hérold made another venture, 
[this time accepting a piece—‘ L’Auteur mort et 
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vivant ’—from his old associate, Mr. de Planard. A 
more unfortunate choice could hardly have been 
ventured. The book was clever enough, but its 
cleverness consisted in keen satire and cutting 
epigrams, which, however effective in a comedy with 
a purpose, are out of place in an opera. They were 
above the heads of the general public, and only suc- 
ceeded in irritating many of those who understood 
them. ‘“L’Auteur mort et vivant” had a run of 
forty nights, and was then withdrawn, never again 
to be produced. Referring to these repeated checks, 
Hérold’s friend Chaulieu writes :—‘ Shall I describe 
all that Hérold suffered during those four mortal 
years; or how, tormented by the desire to produce, 
and the impossibility of achieving his wish, he felt 
all the glory of his future expending itself in the 
small change of cold and languishing works? No; 
the remembrance is too painful. How many times, 
in our solitary walks, he lamented lost time and 
forced inaction! Disgust mastered him, and made 
itself felt even in his pianoforte music, which, with 
the exception of two or three works, was a species 
of current money to which he attached no value. It 
was, however, at that time that he wrote his Fan- 
tasias on themes by Rossini, which had a great sale, 
and at which he was the first to laugh. ‘The spirit 
of youth still sustained him; he was gay and viva- 
cious in private, but in public morose and caustic.” 

A natural reflection with reference to Hérold’s 
repeated failures through bad books is that the com- 
poser should have been more careful in choosing 
from the works submitted to him. Here was a man 
not without experience in operatic matters, sur- 
rounded by people capable of advising him, and in 
close touch with the public for whom he laboured, 
yet four successive times he made a mistake. This, 
be it observed, is no isolated case. Similar instances 
are numberless, and the observer is almost tempted 
to conclude that composers are constitutionally in- 
capable of distinguishing a good libretto from a bad 
one. We do not go so far as that, but the question 
is worthy of thought whether their absorption in a 
fascinating art does not stand in the way of the 
general culture and comprehensive perceptiveness 
necessary as the basis of a sound judgment in the 
matter referred to. 

Although Hérold is said to have kept up his spirits, 
four failures naturally had their effect upon him. 
He accepted the post of accompanist at the Théatre 
Italien, and for a time abandoned composition as far 
as the lyric stage was concerned, limiting himself to 
pieces for the pianoforte. 

In 1821 Hérold was sent into Italy by the Intendant 
of the Royal theatres, charged with the delicate 
task of hearing the principal artists there and 
engaging a certain number for the Italien. Full 
particulars of this mission were confided to his 
journal, and Jouvin gives several extracts, which, as 
they concern other people more than Hérold, need 
not be reproduced here. Enough that, after a good 
deal of negotiation, Hérold succeeded in engaging 
Madame Pasta, who became “ the glory of the Théatre 
Halien under the Restoration”; he also secured Galli, 
and, in the course of a detour through Germany, 
when returning, added Pisaroni to his list. At Munich 
he made his first acquaintance with Meyerbeer’s 
music—in the opera, ‘‘Emma di Resburgo”—and 
wrote: ‘‘M. Meyerbeer is certainly not without 
talent. In his ‘Emma’ there are a trio, a finale, a 
chorus, and a grand duet, all remarkable. The airs 
in which he follows the (Rossinian) taste of the day 
are worthless. His music is not very singable, but 
original, well made, and nervous.” On reaching 
Paris, Hérold was warmly congratulated as to his 
success in making good engagements, but his manager 





proved rather slow in settling the account. However, 
as the negotiator naively confided to his diary, he 
had made some profit by his various labours and put 
enough money in the national funds to secure < 
yearly income of 1,800 francs. This soon grew to 
2,000 francs, for our composer, like John Gilpin’s 
wife, had a frugal mind. He is represented by Jouvin 
as alternately “lifted up by the poetry of art and 
dragged back by the prose of existence.” ‘The 
artist,’ says the same writer, “his face beaming, 
dreamed of beautiful operas he would write, while 
the man, his hand on his account book, carried his 
savings to the Treasury.” 

We now find Hérold upon matrimonial thoughts 
intent, and that in a very undecided vaccilating 
manner. Consequent upon this he lost his first love. 
Another suitor appeared upon the scene, who knew 
his own mind, and was accepted. ‘He is the first 
who has asked me in marriage,” said the damsel, 
‘and I shall marry him.”’ Our composer next fell in 
love with a girl of sixteen. This time he spoke out 
and was accepted ; but immediately took alarm at his 
own act. ‘“*What have I done?” he cried, ‘an 
enormous folly!’’ Hastily he wrote to the parents 
of the girl, representing, amongst other things, that 
he, at thirty, was too old for a maiden of fifteen-and- 
a-half, and begging to bereleased. The young lady’s 
family, not unnaturally displeased, consented to 
what they termed postponement, but Hérold was not 
particular as to the word so long as he obtained 
aquittance. While seeking a bride, and running 
away from her when found, Hérold did not neglect 
his art. He took once more to composition for the 
stage, and produced (May 12, 1823) an opera called 
“Le Muletier,” the libretto by no less famous a man 
than Paul de Kock. In his journal Hérold wrote 
apropos: “ Let us talk a little about my ‘ Muletier.’ 
Hissed a little the first evening, it is now all right. 
The journals have unanimously praised me, and I 
cannot find the woman I want.” The marks of dis- 
approbation, we are told, were caused by the excessive 
length of the book, but they took little or nothing from 
a genuine success. Fétis points out that the music 
of ‘‘ Le Muletier”’ is well coloured, dramatic, full of 
happy features and novel effects. These qualities 
asserted themselves against all opposition and estab- 
lished the opera in the good graces of the public. 
Four months later, Hérold appeared at the Academy 
of Music (Grand Opéra) with a one-act piece, 
“ Lasthénie,” founded on an episode in Lantier’s 
‘Voyages d’Anténar en Gréce.” The librettist, De 
Chaillou, remained anonymous, which was well for 
him, because the public, who had outlived the classic 
rage, made merry with his Grecian story and French 
dialogue. Hérold wrote in his journal: ‘*‘ Lasthénie’ 
has been badly enough received by the public. 
Trivial utterances in it made the spectators laugh.” 
The second performance was more fortunate, happy 
changes in the poem securing the favour of the same 
public. We are now at the sixth representation, and 
the house is always full.” 

Hérold’s next venture was a picce de circonstance, 
‘““VendOme en Espagne.” Readers of European 
history know the circumstances under which the 
French Government of 1823—a Government of Bour- 
bons—interfered in the affairs of Spain, for dynastic 
reasons. The Duke of Angouléme commanded the 
army, and after a short period of absence returned to 
Paris in the capacity of a military hero (pinchbeck). 
It was to celebrate this event that Hérold and Auber 
set music to ‘‘ Venddme en Espagne,” and that the 
piece was performed (December 5, 1823), at the Grand 
Opéra, before the royal family. The genius of the 
two composers, it has been said, was but a pretext 
for official enthusiasm, and the opera obtained 
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applause from a crowd who did not listen to it. 
Hérold’s journal contains rather full details regarding 
this event, amongst them the master’s impression of 
the scene: ‘* Chosen by the Government, with Auber, 
to write the music to ‘ VendOme en Espagne,’ grand 
opera, on the occasion of the return of the Duke of 
Angouléme. we worked, Auber and I, for two months 
likemad. ‘Vendome’ was given on Friday, December 
5, before a magnificent assembly: the King, Mon- 
sieur, Monseigneur, and Madame la Duchesse 
d’Angouléme, &c., all the Court. A box, splendidly 
decorated, had been constructed in the amphitheatre. 
An expressible enthusiasm, blue ribbons and red 
ribbons in the the parterre, complete success—these 
were the results of the evening. Some days later, 
presented to the Minister of the Maison du Roi, the 
marshal Marquis of Tauriston, we received from his 
mouth the assurance that our work had given plea- 
sure to the royal family.” 

‘Vendome en Espagne” was repeated at the 
Tuileries on December 16, and at the close of the per- 
formance the King commanded that the authors 
should be presented tohim. ‘ We ranged ourselves,” 
writes Hérold, “in the salon through which his 
Majesty would pass. The royal box opened, and the 
Duke of Angouléme came out, preceded and followed 
by some officials. He rapidly saluted us. Monsieur 
followed: same ceremonial. Princes do not stop 
when they precede the King. The King appeared, 
seated in his wheeled chair. His Majesty said to 
those who propelled the vehicle,‘ Stop!’ Not being 
heard, he cried louder, ‘ Stop, stop!’ 
was obeyed. We drew near. The chief usher an- 
nounced ‘The authors of * Vendém 
jesty said, very graciously, ‘It is a very beautiful spec- 
tacle. It is charming. I amentirely satisfied.’ Then 
the King departed, the Duchesses of Angouléme and 
Berry followed and saluted us, as the Princes had done. 

... Asingular thing! i never remember being so 
sad as on that evening, which closed so honourably 
forme. A presentation to the King, a court costume, 
and yet an involuntary preoccupation. And while I 


ad 


was not moved at the moment when the King passed, | 


it seemed to me that my three co-labourers, Empis. 
Ménéchet, and Auber, were much agitated. To-day I 
have read in all the journals a 
night’s scene, and am very pleased.” Heérold’s satis- 
faction was enhanced, no doubt, when the King sent 
him a diamond pin. With regard to the foregoing 
circumstances, Jouvin says, and we entirely agree 
with him :—** Here were honours, compliments, cere- 
monial, without reckoning presents, for a musical 
whitewash (badigconnage) which deserved to last just 
as long as the painted and decorated triumphal arches 
erected in the Place de la Concorde on fcte days. 
Princes bclieve that they greatly honour the arts when 
they bestow the commonplace of their smiles upon 
these gilded masquerades of poetry and music which 
pass before them without being looked at, or heard, 
and which humiliate the poet and musician. And what 
is still more sad, the artists thus recompensed, have 
the humility to savour such rewards with all pleasure 
and pride. It was on thetwo memorable evenings of 
‘La Muette ’and ‘Zampa’ that Hérold and Auber de- 
served to see the doors of the Tuileries open before their 
renown, and to be treated as kings bythe King. Will 
they never learn to act with propriety in France?” 
Perhaps it was through basking in the sun of 
Royalty that, at this time, Hérold gave way to the 
social ambition of a fine house and a carriage. In 
his journal we read: “I have committed an act of 
folly perhaps—perhaps an act of wise provision for 
the future. I have bought a house in the Rue de 
Berry, No. 4, for the sum of 96,000 francs, not 
reckoning the costs, which will mount up, through 


various charges, to 10,000 francs. Behold me, then, 
with 110,000 francs to pay, and 60,000 are all I have 
to doit with. Tothat I have a ready answer—nine 
years ago I possessed nothing. Ah! well, yes:—a 
house, a garden, a stable, a coach-house, &c., &c. 
And the carriage!—the carriage for which I have 
bought a house! the carriage for which I live so far 
away ! the carriage for which I have so economised. 
Ah, well! I have it at last. A pretty mare, age 
beyond calculation, the harness and the vehicle, stoo:l 
mein 1,200francs. But I have many things for which 
to pay, andevery day there is anew purchase. Thou 
hast willed it, ferdinand Hérold!”” The composer 
soon found that a fine house and all the rest of it do 
not ensure happiness. In point of fact, he wearied 
of his unwonted splendour, and confided to his diary 
the exclamation: ‘Ah! if I could let my house!” 
Again he wrote :—* I have read, I think in Madame 
de Stiel, that one is never six months in the same 
situation. It is, however, nearly a year that I have 
been waiting upon a house that I cannot let.” Yet 
once more he wrote: ‘At this moment I am ill— 
sick of ambition, a chimerical ambition, a nothing. 
But that nothing, another obtains it, and I believe 
that I deserve it as much as he, though not for the 
same reasons. ‘The balance should be just. Second 
malady: A new piece of mine is coming out in three 
days, and I am afraid of it. Will the ‘ Lapin Blanc’ 
be strong enough to capture the heads—of cabbages ? 
I fear, and I hope. ‘Third malady: My mortgages. 





That time he | 


’* and his Ma- | 


description of last | 


Fourth malady: Mdlle. C. Pouf! I do not sleep at 
night. I see the day dawn and the sun rise without 
having closed an eye. And nothing, nothing makes 
amends. I must acknowledge that matters have gone 
| wrong with me fora year past. Kents increase, and my 
| house remains empty. Philosophy becomes a neces- 
sity. I console myself at times in thinking of a long 
journey, which shall make me forget all that annoys 
|my feelings. But for my mother I would go away, 
|no matter where.” Jouvin’s comment upon this 
| passage is that it shows the eternal struggle of dreams 
| against reality in the composer’s spirit. ‘* Sometimes 
victory declared for the ideal, sometimes for the 
factual. In this man, who passed from a work of 
music to a ledger, and mixed up the one with the 
other, the stamped paper of his deeds and scrip with 
the ruled paper of his scores, it scems that one sees 
| 2 poet leaning in an attitude upon the ledgers of a 
| book-keeper.”” ‘This is, perhaps, a little too strong. 
Hérold simply wanted to make money and enjoy it, 
and his financial achievements proved, once more, 
how necessary it is that musical composers should be 
treated like canaries—be comfortably housed, well 
looked after, and relieved from all mundane cares.” 
The “Lapin Blanc,” about the fate of which 
Hérold had doubts, was produced at the Opéra 
Comique, May 25, 1525, and failed so completely that 
he is said to have marked the date in his journal 
with a black cross. The audience were really angry, 
and the curtain fell amid a storm of hisses, which 
the composer thought undeserved. ‘‘ A subject,” he 
wrote, “which I found charming, treated with ésprit 
by a man of talent; music, perhaps the least heavy 
and bad of all the works I have composed.” Yet on 
the ‘fatal day” the piece was hooted from the first 
scene to the announcement that the authors desired to 
preserve their anonymity, while on the morrow one 
journal declared that the music ‘ was too feeble to 
obtain pardon for the words,” and another protested 
that the music was “the entire mistake of a man of 
talent who has been praised too much, and whose 
next work will be good if nobody conceals from him 
the weakness of this.” Here was a prophecy destined 
to come true, for Hérold’s next work was “ Marie.” 





(To be continued.) 
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CENTENNIAL MUSIC IN AUSTRALIA. 


It is satisfactory to find that our brethren at the 
antipodes have not forgotten the claims of music to 
a place in the rejoicings over the hundredth anni- 
versary of their national life. Were they to ignore 
those claims they might almost be forgiven. So 


young a community, properly absorbed in the work | 


of building up a group of states and laying the foun- 


dations ot material prosperity, is tempted to pay | 


small heed to what may at present be regarded as 
superfluities, or refinements out of place. But the 
Australians, in their youthful vigour, are equal to 
more than the most pressing demands. They com- 
bine art with industry, and while subduing the land 
pay attention to the culture of themselves. At 
Sydney, therefore, music entered fully into the cere- 
monial rejoicings, and it is refreshing to read in the 
public prints how the importance of this matter was 
insisted upon beforehand. In one journal we find an 
almost impassioned appeal, distinctly worth repro- 
ducing here :— 


“Surely, then, the citizens of Sydney, whether | 


individually they be musically disposed or not— 
surely the citizens of this premier capital of the 
Southern Seas will not allow an occasion so unique 





as the centennial birthday of Greater Britain to pass | 


by without that fitting and majestic celebration 
which nothing in the whole wide world can give like 
Music. Shall it be said that we Australians, as we 
are represented by the citizens of Sydney who must 
in all such local matters become the mouthpiece and 
the active agent of the colony, if not the continent, 


spicuous feature in the programme of the great show. 
Performances, it appears, are to be given daily while 
the Exhibition remains open, and it ts intended to 
produce a large number of orchestral and choral works 
in a manner not only worthy of the music chosen, 
but becoming to the community’s cultured and 
artistic taste. It was hardly to be expected, perhaps, 
that the Colony would contemplate doing this with 
its own proper means. No doubt there are many 
capable Australian conductors, singers, and instru- 
mentalists, but these would not fora moment claim 
to rank with picked men of the old country, rich in 
experience and knowledge, as well as up to a higher 
standard of skill. Hence the authorities have done 
well to supplement native resources by talent drawn 
from this side of the world. They wanted before all 
things a good chef d’orchestre—a man of standing and 
repute, whose name carries weight and whose co- 
operation is an assurance of success. We hear in 
well-informed quarters that Mr. Henschel was asked 
to fill the post of Conductor, but, although that gifted 
musician has thrown in his lot with ourselves, it may 
be said of him that 

In spite or all temptations 

To belong to other nations, 
mains a Teuton man, 





Tol 
He re 
Other things equal, the position at Melbourne should 
o i t 
be filled by an Englishman, and it is pleasant to know 


| that the agent of the Colonial Government could not 


at large—shall it be said in older lands that we are | 


sO poor in spirit or in pocket, or in both, that we 
cannot or will not give the celebration of our Cen- 


tenary that especial character which most becomes | 


it? Shall we be twitted by our fellow-Australians 
in the sister colonies, by our brethren at home, by 
our trans-Pacific cousins, and by our friends in 
Europe generally, that we are so madly addicted to 
the saddie, scull, and cricket-bat, that we 
neither care nor fancy for the lyre? No! emphati- 
cally, no! Let those who feel, and feel rightly, that 
muscular stamina, physical endurance, and honour- 
able rivalry form the foundation upon which the 
strength of all great nations must be built, give to 
the celebration that character of manly sport on 
which Australia justly and legitimately prides herself. 
But, at the same time, let those who believe that 
‘Man is not fed by bread alone’ seize this one 
grand occasion to let the whole world know that our 
glorious country, in entering upon the second century 
of her existence, not only realises the influence and 
importance of the arts, but is able to make use of 
them in a fitting manner when the proper occasion 
for such use arises.” 

With the right note thus sounded full and true, we 
cannot doubt that the centennial musical doings at 
Sydney, though, it appears, somewhat hurriedly pre- 
pared, were worthy of the occasion, and befitted the 
importance of an art which can be carried in one or 
other of its many forms and with all its refining 


influences to the most lonely settlement or the most | ‘ Sriaagahe 5 : cahee 
‘ bring the music of the Colony into closer association 


distant sheep run. 

But if we want to discover more than is at present 
known in England with regard to music in Australia, 
attention must be fixed upon the proceedings, actual! 
and prospective, at Melbourne, in connection with 
the forthcoming Exhibition. Melbourne already 
enjoys repute as a musical city, and, we believe, 
possesses considerable executive resources, vocal and 
instrumental. We are not surprised, therefore, at 
finding that the Government, supported by public 
opinion, has determined to make concerts a con- 


have | 








nave had much difficulty in finding the person wanted. 
We name no names, but it is obvious that any one of 
haif-a-dozen English musicians might have been 
chosen with reasonable assurance of a satisfactory 
result. The lot, our readers know, has fallen upon 
Mr. Frederic H. Cowen, and towards the end of 
May the composer of “ Ruth” and the “ Scandi- 
navian”’ Symphony will leave our shores for his 
distant post. 

It is an obvious duty to congratulate Melbourne 
and the Colony upon the choice that has been made. 
In Mr. Cowen they have an artist and a gentleman 
whom they may be proud to see at the head of their 
Exhibition music, and, no less, to welcome in their 
social circles. They have, moreover, a Conductor 
whose rank as such may be estimated by the fact 
that he has succeeded Sir Arthur Sullivan in the 
possession of the Philharmonic Society's bdlon, and 
whose knowledge of classical and modern works, 
combined with excellent judgment, will secure fitting 
programmes and adequate performances, as far as 
that depends upon an orchestral chief. There can 
be no doubt that Mr. Cowen in Melbourne will be a 
success—first, for the Exhibition; secondly, for him- 
self; last, but not least, for the cause of music in 
the Colony. The presence of a musician so 
distinguished, and the daily performance of an 
orchestra the principal members of which are, 
we believe, to be picked from the best of our English 
instrumentalists, cannot fail to give the cause of art 
an immense impetus. ‘This result is in the very 
nature of things, while it may be that the present 
engagement of a prominent musician from the old 
country will lead to others of the same kind, and so 


with that of the mother land. But for present satis- 
faction we need not speculate about the future. 
Enough that Mr. Cowen, in undertaking the post 
offered him by Melbourne, guarantces that which 
England is honoured in supplying, and the Colony 
benefited in receiving. 

One of the troubles of the ‘Concert-noticer,” 
sometimes called the Musical Critic, arises from the 
want in the English tongue of synonyms for certain 
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stock expressions. Thus, when he has written the 
word “ performed,” he is compelled to fall back upon 
‘“‘executed,” then “played,” then “ gave,” then 
*¢rendered,” and then he—like some of the items he 
describes—is “done.” In his anxiety for variety he 
adopts terms that seem to be serviceable without 
enquiring into their applicability or to their philo- 
logicalaccuracy. For example, the word “rendition,” 
so frequently employed to express performance, like 
the word ‘ execution,” is of a somewhat ambiguous 
meaning. Each word iscapable of a double signi- 
fication, for ‘‘execution” may be the “doing of 
something to death”’ in fulfilment of a just sentence, 
while “rendition,” if it means anything at all, can only 
be interpreted as the action of ‘ tearing to pieces,’ 
or of giving in after a defeat. How far these words 
are fitted to express the action of a musical per- 
formance is doubtful. The poverty of our native 


tongue evidently exercises the minds of those ver-| ¢.,), 
ec ; ventle > ached + . try 7S Hers W >} eae : : 
satile gentlemen attached to country newspapers who | Wg have raised money to secure that object; second, 


are ‘turned on” to do the music, a fire, a coroner’s 
inquest, or a parish meeting. They have “a nice 
derangement of epitaphs” suitable for each case, a 
choice assortment of fine words, which would be as 


inserted in the right places. When we find a rural 


” 


phony,’ 
offered about the Tonic. 


and, flowing over and around the orchestra with an 
exquisitely beautiful effect, is brought to a conclusion 
most impressively by three chords ‘ pizzicato’ on the 
double bass,” and ‘‘one’s fancy can picture a rustic 
dance with the adjuncts of soft scenery, a brilliant 
moon, and an Italian sky, as the different measures 
trip from section to section in the orchestra,” in this 
‘‘most jubilant of symphonies,” we feel that much is 
being done in quiet quarters to raise musical criticism 
into the ranks of the finer arts. The genius who 
declared that a certain singer was not successful * from 
a vocalistic point of view,” and the clever creature 
who praised the performance of Rossini’s Overture 
* See my remedy,” will not have to wait long for 
their reward. 


Are we really to conclude from the course of the 
Coutts-Lindsay and Hallé-Carr controversy that the 
art of painting is degraded by association in the same 
room with the art of music? Messrs. Hallé and Carr 
—of Mr. Hallé better judgment might have been 
expected—appear always to have entertained a 
notion that the Grosvenor Gallery was desecrated by 
concerts, as well as by evening parties and the 
vicinity of refreshment rooms. On the other hand, 
Sir Coutts-Lindsay seemed to be of a different 
opinion. Perhaps, however, no opinion was involved. 
Many men agree to procedure about which, because 
not flagrantly improper, they do not trouble to think. 
But, be this as it may, Sir Coutts let his gallery to 
concert-givers and was not ashamed. ‘The revolt of 
Messrs. Hallé and Carr may have caused him to turn 
the matter over in his mind. We can fancy him 
cogitating long and deeply upon the question whether 
the execution of one of Beethoven’s Rasoumowsky 
quartets insults one of Mr. Burne Jones’s pictures of 
angular and distressful women. The issue is a 
serious matter, because proving — the Grosvenor 
Gallery being now closed to concerts—that Sir 
Coutts has been constrained to agree with his former 
lieutenants even against his own pecuniary interests. 
Where does the degradation of painting by music 
come in? Musicians are rather disposed to think 





si 
| 
| 
| 


that, if a distinction must be made, the truth lies the 
other way about, and that painting, in all that con- 
stitutes true artistic qualities, cannot compare with 
music. But we have no desire to discuss precedence. 
Our purpose is only to protest against the ridiculous 
arrogance which claims that the representation on 
canvas of some natural, or unnatural, person or scene 
must not be approached by a masterpiece of music. 
The pretension is too absurd for argument; but, all 
the same, it is extremely characteristic of a certain 
school of painters, whence come the sensationalists 
and foseurs of the profession. 


Tue affair of Josef Hofmann in America is not one 
to be regarded with entire equanimity. There are 
three parties to the circumstances which have led, 
so it is stated, to the boy’s temporary withdrawal 
public life: First, the ladies and gentlemen 


ithe parents of the child, who, it seems, have accepted 
la iarge amount; third, Mr. Abbey, to whom young 


f aoe ema gee te | with the poor little fellow deserve only praise. 
beautiful as they are impressive if they were only} saw, or fancied they saw, a valuable young life being 
ae ie ieay ant ipppacbe tae ‘> . |undermined, perhaps destroyed, and they put their 
genius gravely informing his readers that the domi- | hands in their pockets to save it at the cost, we are 
nant key is A major in Mendelssohn’s ‘ Italian-Sym- | told 
some regret is felt that no information is|.) 
When, further, we learn | 
that ‘ the melody is taken by the cellos and basses, | 





Hofmann was engaged. The American sympathisers 
They 


of 100,000 dollars. As for the parents, no 
particular sympathy is deserved by them. They 
appear to have treated the matter as simply a ques- 
tion of money, and, in effect, to have said: * We will 
spare the boy for so much; if you do not give us so 
much he shall go on working.” Mr. Abbey also 
takes a business view of the matter, but with more 
excuse. He has his contract, and demands that it 
shall be fulfilled or damages paid. Meanwhile, how 
about the little lad himself? If reports be true, 
Josef feels that he cannot go on working, and there 
was a touch of infinite pathos in his remarks to an 
interviewer of the New York press :—‘ It is too much 
for a little boy like me. I don’t want to play any 
more, and if Mr. Abbey comes, tell him I am dead.” 
All this might have been foreseen by anybody who 
knows the conditions of public life in America—the 
constant excitement and strain, the absence of privacy 
in which the harassed nerves can have rest, the 
distances to be got over, and the entire, but, of course, 
not intentionally cruel, disregard of all prudential 
consideration for the object of a fashionable “‘ craze.” 
Our concern now is that the gifted child may be 
preserved from overwork, and may leave the too- 
stimulating atmosphere of the concert-room for the 
healthy influences proper to his years. 


OpreRaTic prospects in London, as far as next 
season is concerned, are now of a definite nature 
and we know what may be expected. Their most 
singular feature is negative—that is to say, the absence 
from the field of three managers who, for some time, 
have occupied it. Mr. Mapleson has a remarkable 
facility of springing up again when circumstances 
lay him low, and there is no telling what such an old 
managerial hand may do. But, at the present moment, 
it seems very unlikely that anything will be heard of 
Mr. Mapleson in his directorial capacity. Mr. Lago 
also suspends, or ceases, operations, the scene of his 
exploits being that on which Mr. Harris proposes to 
figure; while Mr. Carl Rosa keeps out of London 
altogether. Mr. Harris thus has a fair field for his 
campaign at Covent Garden, the only thing to be 
conquered by him being the good will and support of 
the public. His season will last only eight weeks, 
during which time thirty-two performances will be 
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given, the répertoire, we understand, being mainly 
that of the Drury Lane season last year. It is 
possible, however, that the manager will bring out one 
new work. What that is nobody knows, since the 
question of producing one at all has not been 
positively settled. Verdi’s “ Otello” is, we under- 
stand, not in the running, consequent upon the un- 
willingness of the publishers to sanction its perfor- 
mance under the conditions proposed by Mr. Harris. 
This we regret, but in any case the opera-loving 
public may depend upon a series of fine and effective 
representations of favourite works. 


A circULAR has been sent out by order of the 
Society of Science, Letters, and Art of London, 
Kensington, inviting professional musicians at home 
and abroad to send in their names, addresses, qualifi- 
cations, &c., for insertion in the “ Official Directory or 
Register of Qualified Musicians,” now being prepared 
for press Without entering into the question as to 
whether the publication is likely to command the 
sympathies of members of the musical profession or 
not, considering its source, the proposal made that 
members should form a company to bring out this 
** Directory ” is cool enough to have emanated from 
the frigid zone. The capital stated is £10,000 in 
pound shares. Investors like to have some hope of 
profit, but there does not seem any possibility of 
realising it. If 5,oo0 musicians were to subscribe for 
the “ Directory,” and a profit of two shillings on each 
copy were possible, a sum of five per cent. might be 
gained. No musical “ Directory” that has ever been 
issued by the established firms has realised this 
amount of return, and it is therefore unlikely that a 
new proposal would be accepted by the public so as to 
justify the venture. Perhaps the Society of Science, 
Xc., has neglected to consult the many eminent mathe- 
maticians attached to it, or perhaps its financiers are 
not equal to the calculations involved. 


St. Martry’s burial ground in Pratt Street, Camden 
Town, after lying waste for many years, is to be 
opened as a recreation ground. In that place lie the 
remains of Charles Dibdin, his tomb smothered with 
brick-bats and other refuse, the name ‘“ Charles 
Dibdin, &c., died 1814,” and the lines in ** Tom 
Bowling "— 

His form was of the manliest beauty, 
His heart was kind and soft ; 
Faithful below he did his duty, 
And now he’s gone aloft ”’ 
being almost undecipherable. Inthe same place lic the 
remains of John Davy, the composer of the “ Bay of 
Biscay” and other songs still popular. Would it 
not be possible to raise some monuments worthy of 
the merits of these departed men of genius? Surely 
in the case of Dibdin alone, it is not necessary to 
show a want of gratitude towards one whose patriotic 
efforts ought ever to command attention and admira- 
tion. ‘Tributes of respect to men of genius gone to 
their rest are the best encouragements to the living 
to emulate their acts and deeds. 


Tue endeavour to utilise musical terminology as a 
vehicle for political satire has been recently illustrated 
by a set of verses in the Saturday Review, modelled 
upon the famous “Groves of Blarney.” There we 
read, amongst other wonderful sights, of— 

An organ where ould Osborne Morgan 
Plays wedding marches with Morganatic grace, 


Or sings obbligato to the Moonlight sonata 
In the most funayreal tones of his bass. 


This is not suggestive of a very accurate musical 


knowledge on the part of the writer. Musicians 
leave politics alone and may fairly claim reciprocity in 
this matter. 


THE ROYAL ALBERT HALL CHORAL SOCIETY. 


THE performances of this Society during the past month 
have been limited to repetitions of ‘ Elijah” and ‘ The 
Messiah,” and therefore do not demand lengthy record. 
Mendelssohn’s Oratorio was given on Saturday afternoon, 
the 4th ult., and attracted one of the largest audiences ever 
assembled in the Albert Hall. Indeed, money was refused 
for all parts of the huge building before the performance 
commenced. It is becoming increasingly evident that 
afternoon Concerts are destined to supersede in popularity 
those given in the evening, owing to the advantages they 
offer to suburban residents. The enormous crowd on the 
present occasion was drawn together simply by admiration 
for the work, the soloists, with one exception, being com- 
paratively new to their respective tasks, or at any rate 
unassociated, in the public mind, with the parts they 
assumed. Madame Nordica’s fine voice told well in the 
soprano music, and she very wisely refrained from the 
theatrical graces and mannerisms which proved so un- 
pleasant on a previous occasion. Madame Belle Cole also 
showed some improvement in the management of her voice, 
and Miss Hannah Jones, a Royal Academy student, deserves 
a special word of approval for her careful delivery of the air 
|** Woe unto them.” Mr. Henschel, excellent artist as he 
is, could not make us forget Mr. Santley in the part of the 
| Prophet. We lacked the intense fervour which our English 
| baritone throws into his reading of the part; Mr. Henschel 
| satisfied the mind, but he did not touch the heart. Mr. 
| Lloyd sang the tenor airs—how, there is no reason to state. 
‘*The Messiah ” was given as usual on Ash Wednesday 
| (15th ult.), and considering that it was a non-subscrip- 
tion Concert there was a large audience. As to the per- 
formance, there is nothing to say, save to compliment the 
Birmingham tenor, Mr. Charles Banks, on his progress as 
a vocalist. If he continues as he has begun a very high 
position will in due course be at his command. The other 
soloists were Madame Nordica, Madame Patey, and Mr. 


Watkin Mills. 








NOVELLO’S ORATORIO CONCERTS. 


At the Concert of the 22nd ult., given at St. James’s Hall, 
a new Concert Overture, composed by Mr. Oliver King, was 
presented to the public for the first time, the composer 
conducting the performance. The composition is un- 
doubtedly clever, and if it is somewhat diffuse in form, it 
is marked by an amplitude of excellent ideas. ‘There are 
many indications of ability in the scoring which could not 
fail to command the admiration of the attentive listener. 
The work was well received, and the author was not only ap- 
plauded, but was enthusiastically recalled at the conclusion. 

The choral work which followed—Sullivan’s ‘ Golden 
Legend ’’—was conducted by Dr. A. C. Mackenzie, and his 
appearance upon the platform was the signal for a 
demonstration of a remarkable kind. The audience and 
the choir were glad to see him in his old place, and their 
applausive greeting had something of affection in its 
character. Moreover, the news of his election as Principal 
of the Royal Academy, only decided on the afternoon of 
the day of the Concert, increased the quality of this re- 
ception and made it more completely enthusiastic. The 
male members of the choir gave three lusty cheers, and 
would have followed them up with the customary one 
cheer more, had not the Conductor, anxious that thev 
should reserve their best efforts for the work they had 
to do, entreated them by a significant gesture to take 
care of their throats. There was scarcely any need for the 
caution, for there seemed to be a plentiful reserve of force 
and will. ‘The choruses throughout were magnificently sung 
—attack, intonation, and expression being all that could 
be wished. The pitch in the unaccompanied pieces ‘*O 
gladsome light’ and ‘“O, pure in heart,’’ was accurately 
sustained to the great augmentation of the impressiveness 
of the effect. The opening dramatic chorus of the fallen 
angels round Strasbourg tower, with the dignified boom of 
the bells, has rarely been productive of so fine a result as 
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upon this occasion. The chanting of t 


1 the 
final chorus ‘* God sent His 4 


Messenger,” were each given 
with that characteristic quality necessary for the full reali- 
sation of the composer's intention and the spirit of the 
poetry. The orchestral effects were well brought 
though the bells in the last part were not in perfect tune, 
for they remained unaffected by the increased temperature 
of the room, which sharpened the pitch of the orchestra, 
The tone produced was, however, not inconsistent with 
the poctical character of the s at variance with 
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the ordinary tone of chimes mingled with other sounds. 
The ch vocalists were Madame Nordica, Madame 
Patey, Mr. Edward Lloyd, Mr. Franklin Clive, and 
Mr. Watkin Mills. The efforts of all were well re- 
ceived by the audience, and where applause was pos- 
sible it was offered in recognition. The work was 
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rantage of the composer’s 
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Tue Saturday Concer ‘ts were resumed on the rrth ult., in 
deplorable weather, which doubtless accounted for the 
sparse attendance. Still, rain and sleet ouvht not to exer- 
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calibre is advertised to play. Dvorak’s Concerto, heard on 
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the one sombre, but full of the * fougue de vingt ans ”—the 
composer’s age—of the swing, the extravagance of youth; 
the other marked by a cloying sweetness, a result to which 
Mr. Speer’s predilection for chromatic modulations largely 
cont The difficulties of setting Tennyson's * Day 
Dream” are, in our opinion, s¢; but the composer 
might at least have avoided the ineptitude of assigning the 
utterance of the King, ‘* My beard has grown into my lap,” 
taken 
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to the soprani. The solo parts were by Miss 
Thudichum and Mr. Harper Kearton. The choruses were 
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by an examination of Mr. he 
cacting demands upon his voices. Thi 

‘ ’ for the ysition of the dramatic treat 

ment of Campbell’s Ballad, whict made a strong point 
in the design. On the other hand, he displays a command 





of orchestral resource truly remarkable in one so young. 
There is a distinct Highland character in the music which 
largely augments its poetical colouring, and earns for his 








music the attention which the work of genius should 
excite. Best of all the features of this work is its entire 
freedom from musical platitudes and second-rate suavity. 
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MONDAY AND SATURDAY 





Tr work done duri the past month at Mr. Ar 
Chappell’s entertainments has not been of a _ nature 
to require lengthy record, though the programmes 


1 


devoid of features of special inte 
January 28, Signor Piatti intro- 


1ave not been wholly 
l’or example, on Saturday, 








duced some pieces by Attilio Ariosti, the almost forgotter 
| Italian composer, who was resident for a time in London 


| early in the eighteenth century, 


*pon his rendering of the Finale. As we heard it remarked, 
each of the n in the opening stood out like 

diamonds, and the contrast bet 

and the dreamy languor of the 

marked No. 13 in the pro was brought out with |e 

wonderful sat idricek | 

se Sérén a le iC 31 yn ky 

drawn _plai uth of 

singing quali ind 






clevated 
vy of his exec 


piece of musical Ps rotechny ; 
commonplace by the astonishing br 
In answer to a recall, the soloist, vielding to the ten 








the audience, favoured them with one of Paganini’s show 
pieces. Mr. Ondricek with his great gilts can safely dis- 
regard these cheap short cuts to the at heart of the 





musical public. 


Wagner's ‘Faust’? Overture, which opened the pro- 
gramme, is remarkable alike for its intrinsic as for its 
autobiographical interest. Between it and Mozart's Sym- 

Db t 





phony in E flat a whole world of Sturm und Drang lies, 
and yet in the Andante there are not w tragic 
touches which contradict those n critics who label 
Mozart as * placid.” Both these works, so widely different 
in character, received a fine interpretation from Mr. Manns. 
On the other hand, the familiar “ Invitation to the Waltz” 
(Weber-Berlioz) was played with an unaccustomed want of 
elasticity. Mr. Sims Reeves being ‘oman ed, his place 
was filled by Charles | S,at comer, lately heard 





ar iting those 





modet 





nt 
ne 


Mr. Bank 1ew- 


to advantage in the Albert Hall. Mr. Banks, who sang 
“Tf with all your hearts” (‘Elijah’) and Sullivan’s 


‘‘ Distant shore,’’ was so out of voice that it 
would be unjust to regard his efforts on this occasion as a 
fair sample of his capacity; but he is to be strongly 
cautioned against the practice of unduly prolonging high 
notes at the end of songs. 

The production on the same d iy of two novelties—Mr. 
Speer’s Day Dream” Cantata and Mr. Hamish MacCunn’s 
Ballad for chorus and orchestra, Lord Ullin’s Daughter ” 

lent a special interest to the Concert of the 18th ult. On 
the merits of these respective works it is not our intention to 
dwell at any length here. It would be impossible to discover 
two compositions differing more radically in every essential : 


obviously 














when Italian Opera was fir 

stablished. Ariosti’s operas brought him some temporary 
fame, but along with Buononcini he fell out of favour when 
Handel appeared for the second time in this country, 
less fortunate than compatriot, he did 
obtaining a wealthy private patron. He 
book of Cantatas and ‘Lessons for the 
an instrument on which he was a skilled 
and then left England, his subsequent history 
yeing absolutely unknown. It was four numbers of his 
* Lessons arranged for the violoncello, with piano 
accompaniment by Signor Piatti, which the distingu d 
performed on the present occasion. They are 
elegantly written trifles in the archaic Italian manner, but 
atter hearing them one can fully understand how the more 
robust genius of Handel put an end to Ariosti’s favour with 


his not 





in 
a 


publis 


viola d’amore,”’ 


2 
hed 


yrmer, 








artist 








the public. At this Concert Miss Fanny Davies played a 
selection of Schumann’s charming ** Davidsbiindler,”’ and 


was somewhat ill-advised not to give the entire work, which 
hardly bears mutilation. The concerted works were Mozart's 
Quintet in C and Beethoven’s Trio in G (Op. 1, No. 2), 
and Mrs. Hutchinson sang agreeably airs by Handel, 
Haydn, and Bennett. 

‘Two masterpieces of the rank were included in the 
programme of the following Monday—namely, Beethoven’ 
Sonata in A, for pianoforte d violoncello (Op. 69), and 
Mendelssohn’s Quintet in B flat (Op. 87). We shall not 
venture upon an opinion as to which is the greater work of 
the two, but the latter has a peculiar association with these 
entertainments, as it was the opening item of the first 
Monday Popular Concert, twenty-nine years ago. The 
performance was magniticent, especially of the Adagio « 
Lento, Mendelssohn’s finest slow movement. Miss Fanny 
Davies’s piano solos should have been given in reverse 
order. 3ach’s great Fugue in A minor, which Spitta 
characterises as one of the finest, as it is the longest of the 
master’s contrapuntal exercises, gave the effect of an anti- 
climax to Brahms’s Rhapsody in G minor, though the piece 
is in the composer’s best manner. Miss Liza Lehmann, 


first 


an 
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whose delicate, charming style of singing renders her a 
great favourite at these Concerts, was encored in Schubert’s 
“Who is Sylvia?” 

Only four items comprised the programme of Saturday, 
the 4th ult., and our remarks may be correspondingly brief. 
The greatest attraction was Schubert's Octet, which seems 
to please more and more every time it is performed. It was 
given, as usual, with an interval after the third movement, 
an arrangement which affords almost necessary relief to 
the hearers as well i to the players. The only other 
important work was Mendelssohn’s Sonata in D, for piano | 
_ Vv etapa ind (Op. ss T ~ vocalis st and p — were the | 











the old Enelish air “ The eee ravens ’ 
White’s charming “ June” song, while Miss Fanny Davies 
was perfectly safe in three of Scarlatti’s pieces or sonatas. 

It is not often that an alteration at the last moment has 
to be made in the programme of a Monday Popular 
Concert, but an exception occurred on the 6th ult. The 
first work on the list was Brahms’s Quartet in C minor (Op. | 
51, No. 2), but owing to a slight injury to her right hand | 
Madame Nérud: t was unable to rehearse it, and Haydn’s | 
far easier Quartet in E flat (Op. 71, No.3) was substituted. | 
It is more than possible that to some of the audience the | 
change was not unwelcome, though everyone must have 
reg sretted its cause, for Brahms’s work does not exhibit him | 
in his most genial mood. That earnest and conscientious | 
English pianist, Madame Frickenhaus, made her first | 
appearance this season and essayed Schumann’s Sonata in | 
G minor (Op. 22). The — proved, was in nes | 
unfortunate, for the work did not Single iy the executant mn 
advantage. Her rendering was technically acc wate but it | 
lacked true expression and the poetic music did not there- 
fore create its full effect. Madame Irickenhaus is heard 
to greater advantage in works of a less romantic character. 
Mdlle. Gambogi, whose voice has been well trained, 
was favourably received in airs by Handel and Godard. 

Beethoven's Septet, still one of the most popular works 
in the entire repertory, closed this Concert. 

Mr. / - Chappell may be congratulated on the zeal 
and fidelity « of his Saturday patrons. ‘The weather on the 
11th ult. was of the most ungenial description, but the hall 
vas nearly as full as usual. Perhaps the most remarkable 
feature of the Concert was that the whole of the executants 
were of the sterner sex, this being a somewhat rare 
occurrence. The leader was Herr Heermann, who made 
an extremely favourable impression a year or two ago and 
strengthened it on the present occasion. He is aremarkably 
able player, his tone being rich and full and his execution 
true in intonation and warminexpression. These qualities 
were exhibited alike in Mozart’s Quartet in G, No. 1, 
and in his principal solo, Ernst’s ‘* Hommage a Molique.” 
Mr. Max Pauer made his first appearance this season 
and showed the progress he is still making as an artist by 
an excellent performance of Chopin’s Sonata in B minor 
(Op. 58). The work itselfis not particularly interesting, but 
Mr. Pace brought out all its good points and mastered its 
difficulties with apparent ease. Rubinstein’s Trio in B flat 
(Op. 52) also exhibited both the new-comers to advantage, 
as the work is full of brilliant effects and may be regarded 
as one of the Russian composer’s most satisfactory efforts. 
Mr. Santley’s vocal selections do not call for remark. 

The largest Monday audience since the famous Josef 
Hofmann nights assembled to greet Herr Joachim on the 13th 
ult., though the meteorological conditions were even worse 
than on the previous Saturday. More than this, the crowd 
of amateurs seemed in the most genial mood and enthusiasm 
prevailed throughout the evening. The great violinist had 
such a reception as might have unnerved a less experienced 
artist, and by his masterly leadership of Mendelssohn’s 
Octet at once proved that he was in full possession of his 
untivalled powers. We have never heard a more spirited 
performance of this extraordinary example of youthful 
genius. Herr Joachim’s solo consisted of the Adagio and 
Allegro from Bach’s Sonata in C, one of those works for a 
long time pronounced unplayable, but which in his hands 
seem comparatively simple. For an encore he gave a 
movement from the companion Sonata in G minor. The 
audience had some excuse for not resting satisfied with such 
a short though difficult piece as Schumann’s Toccata in C 
(Op. 7), and Mr. Max Pauer, who played it with noteworthy 























r| writter 
‘d Miss M:z wade >) t 


vigour and brilliancy, gave one of Schumann’s Novelletten 
as anencore. As the vocal music was contributed by Mrs. 
Henschel it is needless to say that it was 
interpreted. Her sonzs were two of Sch 
and her husband’s very piquant and tasteful ‘ Adi 
l’Hotesse Arabe,” accompanied of course by the composer. 
Haydn’s Quartet in E iat (Op. 64, No. 2) concluded this 
very enjoyable Concert. 

The only item in the Concert of the following Saturday 
that could in any ermed unfamiliar was Grieg’ 's 
quaint and very pleasing pianoforte s Aus H 
Zeit.” We noticed this work, which though 

in the style of a bygone age is full of or 
iches, when it was first introduced last season. 
executant on the present occasion was Mr. Max 
whose playing gave such perfect 
that an encore was insisted 


exquisitely 
1 : 





ubert’s Liede 









sense be t 










tO. 





Pauer, 
itisfaction to the audience 





upon. Herr Joachim is 









expected to play Bach’s Chaconne at least once every season, 
and he performed the ; the present occasion in es 
customary itabl inner. Of Becthoven’s Quartet i 





wasn ‘I 
speak. 
2oth ult., may 

t would be mer 


E flat (Op. 74) and § 
it is of course unnecess: 

The Concert of Mond: Ly, the 
with almost equal conciseness. 


rio in D minor (Op. ¢ 3) 








| space to describe how Beethoven’s Quintet in C (Op. 29) 


and Mendelssohn’s Trio in C minor (Op. 66) were per- 
formed, or how Herr Joachim played Leclair’s somewhat 
hackneyed Sarabande and Tambourin from the Sonata in 
ID (No. 3). It may be true, as the programme stated, that 
the greater part of the old F° ord composer’s music is long 
since out of date, but now and then some other excerpts 
might be introduced, if only for the sake of v 
always agreeable to note improvement in a young artis 
and we must congratulate Miss Mathilde Wurm on the 
advance she has made as a pianist since she first appeared 
at St. James’s H Her rendering of Schumann’s 
Papillons (Op. 2) was distinguished by charming lightness 
and delicacy, in keeping with the piquant and fanciful 
nature of the music. Miss Marguerite Hall is one of those 
voc: lis ts who do not weary the audience with t! nread-bare 
songs. On this occasion she sang with gre: Ut purity pr 
Brahe ms’s clever and pleasing “ ‘Geistliches V i 
founded on an old Catholic Hymn. The viola o 
was well played by Mr. Hollander. 
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LONDON SYMPHONY CONCERTS. 





THE time is happily past when English composers could 
not gain a hearing for their efforts on account of the 
national prejudice against music of home manufacture, and 
Mr. Marshall Hall, who, we are told, has written three grand 
operas, several overtures, a symphony, string quartets, and 
many other things, must be counted exceptionally unfortu- 
nate. Until the Symphony Concert of the 2nd ult. his 
name had never appeared in aconcert programme. Whether 
Mr. Henschel’s motive in giving him a place was genuine 
belief in his abilities or merely artistic compassion, is of no 
consequence; a composition, or rather an excerpt, was sub- 
mitted for judgment, and judgment must be passed upon it 
fairly and without favour. It was called a Scena, but it is 
really a baseless declamatory solo from an opera entitled 
Harold,” and is supposed to be delivered by Earl Godwin 
when defending himself before the Witan in Westminster 
Hall. Here there is an obvious anachronism, for West- 
minster Hall was not built until the time of William Rufus ; 
but that constitutes the least of Mr. Marshall Hall’s offences. 
He has studied Wagner deeply, and — thinks that 
the most advanced methods of the Bayreuth revolutionist 
should be adopted by a young English composer. The 
voice part is most ungrate ful to the singer , who, moreover, 
has to contend against a mass of surging, furious orchestra- 
tion. One theme ofa rhythmical character appears, but it 
is so tortured by its harmonic surroundings that its effect 
is lost. But beneath all this extravagance we discerned 
signs of genuine power, and if Mr. Marshall Hall will 
realise that he has commenced at the wrong end he may 
yet do honour to English art. Mr. Santley did everything 
that was possible with his piece, and a sympathetic audience 
received it kindly, The rest of the programme was excel- 
lently chosen, but it does not need to be considered at 
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As the anniversary of Wagner’s death fell on a Mon new double Concerto was ited at the 
this year, Mr. Hens coi morated the event days Concert, cn Tuesday evening, the 2st ult., and 
earlier—namely, on ’ lay, the 7th ult. The scheme y war ived la nce. On 
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owing to the intricacy of the | 17th ult., and, artistically speaking, was a m 
is seldom | In other words, the ability displayed by the 
1s has seldom in an} took part in the programme was above t! 
important mo I cidity of utterance so well, | Dr. Mackenzie, the new : 
and we regard this section of the Concerto as being in his! on the high position an 
finest and loftiest manner. ‘The popular verdict, however, Institution at time 
is likely to rest with the sec — movement, an Andante in pe pres ented 
D, idyllic in nature, an¢ d s ni ne lo lious that it can be vided into cre 
appreciated at once. Unfortunately the Finale, a Rondo in I ment the most importa 
the original key, exhibits a sae d falli ing off, despite the | two pianofortes on a the 
brightness of the themes. A rare faule with Brahms, it is | composed by Miss Dora br 
patchy in construction, and the composer seems to have | degree of musicianship and consic 
telt that he was not doing his best, for : brings the worl I. | effect are to be found in combination. and as the 2 
to an abrupt conclusion without the ‘acmcel ing peroration| by the Composer and Miss Ethel Boyce was in every 
for which one looks. It would be well fer him to subject | respect satisfactory it was exceedingly well received. We 
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must also praise the contrapuntal prof ficiency “display ed by 

Jiss Rose Meyer in a Prelude and Fugue in C for piano- 
forte. Other new compositions were introduced, but they 
were of a lower order of merit, and need no individual 
reference. Turning to the instrumental performances, high 
commendation is due to Miss Amy Horrocks and Mr. Allen 
Gill for their rendering of three movements of Mendels- 
sohn’s Sonata in D, for piano and violoncello, and to three 
other pianists, Mr. Albert lox (Sterndale Bennett scholar), 
Miss Sophie Crews, and Miss E. T. Sellar. The best vocal 
effort was that of Miss Julia Neilson in Mendelssohn’s 
‘Hear my prayer.” This young lady has a beautiful 
soprano voice and is rapidly improving. 


PIANOFORTE RECITALS. 
One of the most noteworthy 
has been the number of Pianoforte Recitals by young 








executants who, it is reasonable to believe, will in due 
course attain higher artistic rank than pooh at Bene 
possess. Perhaps these words may seen r applic- 
able to Miss Fanny Davies, whose perf at the 
Princes’ Hall, on Wednesday, the 1st ult., the first to 
claim attention. But gratitude is said to be a lively sense 


of favours to come, and Miss Davies has already 
proofs of ability so far above the average that we are 


in hoping greater things from her | 





in the future. 
fault that can be found with the programme of her 
is that it was too modest. There were but five items 
though it is true two of them were such important works 
as Beethoven’s ‘* Waldstein”’? Sonata and Schumann’s 
Etudes Symphoniques. In the first-named te 

Miss Davies was scarcely at her best. The per! Y 1ce had 
many good points, but at times the player seem i a litt 
flurried, and the sublime Adagio was taken de 










erpiecc 


fast. On the other hand, the rendering of 

great work was one of the finest and most 

have heard for a long time past. The youn 

to have fully grasped the spirit and meaning of the compos er 
and his changeful moods were all reproduced 
in a manner not often equalled ‘the highest 
reputation. By this — formance ’ Davies g 





proof of ex ceptional g gifts well Ne i ss Rhc 
sodie in G minor (Op. 79, No. 2), one of Mendelssohn’s 
“Lieder ohne Worte,” *s Staccato Etude 


and Rubinstein’s 
completed her brief selection, to which 
relief was given by the singing of Fraulein He 


scarcely necessary 
divig Sicca. 





In spite of a pronounced German method, this young lady | 
five composers 


made a favourable impression in songs by 
of her own nationality. 
Madame de Pachmann had a large < 
audience at her Recital at the Princes’ Hall, on Men day, the | 
th ult. As Miss Maggie Okey the young lady was favour- 






her 





ably known some years ago, but after riz 
M. de Pachmann she did not appear again in public until 
November last, when she played at a Crystal Palace 


Concert. It is understood that, during the interval, she 
has studied diligently under the guidance of her accom- 
plished husband, and doubtless the public was curious to 
note the effect of his teaching. It may be said at once that 
Madame de Pachmann is a very charming executant within 
certain limits, her touch being peculiarly musical and 
absolutely devoid of hardness, while her execution of rapid 
passages is very true and even. Power and passion, 
however, are wanting, and we fancy she will always be 
heard to the fullest advantage in a room of moderate size, 
and in music suited to her style and idiosyncrasy. 
a Brahms'’s fine Sonata in I minor (Op. 5) needed 

10re breadth and intellectuality than Madame de Pach- 
mann supplied, while, on the other hand, it is impossible 
to imagine better performances of such pieces as Schubert's 
Impromptu in G (Op. go, No. 3), Chopin’s Etude in G 
sharp minor, the Andante Spianato, and Henselt’s * Si 
Oiseau j’ctais.”” In these, the soft pure tone and the perfect 
delicacy of style were of the utmost advantage in the pro- 
duction of the effect desired, and the satisfaction of the 
audience was expressed in repeated demands for encores, 
which in every instance the artist wisely declined to grant. 
Two pieces from her own pen, a ‘‘ Theme et Variations’ 





in G minor and a * Reverie du Lac,” show that she has 
considerable talent for composition. The second is only 
an elegant trifle, but the former is written with a large 
amount of musicianly skill, and left a very favourable 
impression. 

A new pianist, pupil of Mr. Wingham at the Guildhall 
School of Music, ap reed at St. James’s Hall on the sth 
ult. The young lady | xelongs to a Polish family, which on 
settling in London some time ; ro took the name under 
| which she now appears. Miss Barnett is not, therefore, to 

be confounded with any member of another family long 

celebrated in connection with musical art. It is an open 
ingham’s very talented pupil might 
all events, 








question whether Mr. W 
not have put off her deb né some tit 





ne longer—: 


















till greater maturity of bodily power had given her greater 
strength. Miss Barnett, who is petite and, apparently, 
little more than a child, lacks force, just as much as she 
wants lscvdaosae of stvle and rol ession. Ter 
] f Becthoven’s Thirty-two Variations was, con- 
seq i il of which we are 
som ed far more 
succe ny daintine 
land \ she had hes 
audience with s not less 
deserved than positive. ler most decided ‘“ hits’? were 
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refinement ca the point of exaggeration were 
ia a feat 1out the Recital, and establishe 
Miss ; Barnett’s position as a youthful pianist whose career 
ma a expected to repay any interest taken in it 
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that temple of art 
ls are hung 
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Concerts, to fall 
rhaps more convenient 
on the 21st ult., the first 
1 fashionable audience 
sie 1g was the first appear- 
e Conservatoire String 
Gustav Hollaender (first violin), 
second violin), Mr. Carl Korner 
egyesi ivioloncello). Of these the 
tists had already made themselves 
and chamber exccutants, 
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‘lo one to advantage in Mozart’s C 











I O > famous set of six dedicated 
to Haydn a ; cope. of ‘bracketed movements—viz., 
the Canzonetta from Mendelssohn’s early Quartet in I 
flat and the i Boccherini. A complete work, 
| however short, :dly have been preferable to 
these excerpts, 1 rs “reat their popularity or how 


In any case, we should like 
ire Quartet engaged upon 
sk befor re estimating their precise 
Mr. Hollaender, 
ntonation, and intel- 
an citective Reverie of his 
i_pplause for his sympa- 
eber and Schumann. Mrs. 
perfect manner Liszt’s 
‘sbaum,” and Brahms’s 

W ile contributed airs by 
Scarlatti and Buononcini, “ial i*, Clay’s Barcarole, * My 
bark is ready.” » joined Mrs. Henschel in the duet 
“Du_ repos voici ‘ure,’ from Gounod’s ** Philémon et 
Baucis.”” Mr. Wade would be well-advised, though, not to 
sing in French, especially when he runs the risk of com- 
parison with another vocalist who pronounces the language 
well. There was no pianist at this Concert. The accom- 
paniments were and ta tefully played by Mr. C. 
lopkins Ould. 
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BOW AND BROMLEY INSTITUTE. F 





Tue remarkable and growing activity and vigour of | 
suburban choral societies may be rezarded as one of the! 
most encouraging features in the musical w of the | 
present time. Not only are the most im | 





ductions prepared and rendered in a manner 
compare with what is done at the principal Londo 
halls, but in some cases works are he 
under the auspices of these energetic bodies. .An instance | 
occurred on January 30, when Mr. Alfred Gaul’s Cantata 
‘Joan of Arc” was performed at the Bromley 
Institute. The — popularity of ‘The Holy 
City” rendered the appearance of a new work from the | 
same pen an event of some ‘interest, more especially to the | 
innumerable minor associations who found the Birmingham | 
Cantata so well suited to their need It would, of course, | 
be unreasonable to expect that ** Joan of Arc ”’ will meet | 
with equally wide acceptance. The subject is less likely | 
to attract the sympathies of the community at large, out- | 
side the comparatively limited circle of musical amateurs, 
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ird for the first time | 
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and in treating it both the librettist and the cc ym poser had 
to observe certain limitations lest they should e the 
work too peeiesitions. Mr. Frederick Enoch is not, per- 
haps, to be severely blamed for the fragmentary way in 





for the shadowy 
he has not embel- 


which the heroic story is presented, nor 
nature of the characters. 
lished history save by the introduction of a 
of ¥oan, and this was done for the purpose of providing a 
part fora tenor. Instead of describing the score number | 
by number, we shall be content with calling attention to 





rate, 


rejected lover 












the more attractive portions, and the ge neral features of 
Mr. Gaul’s music. A good i: sssion is made at the 
outset by the very pretty past 46 Had. to the 
beautiful morning of Mav,’ and those who like a ballad 






lover) 
The | 
baritone | 


will be equ: pleased th the air Philip (the 





} 
next number that strikes attenti 
song, * Who \ ould not fight fi 


what od bolero rhythm. 








are a for 





taking duet tenor 

flows the river,” and oan 

simple, simple ring.” Hitherto the solo voices have 
1ad the most attractive rausic, but the chorus has 
its revenge in a remarkably spirited and martial num- 
ber, “On to the battle, on,” certain to please any 
audience. ‘There is also a good deal of swing in the suc- 


and shortly 


ceeding trio, ** Lead ye on the men at arms,” 
advan- 


afterwards Mr. Gaul shows that he recognises the 





tages of contrast by giving us a beautiful ** Ave Maria,” one 
of the most musicia nly pieces in the work. The tragic 
close now approaches, and after the taking of Yuan has | 





been graphically described, her mysterious ** Voices,” which | 
are always represented by the contingent of the | 
choir, have a charming chorus, “Fret not thyself to-day,” 
which was more applauded than anything else in the work. 
The actual Finale is very brief, but by means wanting 
in impressiveness. It would be inc that Mr 
Gaul’s music, as a whole, is either original or very 
powerful, but it falls very pleasantly on the ear, and in} 
genuine artistic qualities we think it is an advance on 
‘* The Holy City.” That the large and attentive audience 
at Bow appreciated it was evident, for the composer, who 
presided at the organ, had several times to bow in response | 
to the applause, and at the close he was warmly cheered. | 
The performance was fairly good, ne 3 neither chorus, 
orchestra, nor soloists were perfec Of the last-named, | 
the best were Miss Alice H liana. who sang the music | 
of FYoan in a quietly artistic manner, and Mr. Lloyd | 
James, who displayed a good tenor voice as the imaginary 


Philip. 


female 


Mai’ 








no 
ect 
very 








to sav 





STOCK EXCHANGE ORCHESTRAL SOCIETY. | 
THE work done by amateur Orchestral Societies in London 
is rapidly increasing in importance and interest. Leaving | 
out of account small local organisations, which are 
numerous, we have five or six large and fully equipped 
bodies which appeal to the regular musical public with |, 
boldness and with steadily growing artistic success. Of} 
these the Stock Exchange Orchestral Society is one of the 





| Symphoni rics of Hay 


| now 


{course with Liszt, where, in 1859, his magnificent w 


most recently formed, and also one of the most vigorous. 
t has for its Conductor Mr. George Kitchin, who appears 
well qualified for his somewhat arduous duties. 
ccording to the list given in the programme of the Con- 
cert at St. James's Hall, on the 16th ult., the string con- 
ting gent alone num! ners fifty-eight players, a force requ 
to be handled with tact and judgment. The neglected 
dn offera mine of wealth to associations 
of this |! d, and on this occas ion No. 10 of the Salomon 
set, in E flat, was performed in a highly creditable manner. 
The same remark will apply to the ane of Cherubini's 


to be 
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| Overture ‘*Les Abencérages,’’ while Sterndale Bennett’s 
| ‘* Paradise and the Peri’ proved a little raat the 





ive means ot the execut that is to say, the notes 


collect s 
good deal was wanting in respect of 


were played, but a 
unity and delicacy. 


THE MUSICAL ASSOCIATION. 


Ar the meeting on the 6th ult. Mr. H. C. Banister 





read a most able and sympathetic paper on “ The Life and 
Work of Sir G. A. Macfarren,”’ and referred to tt 

peculiar pleasure he felt in doing so, inasmuch as his 
| father (Henry Joshua Banister, the violoncellist) was one 
lof the earliest to recognise the powers of the young 
musician who was destined to become so great, and had 
indeed given him his first commission—viz., to write so: 








compositions for the violoncello and piano. The lecturer 
passed in review the events of importance in the composer's 
life, and added many details derived from a long and intimate 
personal acquaintance with him, of his indomitable energy 
and meaatey: Tt ic leading events in Sir George Macfz 
career are r to most people, but it is not generally 
known p at, in addition to studying the piano and 
cquired some practical knowledge of the 
rote an instruction book for the instrument. 
production was very great. The Overture 
written in a single night, in time for 


rren’s 









ymt 


trombone, 
clarinet, and w 
His rapidity of 


* Chevy Chase ”’ 


was 





the rehearsal on the following day; while the music for 
an * Eml atical Trib ute,” on -_ occasion of the 
| Qt 1een’s ige, was composed under circumstances of 





Mr. Banister concluded by asking who 
ery succ es him, not in any particular office or position, 
all-round man whose attainments commanded 
recognition from all? While none perhaps could hope to 
fill the void he left, yet his example remained, and all 
could emulate his single-mindedness of aim, his persever- 
ance, and his unflagging industry. 


BD 


but as the 





“ THE BARBER OF BAGDAD,’ 


R CoRNELIUS’s opera ‘ The Barber of Bagdad” 


Weimar, and the event is 





has recently performed at 
d se interesting when one bears in mind the reception 
this work had met with there some twenty-nine years 


Pp reviously. 
he following slight account of the performance, taken 
from a Weimar paper, is therefore not without significance. 
The second opera of the evening was ‘ The Barber of 
Bagdad.’ written and composed by Peter Cornelius. We 
were somewhat prejudiced against this work, because the 
advanced musical party was so loud in his praises, but we 
ask pardon of the genial and immortalised author. 
“He was born in 1824, and died in 1874, and was a 
nephew of the celebrated painter of the same name. During 
the years 1853-1860* he lived in Weimar, in intimate inter- 






K 
t 





Let us pass over in silence this 


was hissed off the stage 
of the ‘City of the Muses’ 


blot on the musical history 


(Weimar) ; it is for our generation now to atone for the sins 

of the previous one. Let us hope that this will come to 
' 

pass ! 


“Cornelius’s opera is the most important dramatic- 
musical work which has appeared in recent times. It far 
surpasses the Wagner operas in subtlety of instrumentation 





* Grove’s Dictionary says 1852-1858, in which latter year Cornelius 
went to Vienna, and Liszt himself left Weimar in consequence of the 
unfavourable reception of this very work. 
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and in delicacy of structure, and possesses with these | tainly, is the fact that Professor Stanford took with him 
qualities a musical foundation which’ in Wagner’s hands | a work based upon national melodies as fresh, piquant, and 


would have served for ten operas, especially with their well- | beautiful as are to be found in any country of the world. 
known bald wastes and spun-out portions.* It is, in short, | t is not likely that more than a few German amateurs are 
a true music-drama, the only one of recent times to which j familiar with the ‘“Irische Lieder” arranged by Beet- 
the definition of ‘ Classical’ can be given, that is according | hoven; the harp of Erin being represented to the mass 
to the scientific definition of this idea, and not according to | probably by ‘The Last Rose of Summer” as it is in Flotow’s 
the Wagner philosophy. |‘** Martha.” ‘The Professor's Symphony, therefore, came 

“Were we to attempt to point out the musical beauties | big with a revelation of melodic beauty, such as occurs 
of this work, we should have to quote each bar—or, at any | only once in away. Each theme is a gem of its kind, even 
rate, each number—which does not come within the limits | in the sight of those to the manner born; to the Germans 
of a criticism in a daily paper. Yet we cannot forbear | strangeness must have enhanced its beauty. As to the 
giving one word of warning, namely, that the beauty of the | construction of the work—the manner in which the old 
work can only be understood by the really cultivated | melodies are made subservient to classic design and wrought 
musician at a first hearing, and that works such as this are up into a consistent whole—we need not remind those who 
not calculated for the amusement of the loungers at a} are acquainted with the Symphony that its merits, under 











€ 








garden-concert.” | this head, are so manifest and of such a character that even 
A short criticism on the performers follows, after which | the strongest prejudice could not belittle or deny them. 
the writer concludes thus: | All things considered, the success of Dr. Stanford’s com- 





‘Such musical pearls, and (to continue the simile) | position might safely have been discounted, and, as many 
polished with such consummate art as are to be found atthe | of us expected, the piece was received with extreme 
opening of the second act, will not vanish from the | cordiality; in other words, it was as fortunate in Germany 
memory. Scenically also everything was ably carried out. | as elsewhere. 

We conclude with the remark that this work came out} We have before us notices of the “Irish” Symphony by 
before Wagner's ‘ Meistersinger,’ and that the Bayreuth | the critics or correspondents of the Hamburgische Musik- 
the Hamburger Fremden- 











Master was acquainted with the score of this; hence we | Zeitung, the Kolnischer Zeitung, f 
shall understand whom we have to accuse of imitation with | Blatt, and the Allgemeine Musik-Zeitung. ‘These journals 
| J 


regard to a certain similarity in the conception of the | are practically unanimous in praise of the work, and it is 
Barber and Beckmesser on the one hand, and in the |noteworthy that all of them describe it as important 
castigation scene on the other. In the service of art we | (bedeutende). We need not give their opinions in detail, 
feel it our duty to express our thanks to the theatre | because they cover the same ¥ d as that travelled over 
managers for the performance of this work.” by the English press in its observations upon the Symphony, 
and do so in the same manner, comme ng the happy 
choice of national themes, the composer's sound workman- 
DR. STANFORD’S 6c IRISH ” SYMPHONY ship, and a interest nd ch 1 of ays 
ae ae movement. he * Irish,” however, was hardly so much on 
IN GERMANY, its trial as the fairness of the German critics, who have not 
A rew months ago we had occasion to show, by un- | always given us reason to think that they hold the scales 
questionable facts and quotations, the unworthy treatment | Of justice quite upright. We congratulate them upon 
which Sir Arthur Sullivan’s “Golden Legend” received | their handsome behaviour to Dr. Stanforca, doin: 
from the press of Berlin. Our reference to the matter again | the less because it was in the nature of t 
is not for the purpose of re-opening an old wound, nor even should be influenced by Dr. von Bilov 
to make an opportunity of saying that the acerbity of the admiration for his work. Moreover, we co 
German critics may have been intensified by considerations | English music upon an important success. 
with which the merits or demerits of Sullivan’s music had | we may think of the present state of art in the ‘ Father- 
nothing to do. It is for the sake of contrast that we call | land,” all must agree that it is extremely desirable to obtain 
up the recent past, throwing thus into stronger relief the |German approval for the productions of our composers. 
courtesy, consideration, and frank approval which have This is a very dificrent case from that of lrench music in 
just been extended to another representative of our insular} Germany. ‘The productions of Gallic composers are often 
art. We cordially resented what was thought to be an| welcomed there for the relief and change they bring, as 
undeserved slight ; let us as cordially recognise and applaud | products of an entirely different school and a conti sted 
a well-bestowed honour. national temperament. But the Englishman is the descen- 
When Professor Villiers Stanford took his “Irish” Sym- | dant, speaking generally, of a migrated German. The 
phony to Germany the other day, he did not go as a| family relationship is still obvious, and English music, 
stranger to a strange land. The Professor is a persona | especially as affected by intimate artistic connection with 
grata in the country of the great masters. His works show | our Teutonic cousins, 1s German music, so to speak, only 
how much he sympathises with peculiarly German develop- | * once removed.” ‘The necessary consequences of this 
ments of the art; he is on friendly terms with the leaders | must be obvious. English music in Germany comes as the 
of musical faith and practice, and asa composer he is not rival of German music on its own ground, and is naturally 
unknown, especially in Hamburg, where four years ago subjected to more than usual scrutiny, when it has succeeded 
his ** Savonarola” was played. In proceeding to lay before in engaging serious attention at all. Allowing for the 
Teutonic connoisseurs the ripest fruit of his talent, he | operation of prejudice, from which no man can be entirely 
did not, therefore, go with the desolate feeling of one whom free, we may, therefore, test the advance of our national 
nobody knows and for whom nobody at first is greatly dis- | art by the attitude of German amateurs towards it. Judged 
posed to care. Professor Stanford may be congratulated | by this standard, we certainly have every { 
upon the fact that men like Hans von Biilow became, in | encouragement and satisfaction. Again and agai 
some sort, the guarantors of his worth to their countrymen. | British music has been performed in the hearing of 
Better this than any favour of Courts and princes. The | Beethoven’s countrymen, and that with a measure of 
whole Alman de Gotha cannot make a popular composer, | success which, under the circumstances, we may regard as 
whose position depends upon the suffrages of a republic thoroughly well deserved—at all events, as not being the 
whereof all men cultivated in art and letters are free and | product of any prepossession. 
independent citizens. Our remarks should not close without acknowledgment 
This lucky representative of British music was fortunate | of the very cordial sympathy shown by Dr. von Bilow, to 
in another respect. We say nothing now about the work- | whom the performance of the * Irish” Symphony in Berlin 
manship of his “Irish”? Symphony, though that is a very |and Hamburg was due. The Doctor, we are informed, 
important feature in the case. But not unimportant, cer- | had actually taken the trouble to get the work by heart— 
at any rate, he conducted the performance without book, 
* We give the criticism verbatim as it appeared in the German paper, | and in other ways showed a keen interest in its success. 
but think it is a pity that the writer attempts to cry up one Master by | Courtesies of this kind, as between representative musicians 
depreciation of another, especially as this is the last thing that either] ~~ y-,5_. eS eae 
Cornelius or Wagner would have wished, they being firm friends, and | 2 ditterent nations 
each capable of admiring the other's genius, sympathy and selida 




































































re not lost. ‘They tend to the mutual 
ité which should prevail in the best 
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interests of a common art. So to an equal extent does 
such { enthusiasm as that shown by the Berlin Phil- 
harmonic audience when the hony was_ performed 
there. <A correspondent writes: . Stanford was called 
six times, and the usually cold Stites got up and cheered 
like under — utes. Moreover, they repeated the work 
on the following night, — Dr. Stanford conduct it 
before ! hom ews and encored their 


he went to the trair 
own en sm as well.” TI rood. 














THE WILL Y JENNY BEND. 


has been granted of the will, é 
1886, with a codicil made August 29, 1887, of Madame 
Jenny Maria Lind-Goldschmidt, who died on November 
py ag tio Heretordshire. § —— hs 
en her painting, “* The ‘ss idation ” 








last, age 167y ears 
to the King of S 




















to . Victor Benecke the portrait of M endelssohn 16 
her grandson, Victor Francis Maude, the cabinet of books 
given to her by the Fire Companies of New York; and to 
the Royal Muse at the gold, silver, and 


bronze medals struck in her honour, and the gold medal 
with diamond crown and a giratie, graciously presented to 
her by King Oscar the Second, to be worn with the riband | 
of Zeraphine. She devises the freehold estate of Wynd’s | 
Point, chased from the “private fund” of 100,000 | 
dollars American, settled on her on her marriag 
husband, Otto Goldschmidt, and bequeaths 
private fund, now about £13,610, ar 
kroner £ +300 to Jose phina A 
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TH lusical instrument invented by 
Mr. eral attempts have been made 
before by inventors to tedan e the peculiarities of the harp- 





tone by means of a keyboard like that of the pianoforte 
attached to a harp, but not one has superseded the original 
instrument whose quality of sound was sought to be pro- 
duced. Mr. Dietz has conquered this ditliculty by the use 
of wire-strings covered with silk; the instrument is, there- 
fore, no more likely to get out of tune than an ordinary 
pianoforte. ‘The new instrument is a combination of the 
harp and the pianoforte. 

It stands like the harp, as all the strings are exposed, 
and posse -vboard like the pianoforte. ‘There are 
also two pedais, which not only augment the tone, but can 
be used to produce ‘‘ harmonics’ —an effect of great use in 
the harp. For orchestral purposes, as well as for solos, it 
will be most valuable. Any pianist can play it at once, 
while those who study its peculiarities will be able to pro- 
duce an extraordinary variety of beautiful effects. The 
sound is produced, from the keyboard, by means of artificial 
“ fingers,” which pluck the strings, an ingenious mechanical 

















arrangement causing them to leave the strings nage a 
their work is done, and to regain their places ready for 
further action. They act with the like rapidity of the 
hammers of a pianoforte, and enable the performer to pro- 
duce every . niece effect of which the harp is capable, and 
a great many more which the most expert player can only 
accomplisl oo erfectly, among which may be mentioned 
the chromatic scale, almost impossible upon the harp. The 
clavi-harp is light in structure, and can be easily carried 
from place to place. The shape and construction make it 
capable of receiving — amount of artistic decoration. It 
t rt 


hy invention, and one with a great 









is distinctly a note\ 





| exhibited in some solos f 
2|Drutz, of the Conservatoire of Brussels, a young artist 


|solo played by Mr 


future before it. 
The character of the c 
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Its value as an accom 


tions in ac harming style. 
to the voice was proved in the songs gracefully sung by 
Miss pres and Mr. W. H. Cummin ind a violin 
burnett gave a Ci ipital idea of the 
truments. 
Recitals in 











beauty of the tone in combination with other 
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January, there has 
i sical world, 










and events of 1 have crowded rather « ces upon 
ther f few weeks. Besides the several 


one anotner 
' 1 


ced below, there han e been weekly 


public perforn 
! form Fe Choir (under 





Mr. Stockley’s direction) since ‘naar 31. Handel's 
* Saul” an *Stabat Mater’ were the works 
first taken d these will be followed in due 
course by Requiem and the new works by 


Dr. Hubert 
Frederick Bridge. 


_The 





c 
, A. Goring Thomas, and Dr. 


vs esnin Concert, on 
tion list, the 
pa they were 
vision of an attrac 
a more than 
: sé included 
Trebelli, Miss Alice 







rs are 





7 
lo 





at to gratify their 
tive musical menu and the eng 
usually strong corps of exect 
ae Trebelli, Mdlle. Antoine 
Whitacre, Mr. Henry Piercy, Mr. Barrington Foote, and 
Mr. | he Lloyd, Temata Mr. Josef Hollmann, solo 
violoncello; Mr. W. G. Halliley, solo organ; and Signor 
Bisaccia, solo pianoforte and Conductor Instrumental 
iusic, as usual at these Concerts, was subordinate to the 
slaims of song, but the violoncello playing of Mr. Hollmann 
‘ ] s a pleasin 

The organ playing of Mr 


fox 
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was n 
entertainn 
Batiste’s Oifertoire in G, and Signor Bisaccia’ 
perform: of Gottschalk’s piquant ‘ Pasquina 
also entitled to a word of commendation. 

The second Chamber Concert of the Birmingham Musical 
Guild, which took place at the Masonic Hall on the 2nd 
ult., was even more successful in a popular sense than the 
first, and the large audience present did not spare 
their applause, more particularly of the pianoforte and violin 
items. ‘The performers were Mrs. Richardson, a local 
pianist who has lately come rapidly to the front; Herr 
H. Siick, a young Prussian violinist of considerable power, 
who made his first appearance in England on this occasion ; 
Mr. T. E. Pountney, clarinet; Mr. W. Griffin, viola; Mr. 
Owen, violoncello; Mr. H. Partridge, vocalist; and Mr. T. 
Troman, accompanist. Of the concerted pieces, the most 
important were Mozart’s Trio in E flat, for pianoforte, 
clarinet, and viola; Prout’s melodious Quartet in F 
(Op. 18), for piano and strings; and Rubinstein’s Sonata 
in G, for piano and violin, of which the Andante was 
omitted. Mrs. Richardson, who combines an admirable 
technique with rare musical intelligence and command 
of expression, delighted the audience greatly by her 
refined rendering of the Chopin Ballade in A flat 
(Op. 47), and was equally successful in the Rubinstein 


and prominent feature of the 
Halliley in 
brilliant 
are 
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Sonata, which affords considerable scope for executive 
display. Mr. Pountney won great applause in the Romance 
and Polonaise from Weber’s Clarinet Concerto (Op. 74), 
and the other performers generally acquitted themselves 
with credit and success. 

The Festival Choral Society have been making strenuous 
efforts this season to retrieve their position and recover lost 
ground, but it is uphill work in these cheap times fora high- 
class musical organisation to compete against the host of | 
semi-amateur choirs, which are exp loiting the same tield at 
popular prices, and the 
promising for the older association. 
the current series, on the oth ult., was an interesting and 
meritorious one, but it failed to attract an adequate audience. 
The programme comprised Dvorak’s Cantata ‘ The 
Spectre’s Bride” and Dr. Villiers Stanford’s ‘' The 
Revenge.” The former work, it may be remembered, was 
produced at the last Birmingham Festival, and Dr. Stan- 
ford’s Choral Ballad, which was heard here for the first 
time on this occasion, was one of the novelties of the 
Leeds Festival of 1586. In Dvorak’s weird and 
dramatic Cantata, the hapless bride was impersonated 
by Madame Dotti, whilst Mr. Orlando Harl ley took the 
part of the — , and Mr. Watkin Mills, at short notice, 
replaced Mr. Grice as the Narrator. 
the whole was very creditable, the choral music in par- 
ticular being admirably rendered. Mr. Harley’s vocal 
qualifications were at times severely taxed in the im- 
passioned music of the Spectre, but in spite of these and 
a few other flaws, the performance was very spirited and 
praiseworthy, and appeared to give general satisfaction. 
The music is of an order that grows upon the hearer, and 


is the more appreciated the better it is known. Mr. ! 


Harley’s most successful effort was in the melodious duet 
* Now when the night so fair doth show,”” and Mr. Watkin 
Mills was specially effective in the grim ballad “And at 
the door there came a knock.” Dr. Stanford’s fine nautical 
Cantata, so full of melody and breezy freshness, appeared to 
be even more to the taste of the audience than Dvorak’s 
work, and was on the whole better rendered, the chorus 
again carrying off the palm. The playing of the band, 
however, left little to be desired, and much credit is due to 
the Conductor, Mr. Stockley, and to all concerned, for the 
admirable manner in which the composer’s intentions were 
realised. 

The musical Saturday evenings at the Town Hall 
continue to draw good audiences, and public patronage 
appears to be fairly divided between the Oratorio perfor- 
mances of the Midland Musical Society and the miscel- 
laneous Concerts of Mr. A. W. Gilmer. Of the former 
series, perhaps the most noteworthy was the seventeenth 
Artizans’ Concert, which took place on the 4th ult., when a 
really creditable performance of Handel’s 
bus ” was given toa large and appreciative audience, under 
the direction of Mr. H. M. Stevenson. The vocal principals 
on this occasion were Miss Surgey, Mrs. Payton, Mr. R. 
L. James, and Mr. W. C. Chatwin. At Mr. 
Concerts, the seventh of which took place on the 18th ult., 


results thus far are not very | 
The third Concert of 


The performance on | 


** Judas Macca- | 


Gilmer’s | 


disposed), Mr. Harper Kearton, and Mr. Bridson, and the 
performance altogether was highly creditable. 

In lieu of the formal annual Concert of former seasons, the 
Edgbaston Amateur Musical Union—a Society established 
for the cultivation of orchestral music—gave, on the 8th 
ult., an ‘‘ open musical evening ” or conversazione, at the 
Edgbaston Vestry Hall. The band numbered some fifty 
performers, with a fair sprinkling of ladies among the 
violins; a couple of local vocalists, Herr Siick as solo 
i violin, and Mr. J. W. Cooke as Conductor. Haydn’s 
Symphony in C (Op. 66), known as * The Bear,” from the 
rustic dance theme of the I'inale, was the pitce de résis- 
tance, and was, on the whole, very creditably played, though 
with but little of the brilliancy and finish which would be 
looked for from a professional band. ‘The Overtures to 
Gounod’s “ Mirella’’ and Auber’s ‘‘ La Siréne,” with the 
| Queen of Sheba” March from the former opera, were also 

very creditably given. Herr Sick confirmed the favourable 
impression produced by his violin playing at the Guild 
Concert a few nights previously, by his admirable perform- 
ance of Max Bruch’s somewhat ponderous Romance 
in A. The singing of Miss Edwards (contralto) and Mr. 
F. Cox (bass) was considerably above the amateur level 
both in style : and vocal quality. Mr. J. W. Cooke had 
more than usually onerous task as Conductor of an amateur 
band, but came through the ordeal very creditably. 

The second of Madame Agnes Miller’ s Chamber Concerts, 
on the 16th ult., drew a large and high-class audience, the 
attendance in some parts of the hall being even larger than 
on the first occasion. As at the previous Concerts, the 
executants were all ladies, includ g, besides the béncficiaire, 
who undertook the responsible duties of pis inist, Miss Emily 
Shinner and Miss Lucy Riley (violins), Miss Cecilia Gates 
(viola), and Miss Florence Hemming (violoncello). The 
programme consisted of Schubert’s fine String Quartet in 
A minor (Op. 22), Brahms’s Pianoforte and String Quintet 
in F minor (Op. 34), Beethoven’s Pianoforte Fantasia 
in G minor (Op. 77), Boccherini’s Vicloncello Sonata in 
A, a Study and Improm Chopin, and three little 
Duets for violins, by BL. Gedard, the French com- 
poser who is now engaged on the score of * Ruy Blas.” 
Madame Miller's play @ was a remarkable exhibition of 
power and technique, alike in the Brahms’s Quintet and 
the Beethoven Fantasia; but though she displayed a good 
deal of grace and fancy in the Chopin pieces, they were 
less obviously fitted to her style and acquirements. Miss 
Florence Hemming gave a charming rendering of the 
violoncello part in Boccherini’s popular Sonata, and Miss 
Shinner, Miss Riley, and Miss Gates confirmed the favour- 
able impressions produced by their previous performance 
here. 

At the Mayor’s reception, on the r4th ult., when some 1,300 
of the local élite were entertained at the Council House, 
a pleasing feature of the entertainment was the Concert 
given in the Council Chamber, under Mr. Troman’s direc- 
| tion, when the principal performers were Madame Florence 
Winn, Miss Ethel Winn, and Mr. Sackville West, vocalists ; 
and Miss Donaldson, violinist. 
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the band performances are always a prominent and | 


attractive feature, though the claims of vocal music are not 
neglected. The band is apparently strong in solo talent, 


for which scope is found in numerous pieces and transcrip- | 


tions for wind instruments. 


The second Concert of the West Bromwich Choral | 


Society, on the 7th ult., was signalised by the production 
of a new Cantata by a local composer, Miss Lizzie Hartland, 
daughter of the Society’s Conductor, and for some years its 
accompanist. ‘ Richard Coeur de Lion,” as the Cantata is 
entitled, deals with a familiar lyric subject, to which 


additional familiarity is imparted by the interpolation of 


several verses from Mrs. Hemans’ poem; but Miss Hart- 
land’s music, if not very striking on the score of originality, 

is nevertheless distinctly her own, and is characterised by 
considerable rhythmical charm, expressiveness, and know- 
ledge of effect. Among the most successful numbers was a 
Farewell duet, the choruses ‘The Curfew chime” and 
“O lovely May ’—the latter for female voices only—the 
melodious scena following it, and a tenor song, ‘* Near thee.” 
The work would benefit by compression, many of the num- 
bers being unduly extended. The principal vocal parts 
were taken by Miss Fenna (in place of Mdlle. Trebelli, in- 





MUSIC IN EDINBURGH. 
(ROM OUR OWN CORRESPONDENT.) 

THE fourth and last of the series of Orchestral Concerts 
arranged by Messrs. Paterson took place on the evening of 
January 24. The programme was one of unusual interest, 
the second part consisting of Berlioz’s ‘* Symphonie Fan- 
tastique.”’ Weber's “ Freischitz ’’ Overture, the ‘ Invita- 
tion to the Waltz” i Weber- Berlioz), Wuerst’s Serenade 

“Under the Balcony,” and the Gavotte from ‘“ Mignon,” 
formed the rest of the orchestral part. The vocalist was 
Madame Belle Cole, who sang an Aria by Mercadante, 
Schubert’s ‘ Adieu,’ and Salaman’s “My Star.” She 
was well received and heartily encored. At the end of the 
first part Mr. Paterson, the entrepreneur, came forward on 
the platform and explained to the audience the difficulties 
and risks he had had to encounter in financing the scheme 
| which the Choral Union has been forced to abandon. 

These Concerts had, however, not only paid expenses 
but had left a small surplus, which would be carried 
jon to the next season, when he proposed to arrange 
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further Concerts. He expressed a regret that the smallness 
of the hall made it necessary to charge prices which pre- 
vented many from attending, and explained how easy a| 


| Mr. 





Norman-Néruda, Madame No yrdic 
The Concert opened with Spon- 
followed by Beethoven’ S ore 


Hallé, Madame No 
and Mr. Watkin Mills 
tini’s Overture ‘ Vestale,”’ 

















dD? 
thing it would be to enlarge the hall by taking in the large | Violin Concerto, rendered by Madame 
Assembly Room, adding that plans had been drawn up by | less to say, in perfection ; Haydn’s Symphony in 
Dr. Rowand Anderson for the necessary alterations, and|Sterndale Bennett’s Overture ‘ The Wood- Nymphs, 
that he hoped the music-loving public would advocate the | Mendelssohn’s ‘* Midsummer Night's Dream ’ Schubert’s 
raising of the necessary funds. He concluded by propos- ; ‘* Rosamunde,” and Wagner's * Kaiser’? March. Mr. Halle 
ing a vote of thanks to Mr. Manns, which the latter | gave as solos Chopin’s Prelude in A (Op. 23) and Gr e 
acknowledged, thanking the audience for their appreciation Polonaise (Op. 44). Madame Nordica sang *‘ Il soave e 


of his services and that of his orchestra. 

On the afternoon of January 28 a Concert, under the 
auspices of the Burns Club, in aid of a fund to raise a 
memorial to Templeton, Wilson, and Kenned (deceased 








gui d’ it 
1 Mills y 
from * I vespri Sici 
ppreciated. 


bel contento,”’ by Pacini, 
‘Il Flauto Magico”’; < 
by Handel, and *O tu Pal 
Both vocalists were thoroug 


and * Gli an 
Mr. W 






















exponents of Scottish song), took place in the Waterloo} The Reid Concert proper took place on Monday night 
Hotel. The music was of a Scottish character, rendered | the 13th ult. It opened with the performance of a March, 
Py Madame Annie Grey and lady am: yp Mr. Arthur | composed by General Reid, played yearly at concert 
Edmunds and Mr. McConnell Wood. Mr. Carl Har nilton !in compliment to his memory. Cherubini’s + 
(violoncello) and M. Jules Guitton (violin contributed | Overture, Weber’s Concerto in 
solos, and Mr. pg accompanied. | No. > Symphony ica’) fi 
On the evening of the same date the Edinburgh Ch | delssohn’s ** Hebrides” 
Union, under ie leadership of Mr. Collinson, gave} Boccherini, and “ Lus lI 
Mendelssohn’s *“* Hymn of Praise” and ‘* Walpurgis | Madame Norman - Néruda’s_ s« os were Beeth 
Nacht,” in the Music Hall. The soloists, with the excep- | Romance in F and Paganini’s ** Mouvement Perpetuel 
tion of Mr. Iver McKay, were popular local artists. The | She was enthusiz asticz lly cheered and rec 
orchestra was represented by a select band of local string | Nordica a: 1er e | 
players, aided by piano and organ. “* Let the um,’ San 
A Chamber Concert was given on the evening of January | voce poco fa,” from * Il tl tter | 
28, consisting of Schumann's Trio ‘‘ Phantasiestiicke’’ (Op. | which she repeated in answer toan enthusiastic r recall. Mr. 
388) and Raff's Trio in G (Op. 112). Theperformers were Mr. | Watkin Mills sang an air from Gounod’s ** Irene,” ar Oo 
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Colin Mackenzie violin), Mr. Grant 3 oncello), 


and Herr Otto Schweizer span), who rey 





. Towns- 








end, unable >to attend. Herr Schweizer gave as solo oO 
Studies by Chopin, a Study ed Atolf, and Liszt’s transcrip- | 
tion of Franz’s song “Er ist gekommen.” Mr. McNeill 


played Mendelssohn's Lied in D and I’, Néruda’s Mazurka 
in G minor. There was a large audience. 

The annual Concert in aid of the funds of the Railway 
Guards’ Friendly Society took place in the Music Hall 
the evening of the 3rd ult. As usual, the programme was 
of a popular character. The artists were Madame Sinico, | 
Mdlle. Sinico, Miss Emily Dones, Mr. Bantock Pierpoint 
(who replaced Signor Foli, who was unable to fulfil his 
engagemeni), and Mr. Sidney Tower. Miss Anna Lang 
contributed Handel's Sonata in A and Pa pini’s Saltarello. 
This performance was repeated on the ialewion afternoon, 
the proceeds to be given to the same Society. 

An open meeting of the Edinburgh Society of Musicians 
was held on the evening of the 4th ult. Members of the 
Edinburgh Harmonist’s Society sang glees and part-songs, 
and instrumental selections were given by Messrs. Daly, 
Carl Hamilton, Gailrein, Riddel, and Otto Schweizer. The 
President, Mr. Edmunds, thanked the Harmonists for the 
pleasure they had afforded the Society, and said that their 
Society (the Harmonists) was one of the oldest in Scotland, 
and that he had spent many a happy evening with them 
long ago. 

On the same evening the Saturday Night People’s 
Concert took place in the Syrod Hall. Miss Romola 
Tynte varied the music with recitations, which were very 
well received. The hall was crowded, hundreds being 
unable to gain admission. 

The Edinbur gh Amateur Orchestral Society, under the 
endian of Mr. Carl Hamilton, gave the second Concert 
for the season on the evening of the 7th ult. Beethoven’s 
** Leonora,” a Concerto of Mozart, a Symphony of I laydn, 


Overtures by Reissiger and Suppé, a ‘* Spring Melody,” by 
irieg, a ‘Wedding March »9y Soderman, and songs, 
Grieg, a ‘‘ Wedding March,’ by Sod 1 g 





completed the programme. The piano part of the Con- | 
certo was played by Mr. McEwen in a very praiseworthy | 
style. 

On the evening of the 8th, in aid of church expenses, a 
Recital of Sacred Music was given in St. Vincent’s Church. 
Mr. Arthur Edmunds sang Stainer’s air *‘ My hope is in the 
everlasting,” and, with the lady vocalist. the duet, ‘ Love | 
Divine, all love excelling,” by the same composer. ‘The rest | 
of the Recital was chiefly hymns and anthems. 

The annual Reid Festival consisted of three Concerts, the | 
first of which took place on Saturday afternoon, the 11th ult. 
Sir Herbert Oakeley, the Professor of Music, engaged, as | 
usual, Mr. Hallé and his orchestra, and, as soloists, besides | 


|came to a close on the 


| selections from Wagner. 





songs composed by Herbert Oakeley, 
for and * The Troubadour’s Song.” 
so pleased the audience that it had to be repeate 
On the following evening a Chamber Conce1 
the success of which need not be mentioned \ 
that the performers were itadene Norman- 
Charles Hallé, Strauss, Vieuxtemps, L. | 
G. Hoffmann, and Paersch. Schumann's 
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Lalande, 

















Quintet in E flat was first played. Neérud 

Mr. Hallé gave a Bach Sonata for violin and 
Madame Néruda’s solos were a Barcarole d Scherzo by 
Spohr, and Mr. Hallé’s Mendelssohn’s Caprice Brillant a1 id 
Prelude and Fugue in E minor. Beethoven's Grand Septuor 
completed the Concert, a fitting close to a musical treat, 
the value of which, both from an esthetic and 





cannot be overrated. After tl 
by the Edinb 
; Prof 







tional point of view, 
cert, Mr. Hallé was entertained at supper 
Society of Musicians. After the usual toast 
Herbert Oakeley, as a member, proposed, in the 
the Society, to make Mr. Hallé an hor norary member. ! 
Hallé, in a graceful little oe ech, accepted the membership. 
Mr. Lichtenstein, in the absence of the President t, occupied 
the chair 

On the same evening Professor 
University, delivered a Lecture on 
members of the Philosophical Institution. 
Grey sang in illustration several Scottish 
border ballads, which were much applauded. 
accompanied. 


Veitch, of Gl: 
Border Song to the 
Madame Annie 
songs, chiefl 
Mr. Bridgman 


STOW 
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Mr. Paul Della Torre, a promising and talented young 
pianist, gave a Pianoforte Recital in the Literary Institute 
on the evening of the 16th ult. He played bile r’s Sonata 


in A flat, selections from Chopin, Jensen, and Moszkowski, 


and two improvisations by Zarembzki. 


MUSIC IN GLASGOW AND THE WEST OF 


SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 
THE present season of Choral and Orchestral Concerts, 
the management of the Glasgow Choral Union, 
qth ult. The chief instrumental 
works performed between that date and the last Concert 
referred to in our last issue were Schumann’s 
** Genoveva’”’ Overture, the Serenade of the Ishmaelites 
from ‘ The Childhood of Christ,” by Berlioz; Haydn’s 
No. 10 Symphony, Beethoven’s C minor Symphony, and 
On Thursday evening, the 2nd 


under 


ult., Berlioz’s ‘ Faust” was produced, with Miss Mary 
Davies and Messrs. McKay, Grice, and King in the solo 








166 . 


THE MUSICAL TIMES.—Marcu 1, 1888. 





parts, an augmented orchestra, and the full strength of the 
chorus. Under the direction of Mr. Joseph Bradley, this 
important work was presented in the most satisfactory 
manner. Mr. Bradley evidently showed an_ intimate 
acquaintance with the score, and a complete command of 
both chorus and orchestra. The last Concert of the season 
was made up of orchestral works receiving the highest 
number of votes at the plebiscites taken at the two previous 
meetings. The result of the voting at this time was hardly 
an improvement on the exercise of ‘ Suffrage universel”’ 
in former years. The princips al favourite selections were 
again the Ov erture to ‘William Tell,’’ Beethoven’s 
Pastoral Symphony, and the Overture to ‘ Tannhauser,” 
just as heretofore, with one or two minor varieties included 
in the exercise of the discretion of the programme com- 
mittee. In compliment to the composer, as well as in 
acknowledgment of the genuine merits of the music, Mr. 
Hamish MacCunn’s Concert-Overture “ The Land of the 
Mountain and the Flood” was included in the programme. 

After the performance of ‘ Faust,” on the night of the 
4th ult., the members of the Union held their annual Con- 








versazione and ball. Mr. James Campbell, of Tullichewan, | 
honorary president of the Choral Union, occupied the chair, | 
a number of ladies and gentlemen who take an interest in 

the scheme accompanying him to the platform. In course | 
of a few congratulatory remarks, Mr. Campbell intimated | 
that he believed there would be a deficit in the present | 
series of Concerts, though it was not expected to be a] 
serious one. He was certain, however, that the guarantors 
would meet the deficiency ungrudgingly, and he saw no 
reason in the world why the Concerts should not be 
resumed in faith and hope next season. The chief cause 
of the deficit arose from the decreased amount of the sub- 

scriptior 1s, though this was in a large measure made up by | 
the support of ‘the non-subs scribing public. 

The Choral Union have, after a fortnight’s rest, taken up 
Beethoven’s “ Engedi” (Mount of Olives”), pending | 
future arrangements, as also some of the music they are to | 
sing at the opening of, or during the course of, the Glasgow | 
International Exhibition. 

A performance of Mr. T. Mee Pattison’s setting of | 
Coleridge's *‘ Ancient Mariner” was given by the choir of | 
Ibrox United Presbyterian Church, on the evening of the 
oth ult. The annual competition for the gold medal 
awarded by the Directors of the Saturday Evening City | 
Hall Concerts for the best singing took place on the r1th | 
ult. The singing of all the competitors was of a high order. 
Dr. Hiles’s Cantata ‘ The Crusaders ” was included in the 
programme of a Concert given on the 16th ult. by the Choir | 
of Kilmalcolm Established Church, the performances being 
under the direction of Mr. J. C. Fyfe, Organist of the | 
Church, who is about to sail for California. At Motherwell, | 
in Lanarkshire, a performance was given of Handel's 
‘* Messiah” by the Choral Union of that industrious locality. 
Mr. John Marshall conducted. The Wishaw orchestra 
played the accompaniments. Mendelssohn’s * Elijah” was 
performed on the gth ult. by the Helensburgh Choral Union, 
in a creditable manner, under Mr. T. Brash, as Conductor. 
The accompaniments were played by Mr. Cole’s orchestra. 

The Glasgow Corporation Saturday Afternoon Musical 
Recitals, admission to which is t! ireepence and one penny, 
including programmes, have been largely attended during 
the past month, and apparently by the classes for whose 
benefit they have been undertaken. Several of the city 
choirs, as well as some of our skilled amateurs, have taken 
part in furnishing the musical entertainment. Organ solos 
are sometimes played by Mr. H. A. Lambeth, w ho al so, by 
his skill, makes the City Hall organ tolerable, though at the 
best it is but a poor instrument. 

A performance of Gounod’s great work ‘ The Redemp- 
tion”? was given by the Greenock Choral Union in the 
Town Hall on the 3rd ult. The chorus of the newly- 
organised Society sang with remarkable correctness, as 
well as with firmness and good taste. The princivals were 
Mr. W. Nicholl and Mr. Robert Grice, Mrs. Osborne 
Williams and Mrs. Paterson Cross. The orchestral accom- 
paniments were played by the band of the Glasgow Choral 
Union in conjunction with the organ. Mr. W. T. Hoeck 
conducted, and the performance was one of marked general 
excellence. 

Sterndale Bennett’s ‘‘Woman of San 
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la high 
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| palpable mistake has 


formed by the Choir of Caledonia Road United Presbyterian 
Church on the 21st ult., Mr. Kerr, Organist of the Church, 
conducting, and Mr. Eadie accompanying on the organ. 
The solo parts were taken by local professionals. On the 
same date the newly-formed St. Cecilia Choral Society 
gave its initiatory Concert in the Queen’s Rooms, the pro- 
gramme consisting chiefly of part-songs and choruses. 
Mr. McNabb conducted. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Can it be that music here is at a discount; that we are 
slipping backwards; that the public has become really 
unappreciative ; or is it that music, like many other arts, 
goes in cycles, and that we are at present suifering under 
the ban of atemporary depression in the musical barometer ? 
Certain it is that we are not advancing, and, on returning 
home after a long enforced absence, one cannot help 
feeling keenly this melancholy fact. There is something 
wrong in our musical constitution; the mechanism is 
cumbersome and illogical, and the effect is disappointing. 
First and foremost is the prominent feature that we have 
practically all our classical concerts under the direction of 
the same musician. Even if such a principle happened to 
be successful for a time, it can never io advocated a 
reasonable or judicious, and although Mr, Charles Hal les s 
name is beyond comment—much less criticism—we must 
face the fact that for several years Liverpool has been 
labouring under the effects of a grievous mistake. In 
music, as in everything else, do away with competition— 
healthy, legitimate competition, constantly keeping in view 
artistic standard—and it soon becomes 
effete, and objectless. This is what we have come to in 
Liverpool. Vor four years Mr. Hallé has not only held his 
own Concerts, but has acted as Conductor of the Phil 
harmonic Society. It is now evident that from financial 
reasons alone he must abandon either one or the other, 
and it is a pity for Liverpool that this drastic remedy for a 
been so long in coming about. 

is: “it oe ‘, therefore, that the public whose 
enthusiasm has thus been damped should fall away? It 
is true that efforts have been made to stimulate musical 
—the Philharmonic Choral Society performed 
a good work to this end, although its car 
brief. But this fleeting success has ever been the fate of 
such societies, and, dependent entirely upon the sympathy 
and appreciation of the public, without any established or 
real financial basis or permanent clientele to stand the test 
of hard times, it is no wonder that they shoul: ae sooner or 
later collapse. The Philharmonic Choral Socicty at least 
did something to stem the ebbing tide, but the js of the 
public prov ed dominant and contributed to its own loss. 

On the other hand, the lyric art seems to grow and 
flourish. Perhaps this may be due specially to Mr. Carl 
Rosa, but at any rate there is no doubt that every visit he 
pays to Liverpool is longer and more prosperous than its 
predecessor. His present season has, as usual, been signalised 
by a “ first production in English,” the opera this time being 
“Robert the Devil,” and the inevitable success attending 
Mr. Rosa’s “first productions” has been again verified. Itis 
now out of date to comment on the gorgeous orchestration 
of Meyerbeer’s work, which is nothing if not fanciful, but 
lacks the depth and genius of its greater compeer, ** The 
Huguenots.” It was a new revelation, however, to see the 

opera produced with such an elaboration of stage scenery 
and etfects as quite eclipsed Mr. Rosa’s previous under- 
takings, and as a spectacle alone ‘* Robert the Devil” will 
live in the Company’s r¢éfertoire. Madame Georgina Burns 
and Miss Fanny Moody enhanced their reputation by their 
share in this first performance, which took place on 
the 8th ult. 

Ir. Charles Hallc’s sixth Concert, which was given in 
the Philharmonic Hall on January 31, was notable for a 
series of unfortunate contretemps, and as Mr, Lloyd was 
to have been the solo vocalist, his absence through indis- 
position was the most marked, notwithstanding that this 
was explained away by Mr. Hallé in a felicitous little 
speech. Although the programme was composed of solid 
items there was little novelty in any of the pieces, and as 
regards production it was a thorough Hallé Concert 
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undiluted, the chief item being Mr. Hallé’s rendering of| striking out a definite and consistent path 
’ 5 o x 
his | having a clearness of purpose 


Beethoven’s G major Pianoforte Concerto, and, under 
direction, Berlioz’s weird —almost ghastly — Symphonie 
Fantastique in C. 

At the Philharmonic Society’s Concert, on the 7th ult., 
Miss l'anny Davies played, in a very artistic manner, the 
same Beethoven Concerto. The Symphony was Mozart 
in C major, and the work given the greatest prominence 
was C. H. Lloyd’s Cantata ‘Hero and Leander.” In 
this the principals, Mrs. Hutchinson and Mr. Bantock 
Pierpoint, upheld their reputation, and the chorus 
carefully. 

At his seventh and last but one Concert, 
ult., Mr. Hallé gave another Concerto of Beethov 
well-known ‘“‘ Emperor’—his reading being characterised 
by thorough ceeeaiaationnas and unerring precision. Mr. 
Halle’s other pianoforte contribution was “Liszt's “ Rhap- 
sodie Hongroise” in E (No.1). The only real novelty of 
this performance was Dvorak’s Symphony in D minor, a 
work which is quite in pene with the composer’s estab- 
lished style and originalit It contains several themes 
of high merit, and. in theoretical construction the 
workmanship of the artist is pre-eminent. In this and the 
other orchestral items, which included the dainty Mozart 
Romanza for strings so much appreciated at the previous 
Concert, the band quite justified their reputation. Mr. 
Santley was the vocalist, giving examples of Wagner and 
Gounod. 

The Birkenhead Subscription Concerts continue to do 
good artistic work, and the last of the present series, held 


on the 


en’s—the 























in the sic Hall on the 7th ult., was eminently satis- 
factory. Mz. Schiever’s String Quartet played an Andante 
of Schubert's, and Miss Fanny Davies gave a Prelude and 
Fugue of Mendelssohn’s with true e: beat ability. 





Madame Osborne Williams was the vocalist. 

The Liverp ool Choral Society commenced active ope ra- 
tions on the 3rd ult., with a prt of the * Creation’ 
in the Rotunda Hall. lirection of Mr. i 
the chorus r of the more mz 
numbers, whils was in the capable hands of 
Miss Laura Howarth, Seymour Jackson, and Mr. 
Edward Grime. 
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MUSIC IN MANCHESTER. 
(From OUR OWN CORRESPONDENT.) 
idly tending toward its close. 
duly given, and on 
I ar 


Our musical season is rap 
Mr. de Jong’s ten Concerts have be 
the Sth inst. Mr. Hallé will finish his 
that, as a whole, it has not been a profitable time ; 
no performances during the winter have the attendances 
equalled expectation. The reason has not yet been clearly 
shown. The long and dry summer has been blamed for 





longer seri 








many dis: appointments and disasters ; while some think that } 


the allurements of the late Exhibition not only attracted all 
the spare money of pleasure seekers, but left all of us with 
renewed zest for fireside ease and domestic quietude ; and 
it is possible that the oft-hailed brighter aspects of business 
have not yet reached and enlivened great mass of 





the 


music-lovers amongst us. But certain it is that our con- 
cert-givers have not been so prosperous as of yore. The 
Gentleme 1's Concerts have not been the only under- 


g this passing winter, have languished. 
Indeed, the Concert Hall was rather fuller—or less empty 
—than usual at the Concert (January 30) immediately 
following the conversazione whereat the necessities of the 
institution were xpi: ed. There was no novelty in the 
prog —novelties se dc om reach us here—and Sterndale 
Bennett's “ W ood-Nymph” Overture was the most genially 
poetic item. 
At the Free Trade H: ae after t 

mare lucubration of Berlioz, wh ich 
de la Vie d'un Artiste,” ned 


takings which, durin 





ramme 





1e repetition of that night- 

he called an * :pisode 
health and sanity by 
listening to ‘* bing Golden Legend,” as interpreted | by the 
Misses Marriott and Hope Glenn, and Lloyd, 
Barrow, and W akin Mills. Whatever may be the precise 
esteem which Sullivan’s, as yet, highest work may gain in 
the future, there is no doubt ofthe freshness and spontaneity 
of its conception, of the masterly character of its graphic 
orchestration, or of the skill with which the c composer— 
while traversing oft-trodden ground—has succeeded in 


we regal 
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for himself, 
undimmed by the faintest 
shadow of those previously attracted by any of the many 
versions of the Mephistophelian legend. Dvordk’s Sym- 
phony in D minor (Op. 7) was, on the oth ult., received 
with that respect with which every musician to the 
Bohemian composer, and with a desire to realise its inner 
meaning. Doubtless the conception will be more fully 
grasped as familiarity with its embodiment increases; but 
we have not yet got beyond that deterrent influence 
which, until peculiarities of utterance are surmounted, in 
evitably veils and obscures an author’s meaning. 


listens 








quite 





The true 
levelopment of any school of art must be on lines consistent 
natural expression of, race-ten ipera- 
ment; but there may bea danger of idiosyncrasy being 
Idled and cherished until the colouring of a picture 
hides, rather than unfolds, the thought which should under- 
lie and shine through it. 

With the author to in D, Mr. 
Hallé c menplet ed the set ianoforte 
works. But long acquaintance with the Op. 61, as rendered 
by all the great violinists, precluded, in spite of the player's 

skill, absolute enjoy: nent of its altered form. Pianists 
must be content with their own, not scanty, domain, and 
leave to the artists of the gr aceful bow the few works ot 
highest class to which they have an indefeasible claim. 
Instead of the Concerto in D of Brahms, which Herr 
Joachim played here for the second time on the 16th ult. 

rather than interesting, work—we would 
ion of such an interpre- 


ened toa 
1's great work as he gave some years 
minds as a 


with, and forming the 





Concer 


ies of Beethoven's great 


*s awn version of the 















an impressive, 
willingly have 
tation of Beeth 
ago, the m 5 
delight never to be forgotten. 

The Atheneum Musical Society, on the 13th ult., brought 
forward Bottesini’s ‘Garden of Olivet,’ written for the 
last Norwich Festival. Of course the resources of an 
essentially vocal society did not permit an orchestral 
rendering of the accompaniments; but the Director, Dr. 
Hiles, right j i of the work lies chiefly 
in its charmingly melodious icter, and that it demands 
from its executants such qual 


ations as his fully 
possess. Four voices 








repetit 
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sing 








‘urnished with mus ic of a 
Of the choruses we 


are 
kind very grateful to its interpreters. 


solo 


must especially mention the first, “* Though the Lord give 
thee’; the last, * Him hath God exa Ited ’; and the grand 
chorus, ** Dear Lord,” in which the composer rises to a 
loftier ] in he els sewhere re naka The Society is 





worthily 


yW ed. 





to be comn ed for grappling with and for so 
presenting it, so far as the means at disposal all: 

In the pres sent dearth of vocal ability of highest class, 
and the costliness of talent of the secon ige, there has 
been a commendable turning of the attention of Concert- 
givers to the resources found in, or originally belonging to, 
this neighbourhood ; and several young aspirants have— 
some of them rather prematurely—obtained a hearing. 
The fact (to which I have repeatedly called at ten tion) has, 
at length, been recognised, that Lancashire and Yorkshire 
are rich in voices, in artistic caus. and in musical 
instinct and enthusiasm; and it is earnestly . be hoped 
that every encouragement may be afforded for the develop- 
ment of those qualifications. But a fatal a ce will be 
made if—as so often happens—promising young students 
are lured away from steady labour by injudicious applause. 
In the present day, and fully as much here as elsewhere, 
aon re is an eagerness to escape the drudgery of rudimentary 














work, a desire to come before the public and be talked 
about, and a greediness to be getting money before 
it may be quite fair earned, which, if fostered, 
will do more harm than all our increased facilities 


for culture may do good. By all means let us push 
on young talent, particularly in that really kindest of 
all ways—by urging on its highest development, and 
by insisting upon that perseverance and { nce in its 
expansion Which alone may lead to real exc ice. It is 
painful to think of all the , pron nise that, e last few 
years, has come to nought, because of the indiscriminate 
praise of friendly critics and a kindly public. I forbear 
from mentioning names of several pupils—really, as yet, 
nothing more—who this season have visited us, because I 
hope ere long to have an opportunity of quoting them with 
honest applause. 















1 


within th 














168 THE MUSICAL TIMES.—Marcu 1, 1888. 





One thing I again thankfully record. During the season, 
now so nearly over, our orchestral resources have materially 
increased. At those Concerts where the expenses of a band 
may be grappled with there has been a manifest improve- 
ment, both in the provision and in discipline. Mr. Hallé’s 
strings may be specially extolled as resonant, brilliant, and 
of vigorous attack; while the general balance of his 
orchestra is—when the noisier brass instruments are 
restrained—commendable. Mr. de Jong may be con- 
gratulated warmly upon the purity of tone and finish of his 
wood-wind. At his last Concert the interest of the audience 
was excited fully as much by the performance of the band 
in the lighter pieces as by any of the vocal morgcaux, 
although the new tenor (as he was rather grandiloquently 
termed) Mr. C. Banks is the happy possessor of a voice of 
admirably clear and rich tone, and was fortunate in his 
early trainer. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Cardiff Orchestral Society’s Concert, on the rst 
ult., at the Park Hall. Cardiff—the last of a series of three 
—attracted an exceptional amount of attention. The Con- 


ductor was Mr. S. G. Fifoot, and the performance gave | 


great satisfaction. Mr. Pierpoint took the place of Signor 
Foli. Miss Hilda Wilson also sang on this occasion. 
Mr. Frank Lambert (violoncellist), being unwell, did not 
take his allotted part, and his substitute was Mr. W. H. 
Squire, Swansea. Mr. J. E. Deacon played the pianoforte 
accompaniments. 

On the 15th ult. a Concert was given by Madame 
Trebelli and party at the Park Hall, Cardiff. Miss Bertha 
Moore sang instead of Miss Alice Whitacre. 

At the Colonial Hall, Cardiff, the Catholic Choral Union 
have rendered Haydn’s Mass (No. 2) and some miscella- 
neous selections. The orchestra was led by Mr. Banes. 
Sunday night Concerts of sacred music are now being 
given in the same building. 

On the Sth ult. the fifth of a series of Chamber Music 
Concerts took place at the lesser Park Hall, Cardiff, and 
was of a successful character. Mr. Josef Ludwig was 
violinist, Mr. W. E. Whitehouse, violoncellist, and Mr. 
T. E. Aylward, accompanist. 

The Dedication Festival at Brynmawr Parish Church 
was kept from the 2nd ult. to the gth ult. The Beaufort 
String Band, led by Mr. H. Chapman, assisted in the 
musical service on the oth ult. The Organist on this 
occasion was the Rev. J. H. Jones, Curate, and the Con- 
ductor, Mr. Tong. 

The Hirwain Selected Choir gave a performance of 
Root’s Cantata ‘The Haymakers,” at Nebo Chapel, 
Hirwain, on the 8th ult. Vocalists from various parts of 
the district rendered assistance. 

Another interesting Concert was given at the Institute, 
Mountain Ash, on the 14th ult. The Vicar (Rev. B. Lloyd) 
presided. Miss Jessie Coleman sang several solos. 
Assistance was also rendered by the Hon. Miss C. L. Bruce, 
Miss Callaway, Miss Colston, Miss k. Thomas, Mr. Tong, 
and others. An excellent Concert was also given at the 
Workmen’s Hall, Mountain Ash, in the early part of last 
month, in aid of the English Wesleyan Church. Mr. 
Green, Cwmpennar, presided. Among the vocalists were 
Miss M. Jones, Miss Jessie Coleman, Mr. John Williams, 
Mr. Brennan, Mr. W. Thomas, Mr. J. Griffiths, and Mr. J. 
Daniels. Pianist, Miss Callaway. Mr. J. Bishop conducted 
the string band. A Concert has been held in the same 
town in aid of the Widows’ and Orphans’ Fund of the 
Great Western Railway Servants. The programme was 
interesting, and well performed by the Hon. Miss P. G. 
Bruce, Miss Coleman, Mr. Angle, Cardiff, and others. 

An effort will be made at Merthyr to hold an Eisteddfod 
in the locality during the year. 

The question of appointing a successor to Mr. Templeton, 
Professor of Music at the University College, Cardiff, has 
occasioned much local criticism. The following resolution 
was passed on the subject at a meeting, on the 1oth ult., of | 
the Cardiff Cymmrodorion (Major Jones presiding) : “ That 
we have noticed with great satisfaction the decision of the 
Council of the University College of South Wales and 
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That we deeply regret a subsequent tendency to make the 
resolution of the Council inoperative, and should strongly de- 
precate any action which prevented the continuance of the 
chair of music as tending to alienate the sympathies of the 
Welsh people from an institution which should be national 
in the fullest sense of the word.” 

On the oth ult. the Aberdare Orchestral Society gave a 
successful Concert at the Temperance Hall in that town. 
The chief vocalists were Madame Naunton Morgan and 
Eos Morlais. The instrumentalists included Mr. T. Car- 
rington (violinist) and Mr. C. Watts (oboe). 


MUSIC IN THE WEST. 
(FRoM OUR OWN CORRESPONDENT.) 


THE last of the series of four classical Chamber Concerts 





| given by Mrs, Viner-Pomeroy during the season, took place 





on the sth ult., at the Victoria Rooms, when we were glad 
to notice a much larger attendance than usual. The 
executants were Mr. Henry Holmes (violin), Mr. Ellis 
Roberts (viola!, Mr. J. Pomeroy (violoncello), Mr. J. Rey- 
nolds (contra-bass), and Mrs. Viner-Pomeroy (pianoforte). 
The programme consisted of three items—Mocart’s Quartet 











Monmouthshire to continue the Musical Lectureship. 


in G minor, for piano, violin, viola, and violoncello; 
Brahms’s fine Sonata in A, for piano and violin, which was 
by far the most interesting feature of the evening; and 
Schubert’s Quintet in A major. Many of us were looking 
forward with pleasure to hearing Handel’s Trio in G minor, 
for violin, violoncello, and contra-bass, but owing to a mis- 
understanding it was omitted, and there was no time to 
substitute another work. 

The announcement of the annual “ Ladies’ Night ” of the 
Orpheus Glee Society drew as large an audience as ever 
to the Colston Hall on the gth ult. The singing was even 
better than usual, though the choice of programme was 
not quite so happy as it has often been, and one or two of 
the numbers showed hardly sufficient merit to justify their 
place in the scheme. A new feature was introduced this 
year in the shape of two pieces with treble solo, the Dean 
and Chapter of the Cathedral having kindly consented that 
one of the choristers, who possesses an exceptionally 
beautiful voice, should sing on this occasion. ‘Thus 
the Society were enabled to present Hiller’s “O 
world, thou art wondrous fair,’ and ‘Home, sweet 
home,” arranged for treble solo and five parts, in a most 
delightful manner. Mr. Harper Kearton took the tenor 
solos in ‘* The image of the rose,” ‘* Thinking of home,” 
and “I wish to tune,” and performed his part admirably, 
and Mr. Dyer, of Bristol, was fairly successful in the bass 
solos in “Cold is Cadwallo’s tongue” and “ Love and 
wine,” in which last the chorus acquitted themselves 
especially well, and with a word of special admiration for 
the singing of ‘Father of heroes,” ‘* Come, bounteous 
May,” and ‘No more the morn,’ we must close our 
remarks by offering hearty congratulations to both the 
choir and their clever Conductor, Mr. George Riseley. 

Mr. Augustus Simmons gave his annual Concert in 
Colston Hall, on the 11th ult., when the band of the Royal 
Marines was engaged, and the Bristol Musical Association 
gave their fifty-third Concert in the same building on the 
18th ult., when a miscellaneous programme was performed. 
Miss Hannah Jones and Mr. Lawford Huxtable were the 
vocalists. 

A very successful Concert was given by the Chelten- 
ham Choral Society, under the direction of Mr. J. A. 
Matthews, on the r4thult., when Cowen’s Cantata “ Sleeping 
Beauty ” received an admirable rendering. The choruses 
had been thoroughly studied, and the choir showed great 
intelligence and spirit in their singing. A little more 
delicacy and refinement of expression will doubtless 
come with time. ‘The work of the orchestra, with one 
or two exceptions, was good. Madame Trebelli, Miss 
Bertha Moore (who appeared in place of Miss Whitacre, 
who was ill), and Messrs. Piercy and Foote were the 
principal vocalists. These artists, with Herr Hollmann 
and Signor Bisaccia, all left Maidstone by an early 
morning train, but were snowed up on the way, and 
did not reach Cheltenham until after the hour for which 
the Concert was announced. They were greeted with 
immense enthusiasm on their appearance on the platform, 
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and having been unable to bring on their evening costumes 


they sang in their travelling dresses, and their performance | 


exhibited no trace of the exhaustion one would look for 
after fifteen hours’ travelling. 
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Mr. Augustus Aylward gave two grand Concer rts In| 
Salisbury last month, one being given by Her Majesty's 


Opera Company, on the 6th ult., and the other a grand 
Pianoforte Recital by M. Vladimir de Pachmann, on the 
ith ult. The Sarum Choral Society are preparing 
‘Jephthah” for their Easter Concert. 

On the 14th ult. a Concert was given by the Weymouth 
Musical Society, at the Burdon Hotel, Weymouth, before 
a numerous and fashionable audience. The artists engagec 
were Mrs, Cecil Newling, of Bournemouth, and the Salis- 
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bury Cathedral Quartet—-Messrs. J. A. Pitman, W. How- | 
) ¢ ; 

gate, A. Crick, and C. Kelsey. The glees sung by these 

gentlemen were much applau led, and in two instances 

were encored, and they were also successful in their solos 


I:ncores were awarded to ‘ 
who contribu puted a due 
Mr. Thorne 
accompanis 





and vocal duets. 
and to Messrs. Alcock and Thorne, 
of Goltermann’s for violoncello and piano. 
also proved himself fully equal to the post of 
throughout the Concert. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
THERE has been a considerable revival of musical interest 
during the past month, and amid the general all-round 
activity there have been one or two events of some import- 
ance. One was the revival of Macfarren’s Oratorio ‘St. 
John the Baptist,” the Leeds Philharmonic wg 
their second Concert, which took place on the 
Ist ult., on which occasion were also produced Dr. Villiers 
Stanford's Choral Ballad “ The Revenge,” and Sir Arthur 
Sullivan’s * Overtura di Ballo.” The Oratorio constituted 
one of the Festival items of 1874, and three years later 








orainary 


was given by the Philharmonic Society, but until now had 


not since been heard in Leeds. The work was thus fresh 
both to audience and performers. No better opportunity 
of judging the merits of the music could have been wished. 
The dramatic as pect of the Oratorio was strongly acc 
tuated. The chorus and band were a ably balanced, 
and the singing throughout was distinguished for firmness 
of intonation ‘and precision of attack. The cleverly- 
designed fugal numbers were most cc mmend ably given, 
and one of the best features of the I nance was the 
rendering of the chorus for fem “This is my beloved 
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Son.” The exacting part of the Prophet was undertaken 
by Mr. Bridson, whose manly, vigorous voice was heard 


1 


with fine effect in the interjectional passages, but more 
especially in the important songs which are allotted to the 
part. Mr. Iver Mckay sang the music written 
with pleasing effect, his best effort being the rendering 
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of ‘‘ Whatsoever mine eyes desire.” The part of 
Salone was sustained by Madame Albu, who, in the 
difficult song “I rejoice in my youth,” displayed great 


prey and a voice of much purity and firmness. Mrs. 

Alfred Broughton is to be commended for the warmth of 
feeling with which she invested the unattractive recitatives 
of the Narrator, as also for her effective singing of the air 
In the beginning.” The bright and graceful music of 
Sir Arthur Sullivan proved very refreshing, and was so 
admirably given that the audience w enthusiastic. Dr. 





Stanford’s Choral Ballad has grown familiar to Yorkshire | « 


audiences as well as to Yorkshire singers, and the produc- 
tion on this occasion was not less successful than any 
which had been undertaken previously. Its popularity 
seems assured and permanent. The performance 
conducted by Mr. Alfred Broughton. Dr. Liddle presided 
at the organ. The Coliseum, in which the Concert took 
place, was well filled. 








was | 


At Mr. Rawlinson Ford’s Concert, on the Sth ult., a fine | 


programme of orchestral music was presented by Mr. Charles | 


Hallé’s band. One of the works selected was the ‘‘ Chevy 
Chase” Overture, by Sir George Macfarren, wherein are 
displayed not only the characteristic learning of the com- 
poser, but much more genial attributes, such a 
feeling, picturesqueness, and a delightful flow of melody. 

The feature of the evening, however, was Beethoven's 
Pastoral Symphony, which,though familiar to most musicians, 
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had the quality of freshness at Leeds where, save through 


the medium of Mr. Ford's enterprise, orchestral concerts 
of the superior order are rare. The band entered int 0 the 
varying phases of the rk with zest, and the 

was listened to with unqualified delight. The ** stspie 
Overture, which Mr. Hate has introduced somewhat freely 
in recent prograi le 
of the orchestral p 
and a movement fro 
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nmes, was again heard, and th 
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es were the Overture to a I 
an Italian Suite, by Ra t fr 
able from Mr. Halle’s ba nd, the audi- 
ence had an exceptional feast in the 2 per fformances of Herr 
Schonberger, who wire iis débué as 
A minor Concerto (Op. 54) with the band, and gave 
Jensen and Nveskawaki. His recey 
ed. In ever ything which he under- 
ger t showed remarkable technical skill 
Mr. Charles Chilley again 
ch accep tance, althoug! 
from slight saat €Ss. 

A young musician, 
merits but sca 
demonstratec his capability by tl 
tive dramatic Cantata called ** 
The work is in two parts the mus 
ule voices. The subject, of which the | titl 
indicative, has been put into literary 
Tirebuck, who occasionally ee | 
ch don ot assimilate very succes 
dded tothem. The 
Naunge ; : 
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alike are fresh and attractive, and 

very commenda musicianly quality. 

himself a capable istrumentalist, l 
ceeded in investing the accompa 1 interest 
far beyond that which attaches to the orc ry methods 
of treatme aig A performance of the work took place in the 


Albert Hall, 
Miss Fanny | 
and Miss Tomlinson. 
Mr. W. 


at the hz 


eeds, on the 11th ult. The principals were 
rs, Miss Marie Lummert, Miss Norton, 
Herr Christensen conducted 
at the piano and Mr. 
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Mr. Charles Ha vorman-N 
the assistance of Miss Clara Leighton as vocalist, were re- 
sponsible for the carrying out of the Subscription Concert, 
the tenth of the es, given at the Huddersield Town 






Beethoven’s Sonatas 





Hall, on the rst ult. Two of 
Pastoral and the “ Kreutzer,” 
along with other we 
minor, three of Chop 
axtemps, Spohr, and 
hton’s cc mtrib utions, which were vigorously appla ed, 
wlaed songs by Coenen and Spoh r, and a selection 
from **Oberon.” Mr. J. E. Ibeson was the accomps 
M. de Pachmann at the following Concert, on 
displayed the same perfect command over 
forte as that h so delighted his audience on his first 


which 
visit to Huddersfield. His admirable power of 
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Paganini for the violin. Miss 










ult., 





execution 





and exquisite of touch were both displayed with 
consummate the several items, the varied effects 











being introduced in the most artistic and musicianly manne 
possible. The vocalist was Miss Alice Gomez, who, although 
a stranger to the Huddersfield audience, soon established 
herselfas a favourite, and an early return visit fi ‘r would, 
there is no doubt, be heartily welcomed by e subscribers 
to this popular series of Concerts. Mr. J. E. Ibeson again 
disp layed ability and judicious taste in his accom} paniment 
of the vocal solos. 









The programme of the fifth Bradford Subscription 
‘oncert, given on January 27, was of less importance 
c t; 2 J 27, was of | port 
than usual in a musical sense, being chiefly confined 


to ballads of the popular type, and the only feature 
of note was the genuine skill brought to bear in the render- 
ing of them. The vocalists were Mrs. Henschel, Miss 
Hope Glenn, Mr. Edward Lloyd, and Mr. George Henschel. 
In addition to the vocalists, de Pachmann, who would 
have been a host in himself, gave solos. His best effort 
was Liszt’s Polonaise in E, in the rendering of which he 
brought to bear his well-known skill. Other compositions by 
Raff, Weber, Henselt, and Chopin were equally well handled. 
Mr. S. Midgley and Mr. J. H. Clough officiated as accom- 
panists to two of the vocalists. Mr. Henschel played his own 
accompaniments and those of the songs of Mrs. Henschel. 
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The sixth Concert, given on the 17th u ult., was, on the other 
hand, of special interest, and the hall was more than 
usualiy well filled. The Concert opened with Beethoven's 

Festival” Overture (which has been found to have 
been part of a work comp nosed for the opening of the 
Josephstadt Theatre in Vienna, including music for chorus 
and solo voices shortly to be pr oduced by the Bach 
Society), which was followed by Mendelssohn’s unaccom- 
panied Psalm “ Judge me, O God,” and ‘ Reformation ” 
Symphony, and Verdi’s Requie The latter had ar 
exceedingly effect. The performance was refined and 
careful, and the magnificent double chorus of the Sanctus, 
and the “ Libera me” were particularly impressive. Miss 
Annie Marriott, Madame de Fonblanque, Mr. Lloyd, and 
Mr. Gilbert Campbell were the pr cips us. Mendelssohn's 
Psalm was rendered with equal skill by the chorus, which 
was that of the Festival Choral Society, under the leader- 
ship of Dr. ae = ge, the Conductor. The orchestral 
performances by Hallé’s band were characterised by 
their usual effi yy. Mr 


y. Mr. Hallé was at the Conductor’s 
desk. 
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OBITUARY. 

Henry JOHN Parry. 
at the age of sixty-three, of Mr. | : arry, 
late a member of the well-known firm of music publishers, 
Messrs. Ashdown and Parry. The house was first estab- 
lished by Wessel, more than sixty years azo, and it secured 
renown ‘by introducing much of the mus zt, Chopin, 
Seeyment Heller, Kullak, and other retired in 
id transferred his business to hemes. As n and 
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Parry, who had been apprenticed to him, and had long | 
hile. managers. The new firm brought out a vast 

quantity of educational and other works. Mr. Parr 

retired about si \ i 





years since, leaving Mr. Edwin Ashdown 
as sole proprietor of the business. 


CarLo Costa The death at Naples, 





age of sixty- 
other (by 
Carlo 


two, is announced of Signor Carlo Cost: 
father’s side) of the late Sir Mi cha 
adante, 


the 
Costa studied under Merc 
teacher of 
celebrated y 
Signor Tosti and Signor E ivaiassie, Of 

osta directed a harmony class for ladis 
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Tey -alace 
Comp the oth 
ult. to be 
able t report 






present position of the company, the 


policy of the 's, and, so far as possible, make a 
forecast as to He fully recognised, he said, the 





pos iti in of being the 
Du ring the past veat 
rdinary difficulties. In addition to tl 
great depression, v hich } he was sorry to say still cor 
they had had to face loss of credit owing to s 
going about relative to the prol 
The directors had conseque: aly to do al in th eir power by | 
way of advertising and giving attractive entertainments to 
show the public that not only was the Palace open, but that 
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it was full of life and vitality. The directors were of 
pinion that the success of the Palace depended upon 
spending money in advertising and king it more and 
more popular. The increased expenditure of last year | 
showed marked results. It had been sugvested that the | 


debenture holders should have incre ast d representation on | 
the board, and it was proposed to call a special meeting to | 
increz Ise the number of th e directors to the maximum of 
nine, for the election of two debenture } to seats on 

the board. Thed lirectors would continue to give their best 

attention to the affairs of the company, and he hoped their 

efforts year by year would be crow ned with success. In| 
conclusion, he moved the adoption of the report, which 
was seconded by Mr. Jonas Levy. A discussion followed, | 
in which several gentlemen took part, and the manaement | 
was criticised by some speakers as unsucce —, and it was | 
maintained that it wot ald be the better course to make some | 
changes in the directorate, so as to bring new blood upon | 











| of the 


junder the leadership of Mr. Walter 


| the board, instead of inci ‘easing the number of directors. 
Other speakers were of opinion that as the company had 
practically started afresh under their Act of last year the 
directors should not be ham pered by changes in carrying 
their policy. rhe report was adopted. Mr. Bovill 
moved “That in view of the fact that the Great 
ilway Company can and does carry passengers 
2d., third class, a 





out 
then 
Eastern R 
—_ Infield to London and back for 
| distance of about eleven miles, approxit rately the same 
the Crystal Palace, this meeting requests the directors 
of the Brighton and d Chat! 1am Railway Companies to convey 
| third-class passengers to the Palace and for 6d., so 
that return tickets, with admission, may be issued at rs. 
leach.” Mr. S. J. Wilde seconded ution, which 
vas carried. 
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AT a meeting of the Convocation of the L niversity of 
Oxford, at two p.m. on Tucsday, the r4th ult., the degree 
| of Doctor of Music was conterred upon Professor Joseph 
| Joachim, honoris causd. ‘Shere was a crowded house, and 
be Professor was receiv ed with great Several 
| 
| 
| 





applause. 
distinguished English and foreign musicians were present 
among the spectators. Dr. Joachim w as pre 
degree by the Public Orator, the Rev. W. W. Merry 
Rector of Lincoln College, who in doing son 
| lowing felicitous south “Reverendissime Vice-Cancel- 
larie, vosque egregii procuratores, Duco ad vos insignem 
| virum Josephum Joachim, Academiz Berolinensis 
| Scholz autem Musicze qu: ibidem fundata est con: 
|primarium. Hune virum non modo numerosa 
arte dotatum et fidibus cummaxime scientem, ver 
a prima usque pueritia Musicce studiis deditum, eunder 
Mendelssohnii, felicis et sanctissimi magistri, discipulum 
| acceptissimum, Academia Oxoniensis libenti animo ordini 
| bus suis adscribit. Quis est queso n fugerint Thebani 
jvatis verba barbiti laudes concelebrantis, quibus nempe 
vinculo Jovis aquilam obstringat, qua dulcedine Martem 
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| ipsum bellipotentem pertemptet 2? Cui non venit in mentem 
Arionis delphino invecti fabula? Cui non occurrit Orphei 
limago nunc immitem Plutonis aurem demulcentis, nunc 





silvas ipsas queeque incolerent feras vocali cithare strepitu 
ducentis ? Que quidem omnia haud scio an_ prodigiosa 
t 


pra ‘teriti seculi commenta rectius habere oporteat, an tuturi 






temporis quasi presagium. Et en im quando antchac tanto 
in honore tf Ars Musica? Quando vires tantas ci in 
| privata tum etiam in publica vita exer cuit ? pe ut cum 
Pythagora pene crediderim mundum ipsum ad numerum 
intervallorum et cadena quodammodo moveri. ON eque 





tamen illustrem Virum illam solum ob causam exc 





licet quia in Arte sua pzene incredibilem sollertiam adeptus 
tot tantasque humano generi letitias intulit, verum mu Ito 





lagis quia ips ¢ Sit oulari morum sanctitate, summa met 
sobrietate, sincero 10re imbutus id pre 
itut, optimi philosophi Fiatonisexempium secutus 
clestem, omnibus fallaciis ac pra stigiis € <utam, 
quam purissimam ostendat, virtutemque ape 
quam artem musicam instituat. Quz vole ntibus 
cunctis et acclamantibus, priesento vobis Jones hum Joachim 
ut admittatur ad gradum Doctoris in facultate Musica, 
honoris causa. 
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On the 13th ult., at Bel irafton Square, 
Clapham, there was given, t ~ e Clap- 
ham Choral Society, a most rt-lecture. 








lecturer was Mr. W. A. 
interesting and instructive dis history 
Part-song. He was listened to with great attention 
by an audience which, though not quite so large as it would 
have been had the weather been more favourable, was 
thoroughly appreciative. Mr. Barrett, in a clear and concise 
manner, traced step by step the progress and development 
of madrigals and part-songs from the reign of Queen 
Elizabeth down to the present time. The lecture, at its 
various stages, was illustrated by the singing of numerous 
part-songs, which were, in most sone given with rreat 
taste and skill by the choir of the Clapham ‘Choral Soci j 
Mackway. Special 
reference may be made to Stevens’s beautiful glee, ‘*’ 
cloud cap’t towers,” as well as to Henry Leslie’s ‘ My 
love is fair,” and W. Macfarren’s ‘You stole my love.’’ 
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highly 





1OUu 
The rendering of these sscared for th € choir, in each case, 
a well deserved encore, and the first two had to be 
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repeated. The other composers, examples of whose works 
were given, were Festa, Lassus, Benet, Ford, Purcell, 
Spofforth, Smart, G. A. Macfarren, W. Bennett, J. 
Hampton, and A. J. Caldicott. 





A wRiTer in the Boston Daily Traveller, in an apprecia- 
tive notice of ‘* A short History of cheap Music,’ among 
other things says the following, which we have much 
pleasure in placing before our readers :—* In this book 
Novello, Ewer and Co., while tracing the rise of 
their house from the humble beginning made by Vincent 
Novello in London in 1811, have contributed ‘the most 
succinct account, or at least have given it in outline, of the | 
musical development of a people during four generations— 
a period wherein the arts and mechanics reached their 
greatest height—of which we have any knowledge. The 
attitude of the publishers, counsellors, and | 
entrepreneurs in the cause of music in England during the } 
last fifty years is one of direct philanthropy; their policy | 
has been broad and liberal; they have been public benefactors 
and educators, and in solidifying and augmenting their own | 
fortunes they have earned no envious or reproachful word. 
It would be a pleasure did space permit to write more at 
length about the pretty brochure which is the subject of our 
talk; itis all charmingly written, and there is a benediction 
to begin it from Sir George Grove. Incidentally the book 
great deal of information and there is a capital | 
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Concerts for all purposes, 
Those designed on purely 
intere 


and in pursu it of various ends, 
humani- 
ne 


are frequently given. 
tarian purposes are rare, but are 
Therefore little apology is necessary i 


an excellent Concert which was given by 


no less 














patients of Bethlem Hospital, on ieee 

i7th ult. The programme was of moderate 

was excellently rendered by all concerned. 

were Haydn’s * My mother bids me bind my hain” sung 
with excellent taste by Miss Savage ; iy a 
(Pinsuti) and ‘ Marjory’s Cuckoo Song” , both 
executed with much expression by Miss Miss 


; Miss Dyer 
bbligato by Mr. 
air’; and 


Rough gave Wekerlin’s “ Night wi 
sant ¢ Couldrey’ s * Bunch of violets” (vi 
Haish) : : Miss Bear, Field’s “ Jockey 


lin ¢ 


to the 








Mr. Barker, Sullivan’s “ Time was when love and I” anc 1} 
““O swallow, swallow ” (Piatti), violoncello obbligato, Dr. 
Smith. Instrumental works were also played by Miss } 


Savage and Miss Day (pianoforte!, Mr. Haigh (violin), and | 
Dr. Savage (violoncello). All the above, both vocal and 
instrumental, were given with excellent effect. 


A Dramatic Recital, interspersed with music, was given 
by Mrs. Rudolf Blind and Mr. Herbert James at the | 
Vestry Hall, Hampstead, on the 11th ult., when a varied | 
and attractive programme was presented. Mr. James’s | 
recitations were marked with much point and intelligence, | 
both Browning’s “ Pied Piper ” and Gilbert’s “ Yarn of the | 
Nancy Bell” being received with much favour; in the | 
latter, especially, the grim humour of the old mariner was 
admirably characterised. Several scenes from ‘* Macbeth’ 
were included in the programme, and both reciters were 
recalled at the conclusion of the murder scene. The lady 
vas not altogether equally successful with her colleague. 
The Recital was varied with pianoforte music, played by 
Miss Carmichael and Miss Jessie Meadows, the latter lady, 
who replaced Miss Constance Bache (unavoidably absent), 
being heartily applauded. We must, however, take excep- 
tion to the employment of Locke’s music to ‘* Macbeth,” as 
the scenes which were recited had no connection with those 
parts of the play in which the music is interpolated. 








Miss ToMBLESON gave her second annual Concert at 
the Lecture Hall, New Southgate, on the 16th ult., when 
she was assisted by Miss Mildred Harwood, Mr. W. T. 
Upton, Mr. Charles O'Neil, Miss Louisa Pyne (pianoforte), 
and Miss Clara Titterton (violin). The Concert-giver sang 
very effectively Benedict’s ‘* From Bosom of Ocean” and 
Cowen’s “Home,” receiving for the last-named a very 
hearty encore, to which she responded by singing ‘* The 


Minstrel Boy.” Miss Harwood was also very successful 
in her songs, winning an encore in Cowen’s “It was a 
dream.”’ One of the chief successes of the evening was, 





however, won by Miss Clara Titterton, whose violin solos 
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were enthusias tice 
a scene from 

Scandal,”? and in 





recited 


ol for 





‘Hamlet’ and from 
to an encore for the 





seal ynse 













one of Gilbert’s Bab Ballads with humorous effe 

Howard B. Humphrey was an efficient accompani 
Mr. W. Joun Kipps gave an evening Conc 

New Cross Public Hall, onthe 1oth ult. Mr. 

Chopin’s Ballade in A fiat, and pieces 

Pauer, W. Macfarrer id Raff. Mr. Kipps’ 







should be encoura; is many 
the results attained cannot fail of ad 
interest with which the talented young 
followed. And not only as an executive mus 
Kipps figure on th MS. 











song, wich Sel 


Sung Ree 


his occasion. A 
to show his power a composer, was 
Kearton, and met wit! I 

a couple of songs w 
Madame Worrel 


] 








and 
Gerald Walenn played 
Robinson was the accomp 
A Stupents’ Or che 
Stamford Hill Acad 
ult. in the z homely 
Quintet in A minor 
penny, H. Gibs 
Havdn Waud i 
in Raff's Cavatina, 
G, also by Raff, and other 





anist. 


str . Concert, in connection with the 
f Musi c, took place on the 





E. Half- 
house. and 
Miss Philp. 
“arantella in 
eS. Runt: j 








AMT; » 
Miss Routle 











Master E. L. Halfpenny, Mr. G. F. H. Mz ld, Miss 
A. Stuart, Misses W. Cook, A. Harris, A. Stuart, and D. 
Frost were well received orchestra performed several 
pieces during the evening. The vocal portion of he pro- 
gramme was entrusted to the Misses Wi . Lettie 








Smallman, A. de Cosson, Alice Ashton, Phi urrant. 

Mr. Frepertck Bevan gave a Concert on Monday 
evening, the 6th ult., at Brixton Hall, the presence 
of several well-known artists serving to attract a crowded 
audience. The contributions of 3 comprised 















Gounod’s “ Nazareth,” a new song fron own pen, 
‘* Brother Ambrose,” and, as an encore, ‘Heart of 
oak.”’ Mr. Bevan was also associated with Mr. Edward 
I loydina capital rende r of Bal Ife s ‘* Excelsior.” The 

remainder of the progran ‘as ably carried out by Miss 








M: idame Is aaa George, Miss Eleanor Rees, 
Tito Mattei (pianoforte), ae I 
Poznanski (violin), Mons. Albe violoncello}, Mr. C 
Jekyll (organ), and Mr. Turle Lee (accompanist). Th 
St. George’s Glee Union also assisted. 

THE Stormont Road Choral Society, under the conductor- 
ship of Mr. Frank Idle, gave the third Concert of their 
eighth season at Lavender Hill, on the 21st ult. Sir 
Arthur Sullivan’s Oratorio “* The Prodigal Son” occupied 
the first portion of the programme. Miss Eveleen Carlton, 
Miss Greta Williams, Mr. Maldwyn Humphrys, and Mr. 
Richard Green were the soloists, and gave full effect to their 
share in this beautiful work, while the result of careful 
rehearsal was manifest in the smoothness and precision 
with which the choruses were rendered. In the second part 


of the Concert the performers above-named contributed 


| Mary Davies, 
Edward Lloyd, Signor 





“he 
ne 





songs. Mr. Dyson’s violin selections were well received. 
Miss Abel, Mr. Knight, and Mr. Frank Idle were the 


accompanists. 
Nice was the Concert 
sts, Mr. George 


2ason at 





One of the features of the se 


given by our young English vocali 

Aspinall and Mr. Charles Copland, at the Salle Rumpel- 
mayer, on the 4th ult. They were assisted by Madile. 
Labordette, and Me: Simonetti (violin), Oudshorrn 


piano). 





Mr. Aspinall gave with 
‘* Message,’ and joined Mr. 
‘*Reine de Chypre.” Mr. 


(violoncello), and Ber 
great effect Blumenthal’s 
Copland in the duet from Halévy’s 
Copland sang Pinsuti’s ‘‘ Bedouin love song,” and received 
a ss ovation for his fine dramatic rendering of “ Eri 
u,” from Verdi’s “ Ballo in Maschera.” At the close of 
the evening the vocalists were presented with a magnificent 
laurel wreath. The Concert was altogether a great success 
and was attended by a large and fashionable audience. 
THE Dean and Chapter of St. Paul’s Cathedral have 
appointed Dr. George Clement Martin as successor to Dr. 
John Stainer as Organist. Dr. Martin has been master 











/ 


is due to 
is a very able 


‘lent state of that section of the choir 
and conscientious teaching. He 





exc 
careful 





organist, an excellent accomps anist and solo player, and his | 
His music | 


compositions are indicative of wide sympathies. 


and trainer of the children of the choir since 1872, and the | 
his | | 


for the service of the church shows him to be one of the | 


most prominent among modern English church musicians. 
Dr. Martin has chosen Mr. W. Hodge his assistant 
Organist, and both will enter upon th June | 


next. 


as 


eir duties in 


Ar the second Concert (fourteenth season) given by 
the members of the Crouch End Choral Society, on the 
zth ult., at Christ Church Schoolroom, Crouch End, Mr. | 
Wilfred Bendall’s Cantata ‘“ Parizidech*’ was performed 





vord,” by E. G. Croager, 
with chorus, sung by 


. +} i” am 
all orchestra of stcir 


entitled *‘OQur Watc 
of baritone solos, 

There was a sn 
), ably played by Miss 


Cantata, 

consisting 
Wilkinson. 
egy by pian 








Preston. 


Alfred J. Dye acted as Conductor. 
Tur “Captives of Babylon,” an Oratorio by George 
Shinn, Mus. Bac., Cantab., was performed with orchestral 


Mansion House Chapel, Camber- 
The solo parts were very creditably 
Gordon Spriggs, Miss Leah Mar- 
Rook, and Mr. Chas. Hardy. Mr. 
organ, and Mr. $ 


accompaniment at the 
well, on the 15th ult. 
rendered by Mrs. 5. 
chant, Mr. Filmer 
Franklin Rook presided at the ». Gordon 
Spriggs (Organist of the Chapel) conducted the work. The 
ere sung with precision, the marks of 
being very carefully observed by a choir num- 
neatly 100 voices. The of the Concert 
iven to the Organ Fund. 

THE We 


pe rformance 


) 
Woodside iall, 


choruses w great 
expression 
bering 
we 


proceeds 








an excellent 
16th ult., at 
parts were 


Proserpine, 


i 


ide Park Musical Society gave 

‘* Psyche,” on the 
Vinchley. The solo 
cast as follows:—Psyche, Miss Ethel Winn; 
Madame Winn; Iros, Mr. Arthur Thompson. The chorus, 
which numbered over eighty voices, did ample justice 
the various choral numbers which abound in this charming 
work, while the accon roa iments were well played by a 
string quintet, led by Mr. E. Halfpenny. Mrs. Williams 
presided at the piano, and M1 Alfie ‘d J. Dye conducted. 
The second part was miscellaneous. 

TH 
and Literary 
ult. by a very 
sung by Miss Thornthwaite, 
Mr. C. T. Johnson, and Dr. G. de 
Johnson and Mr 


Gade’s 
North 











Musical 
the oth 
ms were 


first season of the St. Stephen’s, 
Society was broug 


Canonbury, 
ht to a cl on 
successful Concert. 1 vocal ite 
Miss Emary, Mr. Smithett, 
B. Watson. Miss H. M. 
I’. Cobb played “ Scherzo Brillant,’ 
Sponholz, and ** Hungary” (Aus aller Herren Linder) 
Sos: -kowski. The choir gave ** The Watchword ” (Pinsuti) 
and * Silent Night” (Barnby). Miss Edith White and Mr. 
R. Tidey contributed two violin and pianoforte duets to 
the programme. 


SC 




















On Saturday evening, the 1th ult., there was a Special 
Evensong at the West Hackney Parish Church, at which, 
in place of the usual anthem, Parts 1 and 2 of ‘ The 
Messiah” were performed. ‘The choir of the as had 
been augmented to 100 voices by seaeiene of other choirs. 
‘The various solos were ex <cellently sung by M: ister Charles 
Steward and Ss; Barnby, H. “Thom, and T. 
Kempton. ‘The choruses were rendered with great preci- 
sion and effect. Mr. I. L. Kett, Choirmaster of the Church, 
conducted, and Mr. R. T. Gibbons, F.C.O., presided at the 


Messrs. 


organ. 

Mr. SNAZELLE’S Entertainment was given on the 
3rd ult., at Princes’ Hall, with considerable success, some 
of his Recitals, accompanied with music, being very 


admirably rendered. Perhaps his most successful efforts 
were Dickens’s * Death of Jo” (with music) and his own 

Bill Adams at Waterloo.” Mr. Snazelle also sang 
several popular songs in his well-known style. The 
pianist was Miss Marie Brooke. Mention should be made 
of the scenoscopic illustrations, which were undoubtedly 
very beautiful and added to the attractiveness of the 
entertainment. 


to} 


| power of the fingers 








The soloists were Miss Margaret Iicare, Miss Marie | 

Middleton, and Mr. Morgan Wilkinson. special item in 
i 

the second part of the programme was a new Patriotic 
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AN excellent performance of * Elijah” 
Borough of Hackney Choral Association, under 
Ebenezer Prout, on the 6th ult., at the Shoreditch Town 
Hall. An extremely favourable impression was made by 
Miss Agnes Wilson, a young ino with a powerful 
voice, and sister to Miss Hilda W ilson. Among the other 


Mar. 


sopré 


soloists who rendered good service were Madame Clara 
West, Miss Rose Dafforne, Mr. John Probert, and Mr. 
Watkin Mills. The choruses were well sung by Mr. 


Prout’s fine choir. 
A CONCE! 


| Society, in 


Rise Musical 
Monday, the 6th 


given by the Hornsey 
the new Jubilee Room, on 
jult. The “Hymn of Praise’ constituted the first 
part, with Miss Adelaide Mullen, Amy Beresford, 
ane Mr. Henry Beaumont as soloists, who were greatly 

ppreciated by a large audience. Mr. Beaumont’s voice 
re singing should be s specially mentioned. Miss Beresford 


Was 


Miss 


| secured a double encore in the second part, and Mr. W. G. 


Mr. | 


Wood, the Society’s Conductor, worthily shared the honours 
of the eve with the artists above named. 








Miss Juni Jonrs gave her second annual grand evening 
Concert on Wednesday, the rst ult., at the Morley Hall, 
Hack which was well filled by a fashionable and 


critical audience. Miss Jones sang very artistically ‘ Softly 
sighs,” and her pure was also heard very 
advantageously in the duet Tufnail, ‘* Where are 


soprano voice 
with Mr. 








you going to, my pretty maid?’ Miss Rose Dafforne’s 
singing was all that could be wished for, and both in ** The 
worker’? and ‘* The dear wifie” she was exceptionally 
good. ‘The Concert in every respect was a success. 
THomas Vincent Davirs gave his first Concert at 
Andrey Hall on the rth ult. The following per- 
formers took part: Miss Edith Marriott, Mis Hannah 
Jones, Mr. Joseph Hay, Mr. Kendall Stuart, aad Mdlle. 


A male voice 
renade, ‘* Moonlight,’ 


i reli (violin). 


Adelina 


Pieces, 1 


choir sang several 
> and a quartet, 








Search n OG od,” by the Concert-giver, which were 
well rendered. Mr. Davies was assisted at the pianoforte 
xy Miss Meta Scott, who also played as a solo a antasia 
on Scotch Air 

Tue Stratford Musical Festival will take Y ice at the 
Town Hall, on Saturday, Monday, and Tuesday, the roth, 
12th, and 13th inst. ‘There are forty-four prizes, of the 
value of £70; and the principal adjudicators are Messrs. 
J. F. Bridge, Mus. Doc. (of Westminster Abbey); J. F. 
Barnett (Royal College of Music); A. Randegger, Hon. 
M.R.A.M. (Royal Academy of Music); Berthold Tours. 
A Concert by the prize-winners, with the distribution of 








prizes and certificates by the Mayoress of West Ham, will 
conclude th 


A CoNcerRT was g at St. Andrew’s, Lambeth, on 
the rth ult., in aid of the School Fund. An interesting 
programme of a miscellaneous character was presented, 
the vocalists being Miss Selina Quick, Master W. Beazley, 
Mr. George Bartlett, and Mr. W. Laurence Bryant. Miss 
Day contributed some pianoforte pieces by Handel and 
Chopin in a clever manner, and the choral class sang some 
part-songs by Schumann, Barnby, &c., under the direction 
of Mr. Henry Randall, Organist of the Church. 


> Session. 


iven 





A NeW patent touch regulator for pianofortes (uprights 
only) has been invented by Mr. E. A. Sydenham, with the 
object of giving the student unlimited power of instantly 


‘altering the touch of his pianoforte (assuming it to be a 


light touch naturally) to any degree of stiffness that may 
be desired, with the object of developing the muscular 
in a much shorter time than it would 
otherwise occupy, thus enabling him to play with ease and 
comfort on pianofortes which have a stiff or heavy touch. 


On Saturday evening, the 4th ult.,a grand Vocal and 
Orchestral Concert was given at the Morley Hall, Hackney, 
by the Albany Orchestral and Concert Society. The solo 
vocalists were Miss Maude Snell, Miss Lottie West, Mr. 
Sinclair Dunn, and Mr. Alfred Thorpe. Violoncello solo, 
Herr Anton Flatau; cornet solo, Mr. Thomas Delahay; 








fairy bells, Mr. Benjamin A. Parker. Several pieces 
were also contributed by the band; Conductor, Mr. Edward 
Maund. 


was given by the 
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Mr. Robert BucHanan’s Ode, “ The New Covenan f, 
written for the opening of the Glasgow Exhibition in May | Twelfth Mass and a 
next, has been handed over to Dr. Mackenzie, who 1 
undertaken to set it to music. The words are solem: 
dignified and meet for the occasion, and there is no doubt. 7) 2" 


Concert in the afternoon 
selection will be performed, 
tion of Mr. L. C. Venable 















that the music vill be w of the words. Report 1 : 
adds that the author of ohia’? and poser of : 1, 
. 4 } we ‘ . Mciud Piadnce 
‘*Colomba ” are collabor ating on a popul: sh opera. , cee) aes 
, ” v1 wv 








Mr. G. a ustus Homes, Organi St. ge’s, i. Mr \ 
Camberwell, gave his usual 1 m nonthly Organ Recital in that ne ; 
church on an 1gth ult. ig Of las: ; . 
works by » Smart, mant a ' : sod 
was performed in an admirable manner, ition ae 
of the large audience assembled. Voca vas excel EA ae “ 
lently rendered by Miss Marion Holt E Miss Ella} ee 





Cleugh. se tbecetarentays 

A Conc 
Choral 
Balham, t 
program: 
Daught 
rende 
Conyers, 
Accompanis 
























TH! first ¢ 
Clapham Par! 


] 


on the &th 





and solos and 
: and starke ey: 
and With. 


and Mr. J. H. 








Bac H's St. Jol 
the direction of 
evening during 
5 p.m., in the 
































with Miss Mar Mer. 'F..5 ( i ( 
Hanson, Mr. tra. ‘F) iCal ¢ ( 
church, which holds 1,200 peopie, is to be opened at 7.15 [wo pri 
p-m., and admission ts ae free. / and t 

Durine kenzi lad Is. l 
posed an Ith Mss. shou 
The work is te ciety, Mr. J. Ed 
personage and humo Ox Saturd 
of which hi t vet at the Whit H 
orchest: ibility of it of Mr. | 
production at Mr. A. I 

ENGLISH | um! : 
of the Festival Ie e that Ay | j ’ 
the Committee vorks from the 1 I It., Mise Mari 
pen of Mr. Oliver King, whose new Concert Overture made election of mpositi 
so favourable an impression in St. james’s Hall on the) satisfaction « } r appreciative audience. 
22nd ult. W - : 
for this perses 2 ; aah :* 

1 ) i¢ l 

Mr. Cian | by M ‘lo 
day on the yin} van for 
following at eg ; 1 ; 
other celebrities in the dramat ere i ; pine a pt putes 
The present y i o the sixti ie | Je ra 
professional life, h st public ay ; ; ret 
composer having been made on the 23rd June, 182% z 

Mr. J. Loarina, F.C.0., gave an Organ Reci the |, ny ed A Se tiitece: She a 
Parish Church of Bes Nichola s Cole ! ey; 0 la at the se le. and will return to L ondon very shortly. 





the 7th ult. His programme included the following pieces : 
Air with Variations in D, Haydn; ade Concerto, No. 2, 
Handel ; Overture * * Artax ey Dr. Are; “La Carita, REVIEWS. 
Rossini ; Rondo de Campanelli, Morandi; and The Bride's 
March, Loaring. 























Tue Kyrle Choir, under the direction of Mr. F. A. W. PY ee ae _ 
Docker, gave a performance of * Elijah” in St. Mark’ ied : Oliver and Boyd. 
Church, Walwo h, on the Ite The loists wer ® eory hook with fthe stave for reproducing 
Mrs. Stanesby, Miss Alice a r, Edward Branscoml sites : racters employed in music 
‘Sy. s : ne the SHS acters emptoy I nusic, 
_ Mr. Albert Oran. Mr. E. Hl. Turpin accompanied on fthe. ordi al precepts, is an item. of 
the organ. v deserves a e supported. The idea is 






Mr. Josern Barnpy is to be the adjudicator at the! very it is Soke whwthes Mr. Webster can 
fourth Choral Competition of the Association of Tonic | claim for it. Something of the same kind 


Sol-fa Choirs, to be held at the Crystal Palace in June | was introduced by Mr. Willert Beale a few years back. 
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Treble Voices. 
ited by Frances EF. 
art I. 


Part-Songs for 
High Schools. Ed 
M. A. Sidebotham. 


THe continual demand for good music for school pur- 
poses has doubtless prompted the Editors to make the 
endeavour to supply what is wanted. In this, the first part, 
there are six trios, “ Hail! star of Eve,” adapted from 
Spotior th’s “Health to my dear”; “The wreath,” by 


€. Mazzinghi; “ Here in cool grot,” by Lord Mornington; 
t; * To stay at home is best,” 


‘ Evening,” by Henry Smart 
There is a Spirit singing aye in 


by Berth 10old Tours; and * 
A. Sidebotham, one of the Editors of the pub- 


eae adapted for 
. Carey Brock and 
(Novello, § wer and Co.] 








.” by M. 
licati ion, the two last-named pieces appearing for the first 
time. They are of a character which invites if it does not 
command admiration. The judicious union of the new 
with the old brings with it a special attraction, which ought 
to make the work popular, not only with schools where 
there is a distinct demand for these things, but also with 
societies where female voices alone are available, 
and with those who desire to study music of all kinds, 
whether it does or does not bring all their resources into 





choral 





yw Pianoforte, in G. By Francesco Berger. 
{ Novello, Ewer and Co. | 

Tits remarkably clever and spirited composition is 

hly modern and original in tone, though the title 

und the divisions are borrowed from ancient usaves. ‘There 











is a Prelude, bold and striking; a Gavotte and Musette 
with an old-world flavour, but of modern strength; an 
Religioso full of dignity; and, as a needful 


contrast, an Irlandaise replete with 
this section of the Suite, wv 
1 recent State Concert in Berlin, Mr. Emil et from 
London was commanded to be the pianist. ‘ He played 
with great success a variety of pieces, but created a real 
sensation in Francesco Berger's ‘ Irlandaise,’ Prince 
George of Prussia (nephew to the venerable Emperor), 
himself a distinguished amateur, made many enquiries 
about this piece—asking if it was original or an adaptation 

and requesting that a copy might be sent to him as soon 
’ A charming * Barcarole’’ completes the Suite, 
nes h may be confidently recommended to pianists both 
‘sional and amateur. Each of the movements is 
dedicated to a popular pianist. 





Concerning 





prote 


Siz Two-part Songs for Female 
E. Oxenford. 


Voices. Words by 
Music by Battison Haynes. 
[Novello, Ewer and Co.] 
Mr. Bartison Haynes has shown in 
his former compositions that his work is 
a good reception by those who are interested in the 
progress of our young native musicians. The present 
collection of duets offers a further proof of a desire 
to convey by favourable channels the theme of his 
ee 
those who have studied these 
‘he 


thin an idea of 
swallow’s flight,’’ ‘“ 





their 
Night has passed 





charz icter. 





away,” ‘O sing again, ye happy warblers,”’ “A summer’s 
night,” ‘Lo! the lark to heaven soaring,” and ‘ Winds 





ire blowing o’er the lea.” The vocal parts are simple, 
melodious, effective, and attractive, the accompaniments 
ire a little more elaborate; in no case do they overload 
the voices, but furnish such an amount of characteristic 
quality which could only be expressed by means of an 
instrument. They are unquestionably worthy evidences of 
musical power on the part of the composer. 


s Heart. Ballad by Charles Salaman. 
Stanley Lucas, Weber and Co.] 


4 
A Woman's 


Tue words of this ballad, by Malcolm Charles Salaman, 
the son of the composer, are far above the average of ditties 
of its kind. They are not only good words for singing, but 

they are words of sense, ri are qualities which shouldcommand 
recognition when they appear. The music, by the hand of 





one who has written some of the most beautiful and 
thoughtful songs of the age, is vocal, expressive, and 
effective, characteristics which do not alu: ys mark the 


generality of the songs of the day. The temptations to 
rush into print because of the facilities offered tends to the 
multiplication of mediocrity, It is therefore refreshing to 


_| and the art of making his mi 


come across a good and earnest effort by one whose hand 
is guided by experience and whose expressions are always 
entitled to attention and respect. 





Vier gesdnge fiir cine mittlere Stimme mit begleitung des 
Pianoforte. Componirt von Fr. Wilh. Jahns. Op. 62. 
| Berlin : Schlesinger. | 





Tur words of these songs, by various authors, are 

. wane “ P . a i ” 

severally entitled “Widmung,” “Was ich dir wollte, 
‘Mein Ross geht langsam,” “Ich bin der Sturm,” and 


‘Liebesunmuth.” There is a commendable feeling for 
melody in each of the songs, which is exhibited and main- 
tained even through the restlessness of tonality which 
seems to have been adopted as a concession to modern 
demands. ‘The require the utmost attention to 
expression on the part of the vocalist and a certain 
an 10u1 it of sympathetic que ulity of tone of voice to do them 
justice. The words are in the original German, but they 
would doubtless be more acceptable to English musicians 
through the medium of their own tongue. 


Six Vocal Ducts. 


songs 





Composed by Wilfred Bendall. 
[Joseph W illiams. ] 

Tue art of writing interesting music for two voices is 
becoming more and more a matter of recognition on the 
part of musicians. It is not however given to all to be 
successful in their efforts to provide things as fitting as 
necessary. Mr. Bendall has the power of writing n 1elodiously 
lo lies interesting alike to the 
by Barry 





duets to words 


singers as to the hearers. These 
} though not of equal 


Cornwall, a 





Kespeart cy 





certain of 
worthy of 


The titles of the ducts convey to the minds of 


power as 
belle ri he acc ymp animents 
as in the case of ‘The sun and the brook ”’ 
bloom,” full of character. 


Daily Exercises for Mezzo- 
By Albert B. Bach. (Third E 

Tus most valuable series of exercises is intended as a 
practical supplement to the author's lectures on “ Musical 
Education and Vocal Culture.” They consist of a series 
of passages for the acquisition of flexibility of voice, ex- 
pression, intonation, and ornamentation. <A preface of some 
length gives general directions as to the manner in which 





are most pleasing, and 
and ‘ Snow- 








, Soprano, or Tenor. 
n.) [Metzler and Co.]| 








utmost value to students. 
it upon principles which 
proval because of their 


suggestions which are of the 
The * Daily Exercises ” are laid or 
can scarcely fail to meet with ay 


clear and reasonable character. 





Favourite Melodies for Violin and Piano. Arranged by 
F. Weekes. [Weekes and Co.] 

Five of the numbers of the thi 
Coles’s “ Spring flowers,” Lal 
Godwin Fowle’s ** Golden trumpets March,’’ Kluss’s “ Wil- 
kommen Gavotte,” and Kuhlau’s ‘Konda Burlesca,” 
arranged in easy form for players of moderate pretensions, 
will doubtless be welcomed by them. Some of the passages, 
such as the repeated notes in No. 26 of this series, are 
excessively trivial, and pi int to a want of artistic purpose 
which should not exist in pieces constructed out of 
favourite melodies and designed to be popular. 











| series, containing Parry 
s ‘ When other lips,” 








Fantasias on popular National Airs for Violin and Piano- 
forte. By W.H. Birch. [Weckes and Co.| 

Viottn players of modest pretensions need not fear to 
find their requirements overlooked in the flood of composi- 
tions and arrangements daily poured from the press. The 
present fantasias formed out of English, Irish, Scotch, and 
Welsh melodies will probably serve to minister to the needs 
of beginners, but they have few artistic qualities and very 
little educational value. 

1 


Dance of Mummers; and Pol 
Bridge. [Weekes and Co.] 
are two clever pieces of workmanship. The first 
is full of joyous rhythm and quaint melody such as might 
be fitting to the purpose im} plie din its title. The second is 
a remark: ibly, graceful, and or iginal piece of music, free and 
spontaneous in character. ‘They are both well adapted for 
use as solo pieces or for teach ine uUTposes. 


By Joseph C. 


onaise. 


THESE 





the exercises should be used, combined with a number of 
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Five Romances for Violin and Piait 
Macfarren, R.A.M. {Edwin Ashdo 
THE facility with which the 


forte. 





late Principal of 





Academy could write in any school ot shown 

these pleasant littl iolin. nte Ca 
tabile in G, the th in I, th 
Alle -gretto in con noto ¢ 









characteri stics 

German, [rench, and 
pieces are and 
considerable advantave 
Three Part-Songs foi 
Spring ; 2, The Month | 





cood 
Db 


of May. 3, Merril 








Written and composed by Jo ig, Mus. Bac. 
Novello Ewer ind Co. 
THESz three unprcientious little compositions—all in the 
key of A major—will, we think, be acceptable to choir 
search of novelty. ‘| are mel eye cle rly 





and easy to 
the | 


No contrapt 
words 
harmonised. 

















WEBER’S posthumous ope vn tes vgment ‘ Die drei Pintos, 
repeatedly velar dined late i ecol s, was produced 
for the first time, in the c ympleted form given it by H 
Mahler, on January 20, at the Leipzig Stadt-Theate 
vas exceedingly well received.‘ Seld m i nn lex 
says a compctent critic in the Neue Zeil 
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works by former endiaries of the institution, amon 
most distinet rap te of whom may be mentioned Joseph 


Brambach and | 
The Leipzig * ‘ Liszt.) Ve 
Nikisch and Siloti, has 
chestral Concerts 
burg and Warsa 
the late pianist- 
We read in the Musikalisches Wochenblatt: 
recent performance at the Vatican chapel 
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rved to demonstrate the de 
once so justly famous choir, the intonation 
and the attack, too, leaving much to be desi 
falling off has been noticeable ever si 
3aini, the choirmaster under Gregory 

The first performance at the Munich He 1 
Verdi's * Otello” took place on the 5th ult., and wa: 
brilliant success The theatre was crowded by 
enthusiastic audience, and the fourth act, which 
produced the greatest effect, the principal interpreters were 
recalled seven times—an occurrence altogether unprece- 
dented here, except in Wagnerian opera. Herr Vog! gave 
the title-véle, Herr Gura the Iago, and Frau Schdller the 
ill-starred heroine, the work generally having been placed 
on the stage in excellent style. 

Theodore Gouvy’s new choral work “ Electra” (with a | 


German translation of the libretto by Dr. Langhans) was | 
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Abel Adam, of Turin (1714), a clavecin inscribed “ F. 
Debbonis Cortonensis fecit Roma, 1677,” a clavichord of 
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Pleyel, amongst them the o one e used by Chopin during the 
years 1846-1548. 
A permanent Italian opera is to be es 





vblished at the 












Paris Eden Theatre for the performance of operas exclu- 
sively by Italian and French compose reraus* i ie 
Boito’s “ Mefistofele,” and Ponchielli’s * ¢ ocondé _ 





be the Italian works to be first placed 
i Ménestrel enumer: 


upon 
an eas 
abe that have 


ierman stages 


the Paris Le 
performances of operatic works of ) 
been given during one week on different ¢ 
last month. 

The long ex pected premicre at the Paris Grand Opéra of 
M. Salvayre’s “La denne de Monsoreau,’ l on 
January 30; but the new work entirely 
the audience and has been almost unive1 











. took 






:d to please 
ally condemned 








by the French press. The principal interpreters, MM. de | 
Reszké and Delmas, and Mdlle. Bosman, did their best in | 
order to render the music attractive, and the scenery and 







general imise-en-scene are described as mag it, | 

According to the statement of Ce papers, the 
operatic performances to be given in con yn with the | 
forthcoming Great Exhibition Bologna will include | 





Wagner’s ‘* Tristan und Isolde,” with He rr Winkelmann 
as Tristan. This extraordinary and most difficult work has | 
hitherto been produced, outside “i Germany, only in] 
London and in New York, and by German companies. | 
While on this subject, it is curious to 1 from the |" 
recently published Wagner-Liszt correspond hat the | 
master writes to his friend, in what must hav 
his most desperate humours, concerning *’ 
as yet an unknown quantity in the musi 

have some idea of getting some one to 
talian translation of the work and to offer it to the r 
of Rio de Fanetvo (which will most likely shortly pro duce 
‘Tannhauser ’) for first performance as an Italia, 1 Of 
The italics are our own. | 

The following is a list of the projected operati & 
concert performances in connection wit he the International 
Exhibition to be held at Bologna— k’s ** Alceste,”’ 
Sacchini’s * Cidipus,”” Cimarosa nonio segreto,”’ 
an Opera by Piccini, an Intermezzo by Pe rtures 
and Symphonies by Lulli, Scarlatti, Bach, Haydn, Mozart, 
Boccherini, Beethoven, Mendcl humann, and 
Berlioz. To the probable produ also of Wagner's 
‘Tristan und Isolde’ we have a Among 

sacred works are named Mendelss and 
W agner’s * Das Liebesmahl der Ap« 
tative * international ” programme this, 

The well known Male Choir of Zurich, « 
130 members and conducted by Herr Att 
two Concerts next month at the The: 
Milan, with the co-operation of the La Sx 

Filippo Angeleri, pianist and composer of 
recently at Milan, aged seventy-two. 

Matteo Luigi Fischetti, t and Succ 
of an opera entitled ‘A di Scafati,” 
Naples, aged fifty-seven. 

‘Yhe death is announced at Vienna of Thomas Klein, one 
of the eminent virtuosi on the clarinet, 1 professor of 
that instrument at the Viennese Conservatorium. Klein 
had attained the mature age of eighty- 
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*.* Notices of concerts, and other informe upplied by our friends 
in the country, must be forwar ied as early as possible after the 
occurrence ; oth erwise ey cannot be inserted. Our co rresponidents 
must spe » denote the date of each concert, for without such 








date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 

accompany all communications, 
e cannot undertake to return offered contributions ; 
therefore, will do well to retain copies, 
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We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 











ADDLESTONE.—A Concert in aid of the Macfarren Scholarship Fund 
at the Koy yal Academy Music was given on Monday, the 13th ult., 
t 










n¢ Fred. Monk, Organist of Lyne Church, near 

I Miss Ethel M. Boyce, Miss Hettie Schindler, Master 
Gerald Wale nn, Mr. W. H. Tupper, Mrs. A. R. Cobbett, Mrs. Monk, 
Mr W. Moi ir, Mr. Perci val Vernon, and Mr. Summers Gill(Mr. Monk's 





s. Several specimensof Sir G. A. Macfarren's 





c were perfor wa 









RDSLEY.—On Monday evening, the 13th ult., an Organ Recital 

s given at the Church of the Holy Trinity in aid of the Organ and 

| Chancel Fund, by Mr. Eli Cope, Organist of St. Peter's, Ashton. The 
| programme included pieces by Mendelssohn, Jules Grise, Bach, W. T. 


Best, Lemmens, Dearnaley, Nossini, and Guilmant—selections which 
were listened to with the utmost attention. Miss Eaton was the 
vocalist, and she sang the ari Hear ye, Is acl,” from J/:lijah (Men- 
delssobn), with much effect, and ir nparted a deeply religious feeling to 
the sacred song “ Requicm A:ternam” (Piccolomini) and to “I know 
Kedeemer li (Handel). 
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CKENHAM.—On the 7th ult. an interesting Concert was given in 
Public Hall by Mr. W. H. Burgon. The first part was miscella- 
neous, the second, the Garden Scene from Faust. The vocalists 
were Miss Du Bed ss Helen Arms strong Madame Ella Collins, 
- Beaumont, and Mr. Burgon. Mr. Henry Leipold was solo 
pore and accompanist. 












} 


onducted by Mr. W. A. C. 
annual invitation Concert, 





: The ladies’ singing 5 
Crs lic ek Mus. Bac. Oxon, held “aig 

















Irs. A. Townley Pa patronage, in St. Peter’s Girls’ 
on the 3rd ult. In ‘Pr s Cantata Queen Aimée the duet 
y . Parker and Mrs, Cruickshank. Mrs. Parker was 

r her solo “ Be wise in time” (Dorothy). Mrs. 

Tours’s ‘ At the Eastern Gate,” and in Marzial's 


s Nutt: ll. 





Miss Hartley gave some 
nnett and “Scht imann, and duets were played by 
ank, who conducted and presided at the har- 
im. Mr. B roughton was the accompanist.——On the oth ult. 
Holy Trinity Church Choir gave a Concert, the vocalists being 
Miss Fannie Sellars, Messrs. Arnold, Burrell, Hartley, and Critchley. 
The Glee Cl ub Hig part- songs with much taste, and Me ssrs. . and T. 
Heaton joins 1 Mr, . Watson, the Organist, in Haye In's Trio (No. 1). 

—The Genera A Society to the Blind held its annual meeting 
Concert onthe ith ult., whe alfihecakoutantecirece BiRiicandtanne 
a varied and interestir Mr. Wolstenholme, Mus. Bac., 


Canon, 
pianoforte solos by B se 
pils Ir. 

moni 































contril at d “Chit-c and Beethoven's Sonata (No. 1) 
—-Gilbert and Sul 1s ic operetta Trial by Fury was pre- 
sented in the Lane Head Schools, on ‘the 11th ult. 











RLISLE.—On Friday, the 1o 
their fourth grand Concert. 

i 1 orchestra (numt 
The pr 
ires, Lé 





B. Scott and Son gave 
r. Charles Hallé 
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, and contained 
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“Scotch” Symphony, 

le, Liszt's Hun- 
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3allet music ir ae an 
(No. Air Slav, Delibé ppelia, &e. } 
uper rb and faultle ss manner. Mr. Hallé’s 
ard to great adv vantage in Weber's Concerto. 
“ “Tt a Truite’’ and “ Wanderst inden” was a 
The Concert was a thorough succe 
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Croypon.—On the 14th ult. a most successful and interesting C 
cert was given here b fr. W. H. Burgon, when the Garden b Geen e 
from Fat formed attractive portion of the 
artists were Miss nudichum, Miss Lane, Mi 

Idile. Dinelli, Mac I Collins, Madame Clara Per 

y Beaumont, Frederic King, W. H. B 1, and Henry Leipold. 





A Concert was given in the Conservative Hall on the 
rst part of the programme was miscellaneous. In the 
; roduced a new one-act comic operetta, entitled The 
libretto by Thomas, music by Harriet Young. 
‘ 1g, and the entire piece bristles with 
amusing ra ints. Mr. f } as the swaggering Major, 
Mr. T. W. Page as the cal Castleto n, and Madame Wilson- 
Osman }® emia rendered the various characters with con- 
spicuous ability, and were each called to the front at the close. 
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Devizes.—On Tuesday evening, the ryth ult., Mr. H. Millington 
gave a grand Concert at ~ ie a Hall, assisted by Miss Anna 
Williams, Miss Damian, Mr. W. H. Brereton, Mr. Orlando Harley, 


Miss Netta Thornton (solo v Folin Mr. Arthur L’Estrange (solo pianist 
and Conductor). The attendance was not large owing to the great 
snowstorm, but che artists were at their best and gave great satis- 
faction by their well-directed efforts. 





Society der the biaton of Mr. J. 
ccessful Concert at the Town_ Hall, 
s were Miss Kate Norman, Miss Fannie 


ham, and Mr. Rhodes. Mr. Albert Hill (the 


oveER.—The Harmonic 
W. Howells, gave a ve 
on the 7th ult. The prin 
Elgar, Mr. Alfred Kenni 



















nt (in advance) is ex- 
re the Subscription is 





Notice is sent to all subscribers whose paym 
hausted. The paper will be discontinued ¢ 
not renewed, We again remind those who ave disappointed in 
obtaining back numbers that, although the music is alt 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the curve - Sé neg 

FAIRPLAY.—The plan you suggest had better be placed before the 
director of the Concerts. 

F. E. B. (Ludlow).—The thing ts a pure invention, 

M. L. P. (Wellingborough).—No date given in the account sent either 
this month or the last. 

R. G. W. H.—You have stated a fact. 

S. (Edinburgh).—Letter duly received. 








ays kept | 


hon. secretary of the Society) acted as accompanist, the band and 
chorus comprising upwards of 150 performers. The Concert was 
in two parts, the first comprising a selection of sacred items— 
| Handel’s Occasional Overture, Mozart's “Splendente Te Deus, 











Mendeissohn’s Hear iy Prayer, and other pieces. Bennett’s May 

| Queen occupied the whcle of the second part. 

| . + . . 
DownpaTtricx.—The Musical Society gave a miscellaneous Concert 


on the 2nd ult., when a number cf Part-songs, Madrigals, &c., were 
rendered in a manner that showed considerable improvement upon 
last year, Songs, &c., were given by Miss Adelaide Mullen, Miss 
Ryan, Miss Fleming, Mr. Henry Beaumont, and Mr. Orr. Mr. Wilson 
conducted. 
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Eritu.—A Concert was given in the Public Hall, on the 13th ult. 
by Mr. W. Sanderson, Organist of the Parish Church. The principal 
soloists were Mr. James Bayne, Mr. Anderson, and Miss Nellie 
Roberts. The orchestral music reflected great credit upon Conductor 
and performers, 


ESHER, SurRREY.—Mr. J. E. Adkins, Organist of the Parish Church, 
commenced a series of six Organ Recitals on Mc nday, the 6th ult., and 
has arranged his programmes with the view of showing and con- 
trasting various schools and composers. His first Recital consisted 
of examples of French, Belgian, and German masters. Guilmant, 
Batiste, Wély, and Salomé were drawn upon for the first-named; 
Lemmens for the Belgian; and Bach, Mendelssohn, Rheinberger, 
and Handel for Germany. Mr. Wilfrid Jones gave two vocal illustra- 
tions: Gounod’s ‘ There is a green hill” and Handel’s ‘“ Thus saith 
the Lord.” On the 13th ult. English and German music was pre- 
sented, with examples from Dr. Roberts, Dr. Stainer, Dr. Bridge, 
Sterndale Bennett, and H. Smart; and Handel, Merkel, Schumann, 
Mendelssohn, and Beethoven, respectively. Mr. Kilby was the voca- 
list on this occasion, and gave Sullivan’s “‘Chorister and “ Sound 
an alarm” (Handel). Each night there were large assemblies, H.R.H 
the Duchess of Albany being of the number, and evidently taking 
great interest in the music given on the organ erected as a memorial 
toherlate husband. The Recitals will be continued until the 11th inst. 





Frome.—A most enjoyable Concert was given at the Mechanics’ 
Hall, on the 7th ult., by a band and chorus numbering upwards of 
eit ghty performe rs, under the leadership of Mr. T. Grant, forthe benefit 
of the library fund of the Mechanics’ Institution. The first part of the 
programme consisted of selections from Handel's Oratorio Samson. 
The soloists were Miss Bradbury, Miss B. Grant, Mrs. Rogers, Mr. H. 
J. Morgan, Mr. J. Lewis, Mr. :. Deggan, and Mr. F, C. Tucker, 
The second part opened with the’ Overture to Auber’s Masanz 
Mr. and Mrs. H. Welham, Mr. Miller, Mr. G. Bourke (contra-bass), 
and Herr Schottler (violin) sang or played solos. Miss Deggan was the 
accompanist. 

GRANTHAM.—On the oth ult. the Amateur Vocal Union gave 
Beethoven's Engedi and Smart's Bride of Dunkerron, The principals 
were Miss Adelaide Mullen, Mr. Henry Beaumont, and Mr. J. B 
Smith, Conductor, Mr. Dickenson. 





GRAVESEND.—The twenty-sixth Concert of the Gravesend and 
Milton Choral Association was given on Tuesday evening, January 31. 
The artists were Miss Hope Glenn, Miss Alice Gomes, and Mr. 
Charlies Chilley as vocalists, and Mr. J. T. Carrodus, solo violin. Mr. 
Carrcdus played pieces by Ernst, Chopin, and Paganini, each selection 
being most exquisitely rendered. In response to encores Mr. 
Carrodus played two extra pieces. The singing of Mr. Chilley 
deserves especial mention. Several good part-songs were rendered in 
a highly creditable manner by the members, under the baton of the 
Conductor, Mr. Charles R. Green. Mr. Howard Moss, besides suc- 
cessfully contributing a pianoforte solo, most ably accompanied all the 
performers. 


GreaT YARMOUTH.—On Thursday, the gth ult., the Musical Society 
gave its first Concert this season in the Drill Hall, York Road. The 
chief work performed was Sir Arthur Sullivan’s Martyr of Antioch, in 
which the principal vocalists were Madame Lita Jarrett, Miss Emelie 
Lloyd, Mr. Edwin Bryant, and Mr. Conrad Formes. The choruses 
were all well rendered. The work of the band was admirably carried 
out under the leadership of Mr. Cooke, of Ipswich, and Mr. Tunbridge 
presided at the harmonium in his usual able manner. The second 
part of the programme was of a miscellaneous character. Pinsuti’s 
beautiful Part-song “In this hour of softened splendour” was excel- 
lently interpreted, as was also ‘“ The iron horse’ (Pearson), which 
brought the Concert to a very spirited conclusion. The ge ss praise 
is due to the indefatigable and talented Conductor, Mr. Stonex, to 
whose efforts most of all the success of this Society is due. 


Hay.—The new organ, built in the Parish Church by Messrs. 
Brindley and Forster, was opened on the roth ult. There were full 
choral services both morning and evening. In the afternoon there 
was an Organ Recital by Mr. Allan Paterson, which was well attended. 


HEReEFoRD.—A very enjoyable Concert was given on the 2nd ult., 
in the Museum Room of the Free L ibrary, under the direction of Mr. 
George Saul. Mrs. Glover katon received an encore for the song “ Lo, 
here the gentle lark,” flute obbligato, Mr. Somerton, of Worcester. 
Mr. Saul gave Handel's well known Andante and Allegretto, and as 
an encore, “Auld Robin Gray”; Mr. Castings wee successful in his 
song ‘Close to the threshold,” violoncello obbligato, Mr. George 
Fortescue ; Mr. Ineson received an encore for Pinsuti’ s “ The Bedouin 
love song’’; Madame George Fortescue’s harp solo was much appre- 
ciated; the "glee party sustained their reputation by their performance, 
and the band, under the leadership of Mr. Saul, played well. Mr. A. T, 
Mason presided at the piano. 


Hicu Wycompe.—On the 13th ult. the Choral Association gave 
their second Concert of the season inthe Town Hall. The programme 
included Mendelssohn's 95th Psalm, Reay’s Part-song ‘‘ The dawn of 
day,” and Garrett’s “O my luve’s like a red, red rose,” songs by 
Mozart, Cowen, Sullivan, &c., and Chopin’s Nocturne (Op. 32, No. 1), 
and Albanesi’s Menuetto (Op. 41). There was a large audience, and 
the performance was excellent, reflecting the utmost credit on the 
Society. Mr. J. G. Wrigley, Mus. Bac., Oxon., conducted. 


Hotswortny, N. Devon.—On Tuesday, the 13th ult., a Concert 
was given in the Bible Christian Schoolroom by the Choral and 
Orchestral a. The Concert opened with a_pianoforte duet 
by Mrs. J. Stranger and Mr. J. Furse, Jun. The pieces given 
by the ce were “ Marche aux F lambeaux, ” “ Sweet Memories, - 
“Reve d'Or,” and “ Bruder Lustig”; and by the choir, ‘‘ Wake, the 
light is breaking”; “Sir Knight, up, quit thy bower,” from Oberon 
in Fairyland. Conductor of the choir, Mr. Furse. Songs were also 
given by Miss Moore, Dr. Gray, Messrs. Prout and oliffe. A clarinet 
solo by Mr, Furse and the violin solo by Mr. R. N. Stranger (leader 
of the orchestra) were much appreciated. 


asa sak 





Leex.—Mr. P. A. Rayner gave his sixth annual Concert in West 
Street School on the 3rd ult. The principal vocalists were Miss 
Lottie Herod, Miss J. Rankin, Mr. C. Blacow, and Mr. A. S. Kinnell, 
members of the celebrated Manchester Vocal ‘Society, and Miss Hope 
Glenn, of London. Solo violinist, Mr. Otto Bernhardt; Conductor 
and accompanist, Dr. Henry Watson, Musical Director of the Man- 
chester Vocal Society. Miss Hope Glenn received quite an ovation 
from an appreciative audience. The Manchester Vocal Society’s 
quartet of vocalists contributed a number of duets, trios, and quartets 
with much skill and refinement, and all their efforts met with a hearty 
recognition. Mr. Otto Bernhardt’s two solos evoked enthusiastic 
applause. The accompaniments were well played by Dr. H. Watson. 

MAIDENHEAD. — The Philharmonic Society gave their second 
Concert of the season in the Town Hall, on the rath ult., before a 
large audience. The chief item in the programme was 'Sterndale 
Bennett's Cantata The Woman of Samaria, which received an admir- 
able rendering. The solo parts were sung ‘by Miss Katherine James, 
Madame Annie Chappell, Mr. Ralph Dawes, and Mr. David Hughes. 
Part-songs by Reay and Garrett, songs by W lin, &c., and two 
pianoforte solos—Nocturne in G (Op. 32, No. 1), Chopin; Menuetto, 
Albanesi—played by the Conductor, Mr. J. G. Wrigley, Mus. Bac., 
Oxon., formed the second part of the programme. 

NoTTINGHAM.—A grand Concert was given in the Mechanics’ Large 
Hall, on Monday, the 13th ult., in aid of the Nottingham Church Day 
Schools, by a select choir of 400 voices attending the various schools 
and a band of thirty performers. The principal vocalists were Miss 
Maggie Jaques, Miss Fannie Lynn, Mr. Sedgwick, and Mr. Bingley 
Shaw ; Conductor, Mr. J. Selby. Miss Fannie Lynn and Mr. Bingley 
Shaw carried off the honours of the evening, and the choir were 
encored for their spirited rendering of ‘In steady march.” The hall 
was crowded in every part. 

OrpHAM.—The second of a series of Concerts by the St. Cecilia 
Musical Society was given at the Co-operative Hall on Mon Jay, 
13th ult. The band and choir numbered upwards of 100 perf 
and the programme was selected entirely from the w« orks of Sir H. * 
3ishop. The Overture to Guy Mannering, and ti glees, which 
formed the main feature of the Concert, were rer f 
The choir gave evidence of good training and the 
highly gs The soloists were Miss C 
Hartley, Mrs. Slater, Mr. Mills, and Mr. Chadderton. —On Saturday 
evening, the 18th ult., the members of the Sing ting Class connected 
with Springhead Congregational day Sc hool pre -d to their 
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respected teacher, Mr. Thoma s Birkenshaw, an ebony t, hand- 
somely mounted in silver. 

PorTSMOUTH.—A Concert Ww as given here, on the rgth ult., in aid of 
Miss Robinso xandria, Egys 


s Soldiers’ and Sailors " Instit 
The audience numbered about a thousand 
of the evening were Madame Mabel Sydney 
Mrs. Seymour Kelly was also heard to advan snae 
was especially successful with his two recitations 
MacWilliam and J. J. Rockett also contributed songs. : string 
band of the Connaught Rangers was in attendance. ‘tn, i Austin 
Storry accompanied throughout in his usual finished manner. 

READING.—The members of the Orpheus Society gave the first 
Concert of the season on the 2nd ult., in the New Town Hall. An 
attraction on this occasion was the production of a new Can by 
Dr. sridge,, entitled The Festival, from the poem by Arcl 
Trench, under the personal d tion of the composer. Mr 
Read, Mus. Bac., was Conductor, and Mr. C. H. Sippel was accom- 
panist. Miss Annie Marriott, Mr. Percy Palmer, ‘and Mr. H. P. 
Huggins took the solo parts. The harp accompaniment was pl lay ec 1 by 
Mr. J. Thomas, and Mr. A. W. Moss was at the organ. he Festi 
describes a scene at a banquet to five hundred prin guests, given 
by the great Caliph, Haroun al Raschid. The minstrel is called upon 
for a song befitting the occasion and is promised a rich gift. The 
minstrel replies, wishing happiness and prosperity to the great ruler. 
Being urged on to a bigher strain and promised a higher reward, the 
minstrel foretells that all this glory is but vanity, and “th at the mighty 
ruler will return to dust. This arouses the anger of the guests, but 
meets with the approval of the Caliph, who sees in ita rebuke for their 
levity and revelry. The music, very taking and appropriately des- 
criptive of the scene, was well rendered. The second part of the 
Concert included some interesting solos and part-songs. 


Retrorp.—Mr. Hamilton White gave a Concert in the Town Hall 
on Thursday, the oth ult. Miss Vinnie Beaumont and Mr. J. Allan 
Scott were the chief sin ers. On this occasion, too, Mr. V intro- 
duced an orchestra of some sixteen performers, whose achievements 
gave satisfaction. Miss Clark was solo pianist and fulfilled her duties 
in a very satisfactory manner, and the vocal class, num about 
sixty, acquitted themselves, as usual, with the gred edit and 
success in their part-songs. ‘‘ The Snow-white Doe,” a humorous 
hunting part-song expressly composed for, and dedicated to Mr. White 
and his vocal class by Mr. W. W. Pearson, author of ‘‘ Three Doughty 
Men,” “Iron Horse,” “Three Children,” &c., was given in s ich a 
manner as to win a decidedencore. A Quintet in A, for muted F Ng 
by members of the band, was excellently rendered. The Concert, 
which throughout was of exceptional merit, was concluded with Mr. 
White's own arrangement of the National Anthem. 


Rusupen.—The Choral Society gave a performance of Mendelssohn's 
Oratorio Elijah in the Public Hall, on January 31. The soloists were 
Miss Maude Hare, Miss Josephine Cravino, Mr. Percy Palmer, and 
Mr. William Bradford. There was a band and chorus of 100, with 
Mr. William Skinner as Conductor, and Mr. J. E. Smith as leader of 
the band. 

Satispury.—The Vocal Union gave their twenty-eighth Concert 
in the Banqueting Hall of the Council Chamber, on the 2nd ult. 
There was a large attendance, and the Mayor, E. Waters, Esq., 
presided. The first part was devoted to a performance of Birch’s 
Cantata The Wreck of the Argosy. The soloists were Miss Futchen, 
Miss Forder, Mr. Henry Kirby, Mr. Hayden, and Mr. James Bush, all 
of whom were very successful. The choruses were excellently rendered 
and the accompaniments very efficiently played on the pianoforte and 





ht particula 
nd Mr. Seymour Kelly. 
Mr. G. W. Allen 
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organ by Miss Winifred Harwood and Mr. Aifred Foley respectively. 
The second part was a miscellaneous selection of part-songs and solos 
by Miss Hunt, Mrs. Paffard, Mr. Crook, Mr. Miles, and others. Miss 
Hicks gave a Recitation, “Oriska,” by Mr. Sigourney. Mr. J. M. 
Hayden was the Conductor. 

ScunTHORPE, LINCOLNSHIRE.—At the annual Concert of the Scun- 
thorpe Choral Society, on the 13th ult., Bennett’s May Queen was 
The solos were taken by Miss Vinnie Beaumont, Mrs. Weigall, 

ory, Mus. Bac., and Mr. McCall. The Rev. E. M. Weigall 
o ted, and the Rev. W. Insull accompanied on the pianoforte. 
The performance was very successful. 

SHERBORNE ABBEY.—Mr. G. E. Lyle, Organist, &c., of the Abbey, 
gave an Organ Recital on Saturday afternoon, the rth ult. His 
programme was selected from the wiitings of Batiste, Mendelssohn, 
Rink, Léfébure-Wély, Bach, W. Spark, C. Vincent, E. M. Lott, 
Handel, Beethoven, and Costa.—Mr. Lyle repeated the programme 
on Tuesday evening, the 14th ult., for the benefit of business people. 


S11co.—The Musical Society gave a performance of Gade's 
Crisaders on the 14th ult., under the direction of Mr, A. T. Froggatt. 
The part of Rinaldo was taken by Mr. Drummond Hamilton, of Christ 
Church Cathedral, Dublin (in the unavoidable absence of Mr. Bapty). 
The Cantata was followed by a miscellaneous selection, including 
Hatton’s “Indian maid" and Dr. Mackenzie's “ Three merry dwarfs.” 
Mr. Delaney, Organist of the Roman Catholic Cathedral, played 
Moscheles’ “ Sonate Mélancolique ” with great delicacy of expression. 


SMALLBRIDGE.—On Thursday evening, the 16th ult., the Smallbridge 
Choral Society gave Handel’s Judas Maccabeus in St. John’s School- 
room. The principal vocalists were Miss Schofield, Mrs. Mason, Mr. 
J. R. Leach, and Mr. T, H. Lord. Mr. A. Crossley was the Con- 
ductor. The various pieces were well rendered. Miss Schofield 
received an encore for the air“ From mighty kings,” and an encore 
was also accorded to Mr. T. H. Lord for a capital rendering of ‘“ The 
Lord worketh wonders. Mr. J. R. Leach gave a very effective 
rendering of the air “Sound an alarm,” and the chorus singing was 
very good, 

_Soutuwery_.—On Thursday, the 2nd ult., His Grace the Arch- 
bishop of Canterbury re-opened the Choir of the Cathedral, and was 
assisted by the Bishop of Lichfield and the Bishop of Salisbury, who 
preached at the morning and evening services respectively, and six 
other bishops, twenty-two canons, and 400 clergy of the diocese. The 
musical services were very elaborate throughout the day. The choir of 
the Cathedral were assisted by lay clerks and boys from the Cathedral 
choirs of Lichfield, Lincoln, and York. The solos in the Anthems 
were very finely rendered by Mr. Bingley Shaw, Mr. Longmore, and 
Mr. Dawson, 






Starrorp.—A performance of Gaul’s Holy City was given by the 
Choral Union, on Monday, the 6th ult., under the conductor- 
ship of Dr. E, W. Taylor. The band and chorus numbered about 200 
periormers. The principal vocalists were Miss Mill, Miss Delia 
Atkins, Mr. Briton, and Mr. Horrex, while secondary parts were taken 
by Miss Moore and Miss Mansfield. The leader of the band was Mr. 
W. Cheedle; the harp was played by Mr. Cockerill, of the Birmingham 
Fes:ival band. 


STAINES.—The Choral Society gave a performance of Samson on the 
7th ult., with Miss Fusselle, Miss S. Riley, Mr. Gawthrop, and Mr. 
Sutton Shepley as principals. The orchestra was strengthened by the 
assistance of members of the Windsor and the Thames Valley 
Orchestral Societies, Mr. H. W. Hunt, of St. Jude’s, South Kensington, 
being leader. Mr. G. F. Huntley, Mus. Bac., Cantab., conducted. 


STEYNING, SusseEx.—A Concert was given at the Town Hall, on 
Thursday evening, the 2nd ult., by Mr. W. H. J. Cambridge, Organist 
of the Parish Church. Miss Edith Welling, Mrs. Cambridge, Mr. 
Argyle Galloway, Mr. Tucker, and Mr. George Welling were the 
vocalists. One of the features of the evening was Mendelssohn’s 
Hear my prayer, sung by Miss Edith Welling andthe Steyning Choral 
Society, under the conductorship of Mr. James White. A new sacred 
song, ‘‘ Lead, kindly Light ” (composed by her husband), was sung by 
Mrs. Cambridge. The part-songs by the Choral Society were much 
appreciated. 

TROWBRIDGE,—The Concert given by Mr. H. Millington in Hill’s 
Hall, on the 13th ult., with the assistance of Miss Anna Williams, 
Miss Damian, Mr. W. H. Brereton, Mr. Orlando Harley, Miss Netta 
Thornton (solo violin), and Mr. Arthur L’Estrange (solo pianist and 
Conductor), was artistically successful though the weather was un- 
propitious. 

VenTNoR.—On Wednesday, the 8th ult., the annual Concert of the 
Choral Society was given at the Assembly Rooms, Mr. E. H. Lemare 
being the Conductor. The pieces chosen for representation were Sir 
Arthur Sullivan’s Light of the World and Cowen’s Rose Maiden. 
The chorus numbered about 120 voices. The soloists engaged were 
Miss Kate Norman, Miss Alice Suter, Mr. Ernest Wetherick, and Mr. 
Seymour Kelly. Mr. E. H. Lemare, F.C.O., also gave a pianoforte 
solo. The accompanists were the Rev. G. W. Jeudwine and Mr. E. H. 
Lemare (pianoforte and organ). 


WEsTON-SUPER-MARE.—On the 13th ult. the local Orchestral 
Society gave a Concert in the Victoria Hall, before a fairly large audi- 
ence, considering the snowstorm. Mr. C. A. Windeatt ably con- 
ducted a band of fifty performers, led by Mr. Sutton, of London. 
Haydn’s Second Symphony, a selection from Cowen’s Language of 
Flowers, the Overture to Le Domino Noir, Raff's “ Fest” March, 
and a new spirited Overture, ‘Sir Rupert the Fearless,” by Mr. 
Cuthbert Nunn, of this town, formed the programme. The vocalists 
were Madame Eva Neate and Dr. Roxburgh, and the accompanists 
were Mr. C. T. Grinfield and the Rev. H. P. Denison. 


WIrKSWORTH.—Mr. E, Birch gave his annual Concert on Tuesday, 
the 1;th ult., inthe Town Hall. The principal vocalists were Miss 
Fannie Lynn and \ir. Bingley Shaw. Miss G. M. Birch, Miss 
Florrie Birch, Miss Hodgkinson, and Miss Waterson also assisted in 
the vocal and instrumental department. Mr. Birch was the accom- 
panist and also played a couple of solos. 
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OrGAN APPOINTMENTS.—Mr. Hepworth C. Hill, Organist and Choir- 
master to Holy Trinity, Lamorbey, near Sidcup.—Mr. Henry Easun, 
to St. Thomas's Square Chapel, Hackney.—Mr. Arthur C. Brooks, 
R.C.M., Organist and Choirnaster to Beaconsfield Parish Church.— 
Mr. F. Barrow Dowling, to St. George’s Cathedral, Cape Town.—Mr. 
Frank Wm. Prosser, Organist to the Mayor's Chapel (St. Mark’s), 
Bristol.—Mr. Arthur Reynolds, A.C.O., Organist and Choirmaster to 
the United Presbyterian Church, Motfat, N.B. 

Cuoir APPOINTMENTS.—Mr. Talbot Notcutt, Director of the Choir 
to St. Aloysius’. Somers Town, N.W.—Mr. Arthur Reynolds, A.C.O., 
Musicmaster to the Schools of the United Presbyterian Church, 
Moffat, N B.—Mr. A. A. Chippendale (Alto), to St. Bartholomew’s, 
Clyde Road, Dublin,—Mr. Sackville Evans (Solo Bass), to St. Mary- 
lebone Parish Church. 








DEATH. 


On the 5th ult., at 66, Seymour Street, Portman Square, HENRIETTA 
ANNE, widow of HENRY HANDEL GEar. 











Now ready. 


NEW AND REVISED EDITION, with various 
iN improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


JEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION.” 


EW, REVISED, AND ENLARGED EDITION 
L of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London and New York: Novetto, Ewer and Co. 


MADAME BAILEY (Soprano). 


For Ballads, &c., 26, North Street, Peterboro’. 


MISS BERTHA BALL (Contralto). 
For Oratorios, Concerts, &c., address, 55, Breakspear Road, 
St. John’s, S.E. 


Mk. RICHARD EVANS (Solo Tenor). 


Address, 51, Torbay Road, Kilburn; or Mr. John Towers, 182, Oxford 
Street, Manchester. 


MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Oratorios, Concerts, &c., address, 20, St. Charles’ Square, North 
Kensington, W. 
Songs composed by Arthur Fox: “ The Singers” (Patey and Willis), 
“Tt was ever so,” “ My Nora,” “I was dreaming,” and Album of Eight 
Songs, just published (Ascherberg and Co.) 














MR. WALTER JONES (Baritone). 
Address, 107, Coldharbour Lane, Denmark Hill, S.E. 


MR. W. H. WING (Baritone). 
For Oratorios, Concerts, &c., address, 17, Manchester Street, Man- 
chester Square. 
MR. HENRY WEAVER (Bass), 
69, Cambridge Street, S.W., and 18, Haling Park Villas, S. Croydon. 














MR. WALTER WELLS (Bass). 
Nickold’s Music Warehouse, Enfield, N. 


R. RICHARD R. WILSON (Tenor) is open to 
a receive ENGAGEMENTS for Oratorio, Ballad, and other 
Concerts. For terms, &c., address, Grange Road, West Hartlepool. 


V R. WILFORD PRICE (Bass). For Oratorios, 
a Concerts, Banquets, &c. Dates of Engagements: February 
8, 9, 13, 17, 22, 23, 28; March 3, 8, 12, 13,14 (“Judas Maccabeus”’), 
15, 16, 19, 23, 25 (‘‘Stabat Mater”), 27; April 4(‘‘ Elijah”), 24. For 
open dates and other engagements, address, 75, Kent House Road, 
Sydenham, S.E. 
WO LEADING BOYS WANTED, for St. 
Matthew’s Church, Sydenham. Good salary. Apply at the 
Church, on Fridays, at 7.30, or to Organist, Avon Villa, Kelvin Grove, 
Sydenham, S.E. 


B dey WANTED, for St. Barnabas’, Kensington, 

£12 to £15. Must be communicant and capable of singing 
Solos. Surpliced choir. Choral service. Two attendances on Sun- 
days, one weekly practice. Attendance Christmas Day, Good Friday, 
St. Barnabas’ Day. Apply (enclosing copies of testimonials), F.G. 
Ogbourne, 7, Matheson Road, West Kensington, W. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
ENDELSSOHN.—* St. 


i Pocket edition. Paper cover, 1s.; 
cloth, 2s. 
URCELL.—* Dido and 
String parts. 7s. 
N AC CUNN, HAMISH.—“Lord Ullin’s Daughter.” 
A Ballad. String parts, 4s. 6d.; wind parts, 7s. 
PEER, CHARLTON T.— 
Cantata for Soli, eae and Orchestra. 
Lord Tennyson. Price 2: 
ARMER, HENRY. — Mass 
parts. 16s. 
LAIR, HUGH, B.A., 
nificat and Nunc dimittis. 
ROWE, F. J. W.—(in E flat). 
Nunc dimittis; 6d. 
|B gens J. H.—(in E flat). 
dimittis. 6d. 
AYLOR, W. T. KIRKWOOD.—(in D). 
ficat and ‘Neac 4 dim siteie. 4d. 
EDLEY, REV. EDWARD S., 
Benedicite, omnia Opera. Arranged in shortened form. 2d. 
BATES: FRANK, Mus. D. (T.C.D.)—*T will lay 


me down in peace.” A short, unaccompanied Anthem. 2d. 
F 


Paul.” An Oratorio. 
paper boards, 1s. 6d.; 
/Eneas.” An Opera. 


‘The Day-Dream.” 
Poetry by Alfred, 


in B flat. Wind 
Mus. Bac.—(in A). Mag- 
Magnificat and 
Magnificat and Nunc 


Magni- 





EASTER WEEK 
SACRED MUSICAL FESTIVAL, 


GREAT ASSEMBLY HALL, 


MILE END ROAD, LONDON, E. 


PrinciPAL VOcALISTS 
MISS ANNA WILLIAMS. MADAME ELEANOR FARNOL 
MISS PAULINE CRAMER. MISS CLARA LEIGHTON. 
MISS HOPE GLENN, MADAME MARIAN McKENZIE, 
MISS ROSE DAFFORNE. 
MR. HARPER KEARTON. MR. IVER McKAY. 


MR. CHARLES BANKS. MR. MUSGROVE TUFNAIL 
MR. FREDERIC KING. MR. ERNEST LIRCI 
ConpuctTor: 
MR. G. DAY WINTER. 





B.A.—(in B flat). | 


“Thou Judge of quick and dead.”’ Anthem. 

For Tenor Solo and Chorus. 3d. 
UNNETT, EDWARD, Mus. Doc.—‘‘I was g gee 
when they said unto me.” Anthem. For four Voices. ith 


Organ Accompaniment. 3d. 


H ALL, WALTER E., 


For the Organ. 2s. 
DVORAE, ANTON.—* Fac me vere tecum flere.” 
Tenor Solo and Chorus from the “ Stabat Mater.” (Novello’s 
Octavo Choruses, No. 750.) 3d. 
EARSON, W. W.—‘ Ben Bowleg: 


Part-song. For s.a.t.s. The words written by 
OXENFORD. 3d. 
OURS, BERTHOLD.—‘ To stay at home is 
best.” (Nov ello’s Collection of Trios, Quartets, No. 209, &c., for 
Female Voices.) 3d. 


PAU ANETT, EDWARD, Mus. Doc.—‘‘Ave Maria.” 


For Soprano Solo. ts. 6d. 


ROUNDS, T. COLLIER.—“ Jesu, the very 


thought is sweet.” Sacred Song (with ad lib, Chorus). 2s. 


| 5 praia FRANCESCO.—Suite. For Piano- 
forte. 3s. 
LOYD, CHARLES HARFORD.—Duo Con- 


certante. For Pianoforte and Violin (or Clarinet or Viola). 3s. 
ALL, REV. E. V., M.A.—* This is the day.” | ¢ 
Anthem. For Easter. 4d. 
OVELLO’S PUBLICATIONS IN THE TONIC 
F SOL-FA NOTATION. ‘Translated 7 W. G. McNavuGut. 





EDWARD 


No. 578. The Lover's Plaint F.Corper 14d. 
579. Song for Spring ... dee . E.Stras 1d. 
Merty June Fe CHARLES VINCENT 13d. 


ITU ATION REQUIRED, by Young Man (20), of 

fair musical abilities as ASSISTANT in a “MUSIC WARE- 

HOUSE.—Address, stating requirements, salary, &c., 4, Ryeland 
Crescent, Nottingham. 


and CHOIR MASTER desires RE- 

ENGAGEMENT (Evangelical views). He is known well, has 
large experience, and highest testimonials; holding present appoint- 
ment eight years. G. E. W., Novello, Ewer & Co., 1, Berners St., W. 


IANOFORTE TUNING, &c.—INSTRUCTION 

in the TUNING, REGULATING, and REPAIRING of 

PIANOFORTES, AMERICAN ORGANS, HARMONIUMS, &c., 

and arrangements made for short periods in a music warehouse. 

Three to twelve months tuition. Apply, C., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London. 





RGANIST 








HAMBER ORGAN for SALE. First-class in- 

strument, with two manuals, eight stops and couplers, inde- 

ae bourdon pedals, mahogany case, gilt front. Price £65. Apply, 
« R. Willis, 29, Minories, EB. C., 9 where it can be seen and tried. 


- for SALE, , nearly new, in splendid con- 

dition. Two manuals and pedals, 4 stops on great (all through), 
6 on swell (4 through), bourdon pedals, 30 notes. All metal pipes are 
of the best spotted metal. Particulars (post-free), W. White, Music 
Warehouse, Grantham. 








asa saad 


Humorous | 


F.C.0.—A Festival March. | 


| 
} 
! 
| 


THE MESSIAH. 
JUDAS MACCAB-EUS, 
HYMN OF PRAIS 
ELIJAH. 





Goop Fripay Eventna (March 30) 


EasTeR Eve (Sat y, March 31) 





Easter SunDay AFTERNOON (April 1) ... 





Easter Monpay Evenina (Ap 

















Easter Tugespay Evenine (A MISCELLANEOUS. 
FULL BAND AND cI {ORUS. 
Course TickETS ‘ 2S; 6s. and tos. 
Proceeds in aid of the Tower Hamlets Mission Funds. 
N.B.—There are a few vaca ncies in the Choru nd gentle- 
| men willing to assist will please write to the Con oductor, 
G. , DAY WINTER, 31 31, Mile End Road, E. 
@anducted “ Mr. W. Sexton, Vicar- Chora 1 We r Abbey 
onducted by4 Mir W. Tuppeniam, Principal English C oil. of Music. 
304, REGENT STREET, OXFOR D CIRCUS, W. 


THE, LONDON MUSICAL AGENCY is ¢ 
cal Artists of every crit 


blished asa Centre at w hich Mus 

may be engaged at 
of Sons Seng re 
Legerder , Lig 

noon Cx ncerts, ih 


. i. LONDON MUSICAL 
Choir Boys and 





rs and Gar 





or Dinn 


provides 
iction 
Tlan services. 


AGE NCY 





Choir Men for Chi 
iven to Clergymen to ne the Cathedra 
Chu rch Choirs trained and formed. 








HE LONDON MUSICAL | AGENC YS 
SPECIAL FIVE GUINEA CONCE A Programm 
twenty Items, consi g of Part-Songs, Quartets, Du 
Songs, Dramatic Recitals, Flute or Violin Solos, Ope ratic Chor 





Humorous and Drawing Root n Songs, &c. 


B Bow: LONDON MUSICAL AGENCY can pi 
a CHOIR and FULL ORCHESTR A for Orator 

and Miscellaneous Concerts on the shortes - 

letters will receive immec liate attention 1. 


To VOCALISTS, PIANISTS, and VIOLINISTS. 
HE LONDON MUSICAL AGENCY, 


attached to the “E ‘ s Somme 
will have a direct opportunity of | recei ving E 


A= PUPIL.— MR. ERNE ST 
Organist and Musical Director, All Saints’, Ker 
requires a Gentlemanly Youth for thoroug 
Large organ, full mus cal services, choral s \cieties. 
advantag es for gaining experience. Very moderate 
57> Burlington Road, W. 









notice. 
Appl yas 


being 
it Pupils 
















LAKE, 


Youth with talent. 





RG ANIST ‘and CHOIRMASTER Ww AN TE D, 
for Heatherlie Parish Church, Selkirk. Salary, £60 per annum. 
Applications t¢ to be sent to Mr. Marsh all, Sess ion Clerk. 


SITUATION W AN TED, in a Country h 
WAREHOUSE. Handy man, willing to be 
Good knowledge of Repa uring, Ke. W. J. 43, Dawlish 


\ ANT E D, in a Pi anoforte W arehouse, a CLI E RK. 


Apply, personally or by letter, stating age, ary, experience, 












and all ontaabinn, to C. Curtis, 28 and 29, Baker Street, W. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLEs. 





A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. See Price Lists. 





51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 





Write for Professional Price List. 


T. D’Acmatne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years, 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 





NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


P, CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 





Dedicated, by permission, to the College of Organists. 
QND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s.6d, P.O.O. to 
A. Hemstock, Organist, Diss. 
“Every page shoWs that Mr. Hemstock is master of his subject.’’— 
Musical Standard. 
“ Contains much useful information.”—Musical Times. 
London: WEEkeEs and Co., 14, Hanover Street, W. 
H YMN TO PEACE, from the Eirene of Aristo- 
phanes, for Soli, Trio, and Chorus. 1s. TWO SONNETS, by 
Sir Puiiip Sipney, for s.a.T.B. in the Madrigal style. 6d. By Vyvyan 
Wa tis PopuaM. London and New York: Nove.io, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WeBeErR and Co., 84, New Bond Street, London, W. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GeEorGE RISELEY. 
London and New York: NoveLLo, Ewer and Co, 














MESSRS. BEARE AND SON, 


MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 


STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


MERCHANTS, SHIPPERS, AND THE TRADE 
SUPPLIED. 





BEARE and SON invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 
Sole Wholesale Agents for JAMEs Tubss's celebrated BOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


(as exhibited at the International Exhibitions). Metal tube frames, 
gilt with the best gold bronze, shaped seats, upholstered to taste, 
from £1 11s, 6d. 


TOY INSTRUMENTS AND MUSIC 


for the Performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists of Toy Symphony Music, and Instruments 
required, sent on application. 


BRASS AND WOOD INSTRUMENTS 
of every kind, at lowest possible prices, 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 





BEARE & SON, 34, RATHBONE PLAcE, Lonpon, W. 
aa ~_TOCHORAL SOCIETIES. 
GOR SALE.—24 Second-hand copies of Gade’s 
“ERL-KING’S DAUGHTER.” Also 19 copies of “ JACK- 
DAW OF RHEIMS” (Fox). All in fair condition. Any reasonable 
offer accepted, Apply, Secretary, Choral Society, Milnthorpe, West- 
morland. 
RA DIAVOLO.—For SALE, FIFTY COPIES of 
FRA DIAVOLO. Only once used. Cost 3s. 6d. each. Price 
£4 10s., carriage paid. Grant, 7, Ward Road, Dundee. 


Y\LD and RARE MUSIC BOOKS.—Fine and 
extensive COLLECTION of old and rare MUSICAL and 
LITURGICAL BOOKS and MANUSCRIPTS. Catalogues free on 
application. 
Munich, Bavaria, Germany: Lupwic RoSENTHAL’s ANTIQUARIAT. 
ANTED, a Dopp VIOLONCELLO BOW. 


C. Kempsey, Bournemouth. 


\ USIC FOR THE NEW CODE.—‘“ THE 
av SINGING-CLASS MANUAL,” by the late WILLIAM JACKSON 
(Masham), is admirably suited for use in the Public Elementary 
Schools. Price (with Appendix containing eight pieces of music in 
different keys) 2s. 
London: NoveLLo, Ewerand Co., andall Musicsellers and Booksellers. 
ORDS of SONGS, LIBRETTOS, &c., well 
translated from German into English or vice versa. Terms 
moderate. Address, F. G., Novello & Co., 80 & 81, Queen Street, E.C, 























heory of Music by Louisa Gibson. 
Part I.—Elements. 25th Thousand. 
“A model of conciseness and perspicuity.”—Schoolmaster. 
Part II.—Triads and Suspensions. 3rd Edition. 
Part III,—Chords of 7th to Counterpoint. 
(New edition, revised and enlarged.) 
“Real marvels of conciseness and practical utility.’—E. Aguilar. 
Weekes and Co. London and New York: Novetto, Ewer and Co, 


OW READY.—350 HYMN-TUNES, selected by 
GiILBerT H. W. Harrison. 399 pp., Post-free, 3s. 6d. Pub- 

lished by R. Rippon, Sidney Terrace, Jasper Road, Up. Norwood, S.E. 
LFRED GILBER1I’S SINGING- BOOK tor 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 


for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Nove.io, Ewer and Co. 


THE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each, 
London and New York: NovELLo, Ewer and Co. 
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* Solos, Choral, and Fugue. 
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THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WorRDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary parish 
churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunits 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; muc 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 








Vocat Score, Paper Cover, Ont SHILLING AND SIXPENCE. 
Paper Boarps, Two SHILLINGS. 
WorRDS ONLY, WITH HyMN TUNES, TWOPENCE, 
_London and New York: Nove.LLo, Ewe R and Cc. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS: 


GEORGE C. MARTIN _ 1 in ie No. 2 in E flat, No. 3 
inG) . ove ee . each 4d. 
W. T. BEST is ove ose aa ine <a tee sce, 3 


. BARNBY. eee ose one ee ee ove ose ove 
OHN FOSTE ms eae oe ove ose = 
we Pd 


MONTEM SMITH (two ‘settings) pe eco aa kaa ike 
. TURLE (two settings) ee se a“ | 
REV. C. A. ae settings). “ was ren eee 
HENRY GADSBY “ae ius ese ue 2 
C.E.MILLER .. 2d. 
DR. STAINE R, R. pe Lacey, ‘A. Grans, and F. CHAMPNEys .. 14d. 
DR. STAINER, W. Winn, and F, WALKER ; aon Bathe 


DR. J. F. BRIDGE, James TvuRLE, and Dr. Haves... «ws 2d. 
London and New York: Novetto, Ewer and Co. 








FOR LENTEN SERVICES. 
HE STORY OF THE CROSS. Tune by 
R. Ricuarps, Organist of St. oe Church, Handsworth. 
Price, Music and Words ... a eee OS. 3d. each. 
2s. 3d. per doz. 
ae + 158. Od. 5, 100. 
W ords cal, sd} per doz.; 38. per 100. 
Apply, R. Ricnarps, Buxton House, Handsworth. 
Just published. 
Suitable for Lent or General use. 


AVE ME, O GOD. Anthem for Alto Solo and 
‘J Chorus. (s.A.7.B.) Composed by Joun J. Battey, Organist and 
Choirmaster of St. Paul's Church, Ballarat, Victoria. Price 4d. 


” ” tee on 





Also, by the same ‘Compos er, 
AGNIFICAT and NUNC DIMITTIS in G. 


Price 6d. 


ANTATE DOMINO and d DEUS MISEREATUR 
in G. Price 6d. 
London and New York: Novetto, Ewer and Co. 
ANTHEM FOR LENT AND PALM SUNDAY. 
HO IS THIS THAT COMETH FROM EDOM. 


For Four-part, Five-part, and Eight-part Chorus, with Bass 








By Sir HERBERT OAKELEY. 

Sung by Mr. Henry Leslie’s Choir, and at the Cathedrals of Canterbury, 

York, Durham, Winchester, Bristol, Chester, Edinburgh, Exeter, 

Lichfield, Norwich, Wells, Westminster Abbey, Trinity College (Cam- 

bridge), and by Dublin University Musical Society, &c., Price 1s. net. 
Orchestral Score and Parts (MS.) from the Composer. 

London and New York: Nove Lo, Ewer and Co. 


FOR DIOCESAN CHORAL UNIONS AND GENER: AL 
CHURCH USE. 


GREAT IS THE LORD 


A FULL, EASY, FESTIVAL ANTHEM. 
Composed by E. A. SYDENHAM. Price Threepence. 





| his already high reputation in the line of sacred co 


Third and Fourth Thousand. 


PASSION SERVICE 


NEW SACRED WORK 


FOR THE SEASON OF 


LENT AND GOOD FRIDAY 


ALFRED R. GAUL, 


Composer of the ‘ Hory City,” “ Rutu,” &c. 





“Scholarly writing, combined with unmistakable talent, 
eminently adapted to the purpose for which it was 
posed, the work will probably be largely u ised 
to be congratulated upon another success. 

‘“‘ The course of sacred events connected with the Pa ssion 
by the writer so as to form a series of _ distinct ‘ scer 
subjects of these divisions, each occupied with a particular e of the 
Mystery, are respectively : ‘The Traitor at the Table,’ ‘ The ‘Deni al,’ 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s pre writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sectic stably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write wit ith dramatic 
force and intensi ty as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘ Holy City,’ and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congrega ise. Altogether 
considered, Mr. Gaul’s new work will, un y enhance 






















ly, gi 


Musical Standard, 
Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the Composer. 


London and New York: NovetiLo, Ewer and Co. 
FOR LENT. 
CRUCIFIX. 


ALL YE WHO WEEP 

O COME TO HIM, HE WILL CONSOLE YOU. 

ALL YE WHO SUFFER 

O COME TO HIM, HE WILL REFRESH YOU, 

ALL YE WHO SUFFER 

O COME TO HIM, HE WILL CONSOLE YOU. 

ALL YE WHO WEEP 

O COME TO HIM WHO WEEPS WITH YOU, 

ALL YE WHO PERISH 

O COME TO HIM, FOR HE CAN SAVE. 

ALL YE WHO DIE 

O COME TO HIM FOR LIFE ETERNAL. 
CRUCIFIX. 

By J. FAURE. 
CRUCIFIX, 
CRUCIFIN. 


WITH VIOLIN, VIOLONCELLO, OR 
HARMONIUM OBBLIGATO. 


CRUCIFIX. 
IN C, D, and E MINOR. 2s. net. 
CRUCIPFIX. 
VOCAL DUET. 2s, net. 
CRUCIFIX. 
ANTHEM FOR FOUR VOICES, 4d. net. 
__ Je and J. He and J. orumaom, 5, New Bond Street, London, W. 





UNG BY MADAME CHRISTINE NILSSON. 





SACRED MUSIC. 
GEORGE RAYLEIGH VICARS, M.A. 


LORD, FOR THY TENDER MERCIES’ SAKE 

(Anthem. No. 462.—Musical Times). 14d. 

THE SONG OF THE SILENT LAND 
(Part-Song. Words by LonGretLow.) 3d. 

BEHOLD, I SHEW YOU A MYSTER 

(Easter Hymn.) 4d. 
BLESSED ARE THE MERCIFUL 
(Anthem.) 3d. 





London and New York: Nove.tio, Ewer and Co. 


oft 2828 


London and New York: Novetto, Ewer and Co. 
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ANTHEMS FOR EASTER. 


A. Alexander 3d. 
. G. B. Allen rd. 
J. Barnby 14d. 





Why seek ye the living 
Now is Christ risen 
As we have borne the image of the earthy 


Break forth into joy os ons 14d. 
We declare unto you glad ‘tidings Dr. < F.. Bridg ze 4d. 
This is the day ae va m S. C. Cooke 3d. 
Christ is risen from the dead ‘ : Sir, George Elvey 14d. 
Christ being raised from the dead ons ove 14d. 
He isrisen ... i bare Henry Gadsby 14d. 
Christ our Passover ae . Sir John Goss 14d. 
If we believe that Jesus died es = eee <5 5 14d. 
O give thanks unto the Lord... 3d. 
Blessed is He who cometh in the name ‘of the Lord Ch. Gounod 14d. 
Christ our passover ise sos ove «. Rev. E.V.Hall 3d. 
This is the day oe one aes aie eee 4d. 


I: nee Hopk ‘ins 14d. 
E.J. Hopkins 14d. 
«.» H Lahee 14d. 
Albert Lowe 3d. 
W.H. Monk 14d. 
J. Naylor 3d. 


Lift up your heads... 

Why seck ye the living among the dead 
Now, on the first day of the week ‘ 
The L ord is my strength se 

The Lord is my stre ngth. 

If ye then be risen. 5 


The Easter Hymn.. es af ive vse ase Vs Novello 14d. 
The Lord is my stren gth... 69 A sie ae e 14d. 
This is the day eve Sir H. Oakeley 4d. 


{ 
Josiah Pittman 14 
seri Prentice 6a. 

J. Sewell 2d 
“Hen ry Smart 14d 


The Lord is King ... 

Break forth i in to joy 

This is the day us 

The Lord is my streng th. 

They have taken away my ‘Lord te 
Awake, thou that sleepest 5 we ‘ 6d. 
I will mention the iit kindnesses a Arthu r Sullivan 6d. 
Christ i is risen <a A. Sydenham 3d. 
Christ is risen “EE. H. Thorne 14d. 





The Lord hath brot Dug wht us = one one 95 3d. 
God hath appointed a day . bp Berthold Tours 14d. 
Christ our Passover sas sae ats rr * ¥s 14d. 
The Lord is King... si one .. Thomas Tallis Trimnell 4d. 
This is the day Sia ose ne Ae J. Turle 4 
give thanks unto the Lord “ . Dr. S.S. Wesley 4d. 
Blessed be the God and Father... oe on nt 4d. 
London and New York: Nove_io, Ewer and Co. 





HYMNS WITH TUNES FOR EASTER 


SELECTED FROM 
THE HYMNARY. 
PRICE ONE 


PENNY. 


NINE 


Christ the Lord is risen to-day Sir George Elvey. 
Far be sorrow, tears, and sighs C. Steggall, Mus. D. 
Welcome, happy morning ... see aes Arthur Sullivan. 
Come, ye faithful, raise the strain om wi ne 
At the Lamb’s high feast we sing... 
The Day of Resurrection ... on sie 
es us Christ i is risen to-day ae a eee ove 
2h is risen to- sll 

l Trinity : 
Soon the fiery sun ascending 

London and New ¥V ork: “Nove LI 


... German, 
Henry Smart. 

Ch. Gounod. 
Old Melody. 





German. 


0; ‘Ewer and Co. 











NEW EASTER ANTHEMS, - EDWYN A. CL ARE, 
Price son 


\\ : J . 4 = i Pad ae een ? 
‘ 4 . 4 
v [ 7 S E Er, i y E 
Second Thousand. Has a fl 
sung full, or with short effe 
Texor), followed by a striking 


nie is RISEN. 


Easy, melodious, and effective. 


d Co. 


24 and may be 


Soprano (or 


x melody throughout, 
e Solos for Bass and 
Chorus. 








Third Thousand. 


Lond 





on and New York: Novzé.io, Ewer an 


Second E dition. Full, « easy, and effective. 
EASTER ANTHEM. 


y > ‘ af 7 © 
WHOM SEEK YE? 
BY 
HUBERT LAMB, Mus. Bac., Oxon. 
Written for |’arish Choirs. 

Recuced price, 2d. 

London and New York: Nove_Lo, Ewer and Co.; 

by. 




















or COMPOSER, 
‘HRIST IS RISEN,” 12th Ed. ‘Christ our 
Passover,” 3rd Ed. “Sing we merrily,” 5th Ed. “Lift up 


your heads,” znd Ed, ‘* My heart is fixed, 
by Trios, SmitH. 3d. — 
For Chorai Festivals, “O Worship the Lord,” 21st Ed. 
London ard Now Xe rk: NoveLtLo, Ewer and Co. 
Post-free from the Composgr, Music Warehouse, Bury St. Edmunds. 


” 3rd Ed, Easter Anthems, 





“al 
. Dr. Stainer 14d. 


: Just published. 

THIS IS THE DAY 
ANTHEM FOR EASTER 
COMPOSED BY 
REV. E. V. HALL, M.A. 
Price Fourpence. 


London and New York: Nove.io, Ewer and Co. 


~ FULL, EASY, AND EFFECTIVE. _ 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


BA SYDEN HAM. 


PRICE TI 
Tonic SOL-FaA, 





REEPENCE. 


PRICE THREE-HALFPENCE, 


London and New York: Novetro, Ewer and Co. 








NEW EASTER ANTHEMS, 
By CALEB SIMPER, 
Organist of St. Mary Magdalene, Wor ster. 


POPULAR, EASY, MELODIOUS, AND I 
CHRIST IS RISE N. New. 4th Edition ... aes mai ne 


Kc. 








THE LORD IS MY STRENGTH. 3rd 1,000 ... oa ow Sie 
IF WE BELIEVE THAT JESUS DIED. 4th 1,000... 3d. 
HALLELU JAH! NOW IS CHRIST RISEN, 5th 3d. 
BEHOLD! THERE WAS A GREAT BARTHQU AKE, 

5th 1,000 ... *s oe 3d. 
WHY SEEK YE? 8th Edition” Ky ae we = oe 680. 
HE IS RISEN. anak Edition . we ese ame" 


MAGNIFICAT AND NUNC DIMITTIS | in F. 12th Edition 4d 


MAGNIFICAT AND NUNC DIMITTIS in E Flat. 3rd 
Edition ‘ss ai -— oa ~ we AO 
COMMU NION SERVICE in F 2nd Edition ... ive un Dds 
TE DEUM in F, 5th Eaition an one we SS 
BENEDICITE, OMNIA OPERA in A flat. New. 2nd 1,0co 2d. 
a STORY OF THE CROSS. 5th Edition ... oo ae * 


Per 100, Is. 4d. 
March for Organ, 


Words only. 
THE SILVER CLARION, Easy Ped. obb. 


net 2s. 
London: 14, Hanover Street, Regent Street, W. 


Weekes and Co., 


Tenth Thousand. 


HE iS KISEN 


ANTHEM FOR EASTER 


W. H. HOLLOWAY. 


Duet and Chorus. Not at all difficult. Price Threepence. 
Lon don and New w York: Nove.L.Lo, Ewer and Co. 





In the Press. 


CHRIST IS RISEN 
GRAND NEW ANTHEM FOR EASTER 
BY 
FRANK M. GWYN. 
Price Ninepence. 
v York: NOVELLO, Ewe! 


L or idon and New R anc 1 Co. 


~ CAROLS FOR EASTER. ° 


CHRIST IS RISEN ... a ope my T 
- ASTER FLOWERS ARE BLOOMING BRIGHT oe 
THE CROWN IS ON THE VICTOR'S EROW ove 
WELCOME, HAPPY MORNING jd T. Field 2d. 
London and New Y ork: Nover Lo, Ew ER oe Co. 


THE LORD IS RISEN INDEED! HALLE- 
LUJAH! 


Anthem for Easter, by BrNJAMIN CONGREVE. 


Field 2d. 








Price Twopence. 
London and New York: Novet.o, Ew ER and Co. 


TO CHOIRMASTEKS. ta 
HE EASTER ANTHEM—THIS IS THE 
DAY—By Wo. Jounson (Composer of ‘Ecce Homo,” &c.), 
is especially adapted for Parochial Choirs. Price 3d. 
London and New York: Nove.to, Ewer and Co. 


Org: 


Solo 


Q 


D: 
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CHURCH MUSIC 


FOR 


EASTER 


Organist and Choirmaster, Christ Church, 














ERNEST C. WINCHESTER, 


Southwark, London. 





FASTER ANTHEM.—THE 
STRENGTH. By Atsert Lowe. Threepence. 
London and New York: Novetio, Ewer and Co. 


—— a. d 
ee er en Sere IS RISEN. No. 43 © 3 
ANTHEM.—I WILL GIVE THAN Os: 20 see oO 4 
Tre Deum. Service in F. No. A ss 5 oO 3 
Tr Deum and Benepictus. Festal Chant ‘Settings. No. 7 Oo 4 
Te Deum. Easy Settings for small Choirs. Nos. 32, 36, ‘and 46 
each 0 
Benepictus. Festal. No.9. 2d. Bengpictus. bias namaste 
No. 10. ase wwe O I3] 
JuBILATE. "Service in F. No. "29 oe o 14} 
COMMUNION SERVICE, containing two complete Settings 
of the Kyrie Eleison, the Doxologies, Nicene Creed, 
Sursum Corda, Sanctus, and Gloria in Excelsis. No. 44 Oo 4 
OFFERTORY SENTENCES. No.16_ ... eee eee aes ia 3 
Kyrié Eveison. Six Settings. No. wad 2d. Four th 
No. 13 = * *e ¥ a O 
Tatuis's Festiva Responses. No. 40. . o 14 
Maaniricat and Nunc bIMITTIS. Service in F. No.’ ae OS 
Macniricat and Nunc pimittis. Festival Chant Santiees. 
Nos. 17 and a” ‘ sos each oO 3 
‘Deum. No. 5 van oo O 
GREGORIANS | P sdlventciecd s. Not 3 on ae OB 
(| Macstricat and Nunc pimittis. No.3 0 2 
, ’ (Grand Festival March aon ee r 6 
ORGAN MUSIC i Three Soft Voluntaries oes ove Io 
ALSO, 
ANTHEM FOR WHITSUNTIDE.—"‘ If ye love me.” No.47 0 2 
BOUND VOLS. of “ WincuesteR's Cuurcu-Music SERIES,” con- 
taining Nos. 1 to 45 (over 80 Compositions, consisting of Services, 
Anthems, &c., suitable for all Seasons), now ready. Price, in 
paper covers, 3s.; in cloth, red edges, 4s. 
N.B.—Choirmasters and Organists shouid possess this Volume ¢ 
Specimens for reference. 

HART AND CO., 22, PATERNOSTER ROW, LONDON, E.C. 
Please cut out this Advertisement for future reference. 
Thirty-ninth Thousand. 

LORD IS MY 





HE NIGHT IS FAR arent: 
AT HAND. Anthem. By G. . VINCENT. 
London: E. DonajowskI, 1, L ittle Mar!borough Street. 


THE DAY IS 


Post-free, 2d. 


a4 





‘T’HIS IS THE DAY WHICH THE 
HATH MADE, Anthem for Easter. 

Organist, Hereford Cathedral. Price Fourpence. 
London: C. JEFFERYS, 67, Berners Street, W. WwW. 


I KNOW THAT MY REDEEMER LIVE 
T. MEE PatTTISON. 


Easter Anthem. Composed by 
Solo and two Choruses. Price 3 
London and New Yori: 














NoVELLO, Ey WER ¢ and Co. 


Just publis hed. 
AVE MARIA 
For Solo Soprano. Price ts. ¢ 
ANTHEM. 
GLAD WHEN THEY 
UNTO ME 


Price Threepence. 


d. net. 


I WAS SAI 


For Four Voices. 
AND 


AMEN 
For Four Voices (especially adapted for close of Service). 
Price One Penny. 
COMPOSED BY 
E. BUNNETT, Mus. D., Cantas. 
London and New York: NoveLto, Ewer and Co. 
Where may be had all Compositions by Dr Bunnt sTT, 





and Foreign), Second-hand, for SALE, very cheap. Na 


pieces sent. 


LORD 
By Lancpon Cots 





Short Bass 


C)RG AN MUSIC, VOLUNT ARIES, Ke. >. (English 


Apply by letter to O.T.L., Messrs. Novello, Ewer and Co. 


ORNE, 


TH. 


D 


mes of 





ARR’S CHURCH PSALMODY. 

301 Chants, Responses, &c. 

Memorrs of the Composers and Histories of the Pieces; 
nowhere else to be found. Price 7s. 

London and New York: Novetto, Ewer and Co. 


402 T 





WIiihlA 


Free from modern tinkering ; 
information 


unes, 
with 
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THE 


CAPTIVESor BABYLON 
AN ORATORIO COMPOSED BY 
GEO. SHINN, Mus. Bac., CANTAB. 


(SUITABLE FOR gesagt poe OR CHURCH.) 
Price 2s. Cloth, ; Sol-fa, 1s 





““Mr. Shinn is well known as the author of several Cantatas and 
other compositions, all of which are written in a style at once 
musi aay and pop ‘ The Captives of B abs lon’ may be highly 
commended as an inte and valuable addition to our shorter 
Oratorios and Cantatas. ; several solos of much 
beauty; also duets, quartets, and choruses in great variety. Choral 
Societies, wh desire an interesting and moderately easy work to 

n, will It will well repay the 
sure to take.”"—Sunday 















do well to select this Oratorio. 
pent in its preparation, and will be 
1 Ch? nicle. 





‘The music is appropriate, interesting, melodious, and but of 
moderate difficulty. ‘The work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming r We 






heartily recommend this Oratorio to Choral Societies.” —Essex County 
Chronicle. 

“* The Captives of Babylon’ will be found a welcom 
the +¢pertoires of Choral Societies and Church Choirs. 
W orl 


addition to 
Musical 






‘ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. 











we can 
picture, 
good it 

our 
Service 


_ With regard to the music we f 
linn’s compos ition a veritabl 
$ subject mit ere all ist 
a ‘special numb 
reac —_ 5 3 to hear the work and judge for themselves.’ 
Ga zette 
Tea iS s cle verly written, and in an attract ive style. The ic is of 

a varied and pleasing character, so th at it is likely to become very 
por re ortsmouth Evening Mail. 

si An eff -ctive work.”—Musica Opi i 

“Contains many very interesting n 
much erence d by those in search of so 


castle Da y vit 










yers, and will doubtless be 


mething new.’ 


"—The New- 










ell } knox wn, and deservedly so for his musi 
ness of cOnception z 
tive solos and pie a 

that the Oratorio wiil 


E.C. 










he’ work. etfec 
sic is not di 
yecome very popular.”— 


{ArT and Cc hy 





10 doubt 





r Ro yw, 


COMPOSITIONS sy T. MEE PAT TISON. 








Staff. Sol-fa, 
s. d. 
The Ancient Mariner. Cantata ... -« 26 Gd. 
%” Sol-fa. (Published ~~ “Messrs. 

Curwen and Sons, ) a és ata 4d. 
The Lay of the t Minstrel. Cau tata... 2 6 od. 
May- Day. couee Pe « poy ei see we F G Gh. 
The Miracles of Christ. Sacred Cantata pes ia 2 ae 
London Cries. Popular School Cantata. ‘ 20 6d 

Band parts of above Cantat tas may be hire 
Thirteen Offertory Sentences one ooo oes .- Of — 
Six Kyries —. O]ZB— 
Fifteen In troductory and Con icluding Vol untar ies ws 3 Om 
London ani 1 New York: Novetu VER 
TE W Ci ANTATA. —The B RID: AL DAY. Dedi- 










+ cated by permission to Professor Sir G. A. Macfarren. Written 
by Freperick B, NeepHaM; composed by Lronarp BakneEs. 
“ Expressive and musicianly. May be commended to the 
singing-classes.” — Musical Times. ‘‘Conceived in the 
Sullivan, will attain cc saidaasiie success.”"—Musical Worl 
the } of work for choral societies Rly Despate 

music is included in this cantata.”"—The Queen. ‘ Will please 





gracefu 


at a choral concert."—The Graphic. Vocal Score, paper, 2s. 
cloth, gilt, 4s.6d. Orchestral Score and Band Parts on hire. 


nar d New York: Nov ELLO, E: ver and Co. 





Lond 
TO VIOLINISTS. 
Published by Rupoir Prrscuky at Rudolstadt 
‘Sensational Portrait of 
NICOLO PAGANINI 


In Heliotype print. Imperial size, 6 mark; Cabinet, 1 mark. To be 
had of all B ook, Music, and Print-sellers. 


(Thuringia). 





BRILLIANT OPINIONS OF THE PRI 
“The deadly paleness ‘of the face, encircled by " snake- like, long 
curls, has an uncomfortable, ghos tly expression. . Of the 





the great king of violinists, there ist 


portré 1its representing 
compared with this strange fic 


in any way could be 


Tagebl., No. 486, 1885. “ The original has been excellen 
helic Say? ot "—Voss. Zgt., No, 566, 1885. Similar op1 
Nordd . Ztg., Aligem. Musi , Schles. Ztg., Bresl. Ztg. 


Boers. ‘Co si? Ree 
Second Thousand, J 
E DEUM LAUDAMUS, set to music 
key of G. By Atrrep J. Dye. Price 4d. 
London and New York : NovVELLO, Ew! rand Co. 


in the 


V \AORNING AND EVENING SERVICE in A, 

‘ by Ferrx W. Mortey, M.A., Mus, Bac., Cantab. Te Deum, 

4d.; Benedictus, 3d. (containing portions for Solo Voices, available, 

however, for two or more Trebles); Magnificat and Nunc dimittis, 3d. 
London and New York: Nove.io, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d 

No.9. Limp cloth ck is a = , 4.0 
» 10, Cloth boards 5 0 

» It. Small edition ose aes es ne an ion 2 8) 

12. Tonic Sol-fa one eo 3 0 


First and Second Series can awn be nel nioueiae. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use Sis re 
(Offered in quantity at reduced price per pment ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: Novetto, Ewer and Co 
W. and F. Moraan; and all Booksellers and ee on 


w 


Bristol: 





THE ANGLICAN HYMN-BOOK. 


Seconp Epition. Repvucep PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; 
16mo, 1s. Words only, gd. and 6d. ; paper, 44d. 
London and New York: Nove.__o, Ewer and Co,; 
And SIMPKIN and MARSHALL, 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s.6d. Words only, 6d. and upwards. 
Dr. G. C. Martin: “It is one of the very best collections existing.” 
Dr. F. R. Bates: “I have gone carefully through the book, and like 

it exceedingly.” 
Dr. J. C. BrrpGe: “An excellent collection, and the number of hymns 
suitable for children is a strong feature.’ 
London and New York: NoveLio, Ewer and Co.; 
Srmpkin, MARSHALL and Co, 


Treble, 








Price 3s. 6d., cloth, red edges. 
TUNE-BOOK, with the additional Tunes 
used at ST. ALBANS, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove_io, Ewer and Co. 


NEW ANTHEM. 
LESSED BE THE LORD GOD OF ISRAEL. 
Music by ALFRED R. Gaut. Price 6d. 
London and New York: Nove._io, Ewer and Co. 


ode 











Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Nove.to, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 





A. MACFARREN’S TWO-PART ANTHEMS 
for small Choirs, First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London and New York: Nove.io, Ewer and Co, 


HURCH MUSIC. By os E. Lo eau 





Te Deum and Jubilate in C . ss ‘OG. 
Magnificat and Nunc dimittis in A oe oa aus ais was: OM 
Cantate and Deus misereatur in G pats iad ee oa wae: Mle 


Harvest Hymn. (6s. per1oo) ... ves; 30s 
London and New York: Nove: LLO, 'E WER andl Co. 





M: AGNIFICAT and NUNC DIMITTIS in E flat, 
by Henry T. TIL TMAN. Price 6d. 
London and New Y ork: NovELLo, Ewer and Co, 


@ MALLWOOD' Ss (WM. ) FESTALand GENERAL 
ANTHEMS. 
No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 
PRAISED BE THE LORD DAILY. 
Whitsuntide. 
I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 
» 5 IN THE BEGINNING WAS THE WORD. Christmas. 
» 6.1 WILL GIVE THANKS. Easter, Ascension, or General. 
» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


“5° 3 Harvest, Easter, or 


n 4 


Price 2d. each, 
London: B. WILLIaMs, 10, Paternoster Row, E. C. 


N -AGNIF ICAT and NUNC DIMIT TIS in -E flat, 


by Wicuiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLLo, Ewer and Co. 





Fifth Edition, win” Small 4to. Price 2s., paper cover; 
cloth lettered. 
NGLICAN PS ALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A, Gorg Ousztty, Bart., 
&c., and Epwin Georce Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording sev eral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 


London and New York: Novetio, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 

Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; 
cloth, 1s. 6d. 

London and New York: Novetto, Ewer and Co. 


ghth Edition. 
THE ANGL ICAN. ‘CHANT BOOK. Edited by 
_ E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
cloth, 2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove._o, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without Chants, 9d. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s. ; each voice part, separately, rs. 6d. Canticles, SCOTE, 
small 4to, gd. ; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove._io, Ewer and Co.; 
And Parker and Co. 


Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, 





Oxford: PARKER. 











PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joutr, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the - Stationers, N.B. —As sm all edition is in 2 preparation. 


enth Edition. 








OULE’S DIREC! T ORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s. in cloth, Is. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


7 __ CAN! UM. M. Quarto, i in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER F OR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joure. Price 3d. 
London and New York: Nove.to, Ewer and Co. 


CHURCH MUSIC 
By E. BUNNETT, Mus. D. 





Easter Anthem—'' If we kelieve.” Four Voices. Octa wx 4h 
Whitsunday Anthem—‘‘If ye love Me” __,, ‘“ eo 3d. 
Anthem—“I will magnify Thee” a 9 oe 3Ge 
Festival Anthem—‘ Blessed be Thou” __,, a os 90. 
Festival Tune—“ Sing to the Lord” = pe os 20. 
Office of the Holy Communion ... os we om os Of 
Chant Te Deum in E. Four Voices. Octavo... ace ae 9a 
Benedictus and Jubilate i in E * a” ad isi 3d. 
Magnificat and Nunc dimittis in A aon oe nae eee 3d. 
Cantate and Deus misereatur in E ae soe 3d. 
ORGAN MUSIC, 
No. 1. Larghetto espressivo ) net. 
» 2 Andantino in G ) ase ane 
» 3+ Festal March.. “s uae ase eve ove ose oo IS. 
» 4. Andante religioso i in E ) 6d 
» 5+ Funeral March in C minor) _ — - = ? 
» 6. Fantasia and Fugue in D.. ss ap oe se SEBS 
Or the w hole, complete, 35 
“Ave Maria.” Arranged for the Organ ooo eae wa Is 6d. 
Largo in E flat Is. 


Twelve Short and Easy Pieces for the Organ. For use between 
Offertory Sentences, &c. 7 - Oh 
And all other Works by the same e Composer. “Sida: on wl lication. 
London and New Y ‘ork : NovELLo, Ewer and Co. 


BY REV. H. H. WOODWARD, M.A., Mus, Bac. 
‘HE BENEDICTUS to lengthened Chants (Six 
i Settings), a medium between the Ordinary Chant and “ Cathedral 
Service.” Complete, 2d.; also, 


M AGNIFICAT and NUNC DIMITTIS on an 
4 Ancient Theme, arranged for the Festivals of the Worcester 
Church Choral Association. Price 3d. 
“Very effective.”"—Church Times, 
London and New York: Novet_o, Ewer and Co, 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. 9a. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


~ VOCAL SCORE. STAFF NOTATION, 121n THOUSAND. ~~ NOVELLO. EWER AND CO’S 
} , Al Ee. 





A PASTORAL CANTATA 
Words by Epwarpb OxENFORD 


ALFRED R. GAUL. 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”— 
Bucks Herald, 

“*Ruth’ is a work of sterling power; its musical form is that of | 
perfect tunefulness combined with simplicity and strength. ... The | 
composer has grasped his theme in a thoroughly sympathetic manner, | 
and has produced a work which is worthy of the subject.”"—Bradford 
Observer. 

“Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.’—LBirmingham | 
Weekly Dart. 

“¢Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
. . « It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates."—South Wilts Express. 

“ Full of flowing melody.”’—Salisbury Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 

ON TWELVE OCCASIONS. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 


| 
| 


SERVICES 
SACRED SONG 


EDITED BY THE 
REV. DR. TROUTBECK. 
PRICE SIXPENCE EACH. 
tr. ABRAHAM.—By the Epiror. 
2. MOSES.—By the Ven. Archdeacon Farrar. 
ELIJAH.—By the Rev. R. F. Dave, Rector of 
Bletchington, Oxon. 
4. DANIEL.—By the Rev. A. G. Bowman, Vicar 
of St. Andrew’s, Westminster, 
5. ST. JOHN THE BAPTIST.—By the Rev. E. 


Price, Priest in Ordinary to the Queen and Minor Canon 
of Westminster Abbey. 

ST. JOHN THE EVANGELIST.—By the 
Rev. H. A. Cotton, Priest in Ordinary to the Queen and 
Minor Canon of Westminster Abbey. 


7. SIMON PETER.—By J. H. BRAMMALL. 


London and New York: Novetto, Ewer and Co. 





be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 


London and New York: Nove.Lio, Ewer and Co. 


ORGAN SOLOS by IRVINE DEARNALEY. 


INTRODUCTION, VARIATIONS, AND FUGUE ON 
“JERUSALEM THE GOLDEN.” 


38. net. 
VARIATIONS, FUGHETTA, AND CANON ON “AURELIA.” 
as. 6d. net. 


London and New York: Nove.io, Ewer and Co. 


ROCESSIONAL MARCH, from the new Oratorio 
“Daniel.” By W. Moore. Arranged for Piano. 2s. net. 
London and New York: Novetio, Ewer and Co, 








THE TONIC SOL-FA METHOD 


Is endorsed by the following Musicians :— 
Sir Ropert STEWART. Mr. Brinvey RIcHARDS 
Dr. STAINER. | (deceased). 
Dr. BripGe. Mr. E. Prout. 
Mr. Barnsy. Prof. HELMHOLTZ. 
Mr. Henry LEs tie. | Mr. A, R. Gav. 
Mr. E. H. Turpin. Mr. A. J. Extis, F.R.S. 


Those desirous of becoming acquainted with the system should 


purchase 


HOW TO READ MUSIC. 1s. 
TONIC SOL-FA PRIMER. 1s. 
SPECIMEN LESSONS. ss. 6d. 
HOW TO OBSERVE HARMONY. 2s. 
THE STANDARD COURSE. 3s. 6d. 
London: J. Curwen and Sons, 8 & 9, Warwick Lane, E.C. 











186 


THE MUSICAL TIMES.—Marcu 1, 1888 





Third Edition, Fifth and Sixth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 
MUSIC BY 


ALFRED R. GAUL. 


“In abstract musical merit we are inclined to regard it as an advance 
on the earlier work, ‘ The Holy City.’ e choruses are written 
with much knowledge of effect, and one of them, ‘On to the battle, on,’ 
is exceedingly spirited. An‘ Ave Maria,’ and the final chorus of the 
‘Spirit Voices’ may be named as really charming.”—A thena@um. 

“ As in his other works, particularly ‘ The Holy City,’ the composer 
— Reng aang for the solo voices, and equally well for the chorus. 
... The fact must strongly be insisted upon that‘ Joan of Arc’ is a 
sar which is bound to be widely taken up by provincial societies, 
doubtless to attain which end the composer has employed but three 
soloists, and has given a more than usually large degree of importance 
to the choral work. ... The ‘Ave Maria’ is singularly beautiful, and 
will probably be considered the gem of the work.”—London Fis ayo. 

“*Joan of Arc’ was last night produced for the first time in the 
metropolis by Mr. McNaught and the admirable choir of the Bow and 
Bromley Institute. . Obviously written with a special view to the 
requirements of provincial and other choral societies, and likely to 
become highly popular.’"—Daily News 

‘Calculated to delight performers “it listeners, being full of melody 
and taking effects."—Referee. 

“Must enhance the high reputation of its composer. From begin- 
ning to end ‘Joan of Arc’ is marked by perfect and natural melody, a 
smoothness that is really delightful, < and instrumentation that indicates 
the touch of a masterhand.”—L iverpool Courier. 





“The music from beginning to end is of the his ghest order, both in 
form, construction, dramatic expression, and religious colouring. 
Pa ticularly beautiful is the great wealth of melody, which carries with 
it the impression that it is the outcome of the inspiration and genius 
of a highly-refined musician. The Cantatais even a more masterly 
and beautiful work than ‘ The ‘Hols City.’ ‘Joan of Arc’ is one 
of the most melodious, refined, and expressive works that has come 
under our notice.” —Huddersfielid Exaiminer, 

“No more charming Cantata than 
chosen. It abounds in delicious music. ‘l here is not a tedious note in 
it, nor any number which can be accused of impairing the dignity of a 
composition having a lofty aim.”’"—Newcastle-on-7 ne Daily Chronicle. 

“ Gives the listener a vivid and realistic impression, its attractive- 
ness being continuous instead of spasmodic.” —Braidjord Observer. 


‘Joan of Arc’ could have been 






“The choruses are always effectively written—the solos are ex- 
tremely melodious ; cng tee: and will probably achieve, great popu- 
larity."—Newcastle-on-Tyne Daily Fournal 


“There is a reality about the whole tone of the work that Seems to 
bring every scene in the life of the French heroine vividly before us.”— 
Border Counties Herald. 

“Tt would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘ The Holy City’; contains a similar wealth of 
melody and effective part-writing.’—Birmingham Daily Times. 


“ Reading the score convinces us that it is our townsman’s greatest 
production. The music displays more skilful workmanship than any 
music we have received from the same hands. Could have been 
originated by none but a born melodist."—Lirmingham Daily Gazette 


“A distinct advance upon Mr. Gaul’s previous work in cantata ais 
». .Aconstant flow of exquisite melodies and effective choral writing.” 
—Birmingham Daily Post, 


“Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first triumphs his 
magnum opus, ‘Joan of Arc.’ ”"—Birmingham Daily Mail. 


“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orche Stration. The 
beautiful ‘Ave Maria’ is a splenaid example of pure and fervent church 
music, but there are so many exquisite points of merit in Mr. Gaul's 
latest work that they hardly need detailing. Taking the work as a 
whole, it bids fair to become a great favourite with all choral societies.” 
—Birmingham Weekly Post. 

‘A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.”—Manchester Guardian. 


Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s. ; 
Tonic Sol-ta, 1s.; Vocal parts, each 1s, Words only, 7s. 6d, per 100. 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
tion to the Composer, and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW FOREIGN PUBLICATIONS. 


BEHR, FR.—“ Schweizers Heimweh.” 
BERL 10Z, H.—Three Transcriptions from“ Romeo and Juliet. 
Arranged for two Pianofortes _— sane by F. Stade :— 


s. 
Easy Pianoforte Piece 3 


No. I ae rae eee e ee «- 18 © 

» 2 ove aes ae ove oes ons ose eo. 18 O 

» 3 = a5 wa as oo ae wns ee a 
BRAHMS, J.—Three Movements from the Requiem. Op. 45. 
Arranged for Pianoforte and Harmonium, or two Piano- 

fortes. ae ae tee a. Gach > “6 
BREDE, A—*The Child Jesus,” An Oratorio. For Soli, 
Chorus, Strings, and Harmonium. Vocal Score, with 

English words : ae oes on «wo Met ir @ 
CUI, C.—Twelve Miniatures. “Op. 20. For Pianoforte. Two 

books :— 

Bookl.  ..« aus Soni tae nae a wa BA Se 

» oh ove eee eee » 3 6 

-— Suite. Op. 21. For Pianoforte .. 5 6 

— “A Argenteau.” Nine Morceaux for Pianoforte. Op. 40, net 7 ¢ 
DAYAS, W. H.—Second Sonata in C minor. Op.7. For the 

an CG 6 


For Pianoforte 
each 2s.6d.and 3 0 
For Pianoforte, two bnoae Viola, 


Organ ... a Pe me 
DREYSCHOCK, F.—Ten Pieces. 


DVORAK, A.—Quintet. 
., and Cello. Op. 81 : aes (o) 
FORSTER, A.—Two L yrical Pianoforte Pieces. “Op. 98 ae 
HOFMANN, R.- -Ten Instructive Pieces, preceded by sm sall 
Op. 63 . each 2 0 
6 


Preludes. For Violin and Pianoforte. 
— Easy and instructive Suite. For Violin “a Pi aneloste. 
Op. 64 . . : . fon fe) 
HUBER, H.—F ourth Sonata in G. “Op. 102. For Violin and 
Pianoforte ‘ ee ie “ oo 12 6 
— Nine Romanti ic c Piece es. For Violin and Pianoforte :— 
Book I... . pas Sas ne eas ane ae 


Il. pe 

JAD: ASSOHN, S."Phantasia. “Op. 95. 
KLENGEL, P, —Five Pieces. Fortwo Violins. Op.9 

KNORK, I. ~ Variations on a Theme by K. Klimsch. For Pi iano- 

forte and Cello. Op. 4 de vos ae “se 60 


9 
a6 te ae a 
For the Organ ws 2 
9 


KOHLER, E.— cy at Stindchen.” Op. 36. For Flute 

and Pianoforte sa ‘oe 3 asi uw 3 8 
LIADOFF, A.—Four Preludes. "Op. 13: For Pianoforte net 2 6 
— Two Mazurkas. Op.15 ... wy Ho 
— Two Bagatelles. Op. 17 x Oo 
LINNARZ, R.—Two Choral Preludes. Op. 23. Fc or the ‘Organ 4 0 


MARTUCCI, G.—Second Trio. Op.62. For Pianoforte, Violin, 
and Cello 
MEYER, C.—Six Easy Pieces. For Pianoforte and two Violins. 
Op. 46. Two books ... ae ea a G8Ch 5 © 
MOSZKOWSKI, M.—Spanis h Dances. Op. 12 “Arranged for 
two Violins and F ianoforte: - 
Book 1. as ose ae se ose its por ow. & 6 
II 








” . . eee ane oe OO 
NAWRATIL, C.— Quartet in D minor, “Op. 18 For two 
Violins, V jola, and Cello :— 
Full Score... si aoe ovo eve ove ove «wo 9 O 
Orchestral Parts.. 15 0 
— Three Pieces for Piz inoforte ( Moderato, Maestoso, Allegro). 
Op. 19 «:. ; ow. €ach 3 O 
wart onme, C. = anaise. For Violin mi Pianoforte. 
3 ssh 16a ‘és . net 40 
SAURE 7, E.—Romance. For Violin and Pianoforte. “Op. 12. 
(New E dition)... eee te a 60 
— Twelve Etudes artiatiques. For the Violin. Op. 38 
Three books ... i one ae ete . 8 o 
SCHUBERT, F.—First S; mphony in D. Arranged for Pane 
forte by A. Horn ; ; Se ove ne ie Met > 6 
SCHUMANN.— Gipsy Life.’ Op. 29. Arranged for Chorus 
and Orchestra by C. Reinecke :— 
Full Score.. ns wae io aa oan o«. GE 2S 
Orchestral Parts.. 6 0 
SCHWAB, K. J.—Two Melodies. ‘For ( Cello or Violin and 
Pianoforte. Op. 1o ... * ne er ‘ae ee a 
— Four Pianoforte Pieces. Op. Ir. ree en a oe 5 O 
Gavotte. For Pianoforte. Op. 15 ee one po owe 2 0 
STRAUSS (FATHER).—Waltzes. New Complete Edition. 
Parts 7 and 8 .. on each, net 6 
TOMBO, “A. —School of ‘Technique for the ‘Harp. 300k I. ,, ° 


I 
7 
WAGNE 'R, R.—" Faust.” Overture. Arranged for Pianoforte 
and Violin by F. Hermann.. 8 o 
— “Swan Song” from ‘ ‘ Lohengrin.” Arranged for ‘Piano- 
forte and Violin by F. Hermann... —... Sia — Gee wee 5 
WILM, N. VON.—Agitato, Cantabile, and Patetico. Three 
Pianoforte Pieces. Op. 65.. _ ons ww. each 3 
— Rhythmical and Technical findes, for ‘Pianclorte Duet, on 
Five Notes. Arranged in progressive form. Two books ‘ 
ach fe] 
WOLFF, G. T.—‘ The livelong night, sweet Philomel.” Song, 
with Pianoforte Accompaniment. Op.13,No.1  .. w & © 
Sold at half-price if not marked net. 
London and New York: Novetvo, Ewer and Co. 


Sees CANTATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. Vernuam; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 
London and New York: Novetto, Ewer and Co, 

| leper’ Brilliant March, ‘* VOX POPULI,” sent 

post-free, 1s. 6d. net. S, Levy and Co., 13, Little Queen Street, 
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UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 


Poor Little Tom-ee (just published)... 6d. 
Where are you going to, my pretty maid? (just pal iblishe d) 6d. 
Humpty Dumpty .. 6d. 
Little Jack Horner, "6d. ; ; Tonic Sol-fa_ 2d. 
Jack and Jill 4d. 
The House that Jack built, 6 6d. ; Tonic Sol-fa 2d. 
Sobbing Quartet ... pe 3d. 
The Haymakers. Part-: song ... 4d. 
Out on the Waters. Part-so 4d. 
Yule. Part-song ... ae ove 4d. 
The Boy and the Bee 6d. 



























London: METzLer and Co., , 42, tas at Mar! we ws Shrued, W. 
NEW PART-SONGS FOR S.A.T.B. 
BY 
W. W. PEARSON. 
9’7T* ‘ rv > y 
TIS MORN 
Poetry by “ — OXENFORD, 
Price Threepence. 
THE SN OW “W HITE DOE 
UMOROUS). 
oa. Fourpence. 
London and New York: NoveLLo, Ewer and Co. 
TEW CO) MPOSITIO! NS by ALBERT Ham, F.C.O. 
a Part-Song—“ ‘Th in has gone lown’ ? (S.A.T.B.) 2. 2d. 
: Horn er’ - 4d. 
(Sung with gre uccess in London and provinces.) 
Two-part Son ngs (3.¢)— The Robin” ... see «ae 
i ‘The Skylark” as oe 
Lond jon and New \Y ork: Nov ELLO, Ewer and Co. 
T\ICKoRY, DICKvut <Y, DOCK. Humorous Glee. 
| By AtrreD ALLEN. “ The composer «vinces considerable 
| humour.”—Saturday Review. Price 4d. <a LLO, Ewer and Co. 
THREE S.A. T. b. enc SON GS 
“ HERALDS OF SPRING,” “ THe Montu oO: ‘ME W WES 
JOHN GREIG, M.A., Mus. Bac., F.C.O. 
Price of the Set, Threepence 
London and New Y 9k: NovELLo, Ewer and Co. 
por ULAR PART-SONGS by WILLIAM J. Younc. 


DAVIS. 
SONGS. Net. 

WHO’S FOR THE QUEEN? (New Patriotic 7 s. d. 

The Words written by F. E. Weatherly ‘te ae ° 
(Sung by Mr. THurLey BEALE. ) 

KING CARNIVAL. The Words written by F. E. Weatherly 2 o 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song)... 2 0 

(Sung by Miss Apa ToLKIEN, ry 
THE ZINGARA.. 20 
(Sung by "Miss J Osé “SHE RRINGTON. ) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD gag GATE, The Words written by R, 
Richardso 20 

= 9 OF THE LEA. Thewords s written by R. Richardson, 
2 0 

THE Lari E LASS O’ BRAY. The Words written by 

Edward Oxenford... 2 0 
(Sung by Miss José Suer RINGTON and. Miss Jeanie Rosse. ) 
PIANOFORTE, &c. 

ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 

Transcription for ‘the Or; zan, by Dr. W. J. Westbrook ... 2 0} 

MY LADYE BARBARA'S GAVOTTE ... ove 20 
PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition - ove ove oe O 2 
THE KNIGHT'S RETURN, 8th Edition oe wes o O 2 
GOD SAVE THE PRINCE. 1gth Edition eos eee ee O 2 
THE DISTANT SEA. 6th Edition a “a eee «< @&:4 
TO THE WOODS. 13th Edition ... ain ose one «a © 2 
HARK! 'TIS MUSIC. 8th Edition as ose ose oe O 2] 
THE HOUR OF REST. 5th Edition oan ate «ws @ 2 
DAME WIGGINS OF LEE. (Humorous.) 10th Edition... o 2 
DAME TROT. (Humorous.) 7th Edition a 0 2 
WHO'S FOR THE QUEEN? 3rd Edition. (Patriotic Part- 

Song. For T.1.B.B.) : ae 3 
London and New Y wn Nows LLO, E WER and ‘Co. 
SONGS BY 
“> T 
STEPHEN 5S. STRATTON. 
SONGS. Net. 
POETRY BY s. d. 

Arise, my love! « RoBERT Crompton. Tenor I 6 
The lover's star a ei ee a 
Dreaming in the shadow.. : CHARLE s Mackay, LL.D. Soprano 2 o 
The magic harp ... eve - 20 
Hark! sweet bells... ... EDWARD OXENFORD. is 1 6 
Little Rosebud = sa - 1 6 
The cricketer’s song BP) as Je Reap. Baritone 2 0 

Wert thou mine ... Tenor ... I 6 

The Woodman SDWARD OXENFORD. Bass... 20 

That smile —— oa ie icHARD Y. SturGEs. Baritone . 2 0 

The sun and the flower - I 6 

Winter and Spring : a Contralto... 2 0 

London and New w York: Novetto, Ewer and Co, 

») lk: Dy 7-4 1 f ‘SS A7 3 
Popular Par t-Son gs for 9.A.T.B. 
By W. W. PEARSON. 

Sweet Spring (Madrigal) 3d. | "Swe t to live (26th thou.)... 2d 
The River es 3d. | ont lcome, young Spring!... ad. 
Over the mountain s side 3d. |*The Anglers ... eee 2d. 
Soul of living music ... 3d. | The Dream of Home 2d. 
The Jager Chorus 3d. | Summer and Winter 2d 
The Stormy Petrel 3d. | Departed Joys « 20 
The Coral Grove ‘ 3d. | There’s beauty in the deep. oo Fad, 
Pibroch of Donuil Dhu 3d. | Soldier, rest! ot 1d 
The Oyster Dredgers 2d. | Woods in Winter Id 
HU MOROU S PART-SONGS. 

*Three Doughtie Men. (22nd thousand) 3d. 
Three Children Sliding. (6th thous sie pe 3d 
A Ryghte Merrie Geste ... ove 4d. 

PAR RT- SONGS. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse 4d.| The Ocean . ~~ 
Off to Sea oi 4d. | *The Ironfounc lers (2 oth th ou.) 3d. 








Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked’. 
London and New York: Nov BLLO, Ewer and Co. 


*, ST. JOHN LACY. 
Aree he Ballad for 
Chorus. The words by EpGar AtLen Poe. 


Full Score and Orchestral Parts, MS. 
THE Lonvon Music Pustisuina Co. (Limited), 54, Great 
Marlborough Street, W. 





Solo and 


Vocal Score, 4d. 


Tenor 









I love the merry Springtime ... 
i agh the greenwood .. 
















Vv ee 
e balmy breezes, bl 
Forest Echoes 
The coming of Sy ring, & : The Stream 
England’s glory . fe 
O Anglia, land of the brave 
Where are you roaming? 
Who is Sylvia ? - 

London and New 

Manchester: The Comp: 


OW wee 











SONGS 


TWO-PART 
FOR FEMALE VOICES 
TI 
EDW 


SES. 


1E WORDS WRITTEN LY 
ARD OXENFORD 
THE MUSIC COMPOSED BY 
BATTI SON H AY? 
and Six; 
, Ewer and Co. 


rice Two Shillings ence. 


London and N New York : VELI 


JUST PUBI ISHE D. Octavo, 3d. 


BEN BOWLEGS 


HUMOROUS PART-SONG FOR S.A.T.2. 


THE WORDS BY 
EDWARD OXENFORD. 
THE MUSIC LY 


PEARSON. 


NoveLL9, Ewer and Co. 


W. W. I 


London and New York: 
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MESSRS. BOOSEY AND CO. 


Beg to call the particular attention of Choral Societies to the following extensive 
and important additions to 


“THE CHORALIST.” 


PRICE ONE PENNY EACH. 





268. IF THOU ART SLEEPING, MAIDEN |275- THE INDIAN MAID... C, Marshall. 
W. H. Harper. |276. BEAUTY AND SONG .. .. . 
269. WAITING FOR THE SPRING Y.S. Mitchell.| 277. THE SCHOOL FEAST .... F.A. Farvis. 
270. A WINTER SERENADE | 200. GATHER YE ROSEBUDS.._——¥. Barnby. 
271. GIPSY CHORUS (“ Bohemian Girl’) "Balfe. iain mgs 8 i 
sEACE TO HIM THAT’S GONE | 202. mare aE ad ‘ At es 4. 4] ” 
272. v3 “ , inal GONE) © yarshall.| 293. SING A JOYOUS ROUNDELAY (Madrigal) 
THE DAY OF LOVE .. re | | + Renee. 
273. LUSITANIAN WAR SONG .. ” 294. HUNTING SONG... ..  « ‘ 
274. WHEN TWILIGHT DEWS  .. ‘4 mm BOA Olle 
va mal 7m, + ae >) x ‘M TS. ON 
TWELVE PART-SONGS. 
THE Music ADAPTED FROM GOUNOD; the Words by CONSTANCE BACHE. 
278. BEFORE THE MARCH. 282, THE ANGELUS. 286. VELVET PAWS. 
279. ON THE MOUNTAINS. 283. SPRING SONG. 287. HYMN FOR PEACE. 
280. SANCTA MARIA. | 284. PATRIOTIC HYMN. 288. LONG LIVE THE KING. 
281. THE MORNING PRAYER. | 285. HARVEST HYMN. 289. HYMN TO FRANCE. 


ALL S.A.T.B. 

This pupa! ar Series comprises Original Part- Sons gs (Sacred and Secular), by Mendelssohn, Smart, Barnby, 
Hatton, Cowen, Sullivan, Marshal ll, Booth, &c., &c.; Arrangements of Nati ronal and Pe pular Airs, Operatic 
Choruses, pecan &c., &c., and include s in its 300 hg Part-Music of a most interesting and varied character. 
Full particulars of this Work, and the numerous Choral Publications of Boosey and Co., sent on application. 





THIRTY- SIXTH ANNUAL ISSUE. | 


LONDON: BOOSEY AND CO., 2959 REGENT STREET, W. 





NOW READY. 





MUSICAL 
POCKET EDITION DIRECTORY 

we | ANNUAL & ALMANACK 
For 1888 


IS NOW READY. 


A 


MENDELSSOHN'S 
Price 38.; or, in Cloth, 4s. (Postage, 3d. extra). 


ALSO, THE 


NTN D | 

bi PAUL. PROF ESSIONAL POCKET-BOOK 

| For 1888 

| CONTAINING 

| SPACES FOR ENTERING ENGAGEMENTS FOR 
EVERY HOUR OF THE DAY. 





PRICE ONE SHILLING. 





| leans 
| 
| 


RUDALL, CARTE & CO., 
; _ BERNERS STREET, OXFORD STREET, 
LONDON & NEW YORK: NOVELLO, EWER & CO. | LONDON, W. 
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NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &. 


FOR FEMALE VOICES. 





RECENT 


. The Hussar’s departure 
. The Festival _... 
. Voice of the western wind 


175 
176. The twilight star ove 
177. Sweet May pos ove 


NUMBERS. 


Carl Hering 


J. Barnby 


178. Vox Amoris «. Otto Schweizer 
179. The Knight and the L ady ; et 

180. Whene’er the sounding harp i is heard . J. Brahms 
181. Come away, come away, Death ... ove wes ” 
182. The Gardener ... ws os on ” 
183. The death of Trenar es sade a 
184, Eglantine... se aes Adolf Jensen 
185. The Mountain Spirit |. “ ” 

186. Spring and his Bride ... « 

187. The Fairies’ Song fs F Sir ir Henry R. Bishop 
188, June : we Finlay Du 
189. A Northern Love- song H.H Rents 
190. Sympathy.. . Itto Schweizer 


Quiet Hours <. ae 
R Morning Hymn... 
. Sweet and low ... 
. Flow down, cold rivu let 


5. Blessed are the pure in heart. 
. Through murm'rous leaves ... 
. On the land afar extending 


k. B. Addison 
...G. Spontini 
B. Luard Selby 


"9 
Ernest Lake 
G. Bartel 


7 ine wi = ” 
198. Morning sweet Cuckoos aa ee aaa ia ‘a 
199. True life to live 
200. The Nightingale 


201. ‘Twelve by the clock 
2. Bright is the day 
. Sweet the balmy 
. In our boat 


. In grotto cool ... ade 
. In the dell and dingle ... 
. To stay at home is best 


days of Spring 
. The Bride hath Pp aced into the hall (“ The An me Mi ur 


. But tell me, speak again (‘‘ The Ancient Mariner’ ) 


(To be cor 


chasies H. i DY 
E. Prout 

A. C. Mackenzie 
Ay A Cowen 





George j- * Remnants 


in 'B. Tours 
nued.) 
























THE ORPHEUS 


(NEW 


SERIES). 





RECENT 


NUMBERS. 


168. I wish to tune my quiv’ring lyre . ‘ S. S. Wesley 
169. Roaming ... ° ese eee ene is H. Hofmann 
170. Sir Cuckoo pre ove ; a . H. Hofmann 
171. Glorious May ... uh re ‘ ea 
172. In Spring time ... ove wes eee eee ” 
173. Our Maxim . F ‘w 
174. In dulci jubilo eos 
175. Dim and grey appear the mountains . Franz Abt 


. The Grave of a Singer 
3. Laughing 


Hymn to Cynthia oso 
. The Patriot ee 
A sad disappointment . «eo 


. At Andernach in Rhineland. 


. Tell me where is fancy bred” 


eee ” 


Ciro Pinsuti 
« Berthold Tours 
-Charles H. Lloyd 
. C, E. McCheane 


183. Cold blows the wind .., eve ees oe G, C. Martin 
184, Fly to my mistress . aa «Charles H. Lloyd 
185. Fisherman’s Song... ar Joachim Raff 
186. Herdsman's Song ian Pn ene ” 
187. Alpine Hunter's Song... . « ” 
188. Come, brother, gaily drink a ove ” 
189. Winter Song... : pe ‘ 
1go. Sad that I must turn to dust .. ma ea aie oe 
Igl. Cossack’s Drinking Song ae * ‘a 
192. One little star in the heaven... pe - ” 
193. A mighty king is wine... vi eve vee ” 
194. God rules alone. P - 
195. A wet sheet anda a flowing sea. oe Charles H. L loyd 
its a WE 


196. Stars of the summer night A. C. Cruickshank 
197. The NormanCider ... one one Arthur E. Dyer 
198. The Song of the Chase ove R. Schumann 
199. Have a care ‘ je 
200. The Hunter’s Morning Song. e. 
zor. At break of day.., * 


. In full chase 

. If doughty deeds 
God and ourcountry ... 

. Youth and love... eee 

). Calm is the lake 

207. Departure 

The Father’s w atchfu 





eye 


aio. The Nightingale 


. The Night-watchman’s call . 


(To be ¢ cc ontinued,) 


- ~~ « oie 


ie . R. Mibllig 
. Theodore Distin 
ee Franz Abt 


Weelkes 


2 


FWWOWNNNN? 


S & &. oo 











PART: SONG BOOK 


RECE NTN NUMBE RS. 





























503. The sea hath its pearls... eee eee 

504. Ye gallant men of England { ia eee 

505. The Moorland Witch a si eee 

506. It was a iover and his lass... es 

507. Come, live with me. ee ‘ha 

503. Looking for Spring es ea aaa I 
509. Tell me not, in mc urnful ... ine an 3d. 
510. There is music by the river , 3d. 
51r. O sunny beam a es R.Schumann 2d. 
512. O red, red ro ” 2d. 
513. Wanderer’s Sons » 3d. 
514. E vening Son g 2d. 
515. Ab! « ° 
516 . . 
517 insuti 4d, 
518 aad H. Be nart 3d, 
519. A garland for our fairest ° P “J. L. Hatton 3 









520. Around the maypole tripping 
od-night ove 
2 
2 
26. Up! ! es exe eee ane 
27. If love be dead =e ‘<a eee os 
23. The Norse Queen's gift an ee 
29. Cavalry Son 8 . 3 
3d. 
ese 3d. 
ad 
ns 3d. 
die a 4d. 
9 ees ee 3d. 
e bag of the bee 3d. 





OCTAV wees 


NUMBERS. 





RECENT 


Come, Holy Ghost 

1. Blessed is He ane “se 

5. The souls of the rig shteo ou sie o 

. Blessed Jesu (Stabat Mc iter) eee 

. Save me, O God... +a 

. My God, my God x a . 
The eyes of all wait ...Orlando Gi 

eajoyfulnoise ... ithe ps 

1eavens. 
is he that readet h 2 
light d 


OO 








x 








« 


PENH HPHRNNNND 
z 








293. Come, my soul, while day 

294. Th Is of the righteous ese 
295. My soul, wait thou still an 
290. Behold, I bring you gl ad tid lings 

297. Teach me, O Lord - poe ee 
298. Praise the Lord, O Jeru: lem 

299. The h ils s tand about Jerusalem 


300. Ponder my words ater ee 
301. O Jesu! Victim blest ... 

302. There is no condemnation 

Our God is Lord 


304. The Lord preserveth the souls of His Saints 
305. The L or 1 is my Shepherc aa ae oa 
300. O Lord of Hosts... 


307. Christ our Passover 
308. Let us now praise 
309. Give the Lord the 
3 








. Hear, O God, h 







itl df 
g shall rejoice in thy strength 
. Come now and let us rea: én é 
;; Behold, O God i, our Def 
. Praise the Lord, O Jer 























7. Rej oice in the Lord, O ye rig ous... 
18. Lord, Thou art my God ais os le 
. Seek ye the Lord ee wie 3d. 
320. Thy mercy, O Lor ose exe on 1, 
21. How excellent is the lo ving kindness one IE owen 6d. 
. To Thee, O Lord oa st ‘i ue (Cr ‘i illiams 3d. 
srightest and best an ee Rev. E. ' all 4d. 
I aa .C. Vincent 4d. 
} TW +d, 





(To be con ontinued ’ 





i 
EN 
} 
(a 
t 


a er I 
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THE HYMNARY 


A BOOK OF wlan SONG. 


No. 8 d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 


red edges ... aes ne Ses. as = ~s wt = 
2. Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns, Cloth, red edges ... = as @ 
» Hymns only. Royal 24mo. Nonpareil Antique, Double 
Columns, Limp cloth —_ ue DS 


Hymns only. Royal 24mo. Nonpareil Antique. Double 


Columns. Paper cover ° = Oo § 
3. Hymns with Tunes. Demy 8vo. Cloth te 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled bo: ards, 

gilt lettered, red edges 5 0 
5. Tunesonly. Demy 8vo. Cloth... 3 0 
6. Tunes only. Demy 8vo. Cloth, ‘bevelled boards, ‘gilt let- 

tered, red edges ... om 4 0 
7. Hymns with Tunes. Treble part only. Royal 24mo, cloth 1 6 


Hymns with Tunes. Treble partonly. Royal 2ymo. Cloth, 


” 
bevelled boards, gilt lettered, red edges z 20 
8. Hymns with Tunes. Small post 8vo,to bind With the Pearl 
8vo Prayer Book. Cloth 26 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ae a ne see Pre ae ae 
IT Imperial 8vo. Cloth, 








10. Hymns with Tunes. Large e. 
bevelled boards, gilt let d, red ed; res. ww to § 

Selections of Hymns with Tunes for Advent, “Christmas, Easter, 
and Harvest, price One Penny each. 

A Disc = of 20 per Cent. will ag allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to “print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 











LONDON & NEW YORK: NOVELLO, _EWER AND co. 


JUST PUBLISHED. 


FOR PIANOFORTE 


BY 


FRANCESCO BERGER. 





SUITE 





PRELUDE. 

GAVOTTE ET MUSETTE 
RELIGIOSO. 
IRLANDAISE, 
BARCAROLE. 





Price Three Shillings net. 





London and New York: NovELLo, Ew: R and Co. 


Just published. 
THE CELEBRATED 


A y . Pe rPyA 
LARGHETTO 
FROM SCHUMANN’S B FLAT SYMPHONY 
ARRANGED FOR THE ORGAN BY 
W. LYLE, BIGGS, 
~ of St. Peter-le-Bailey Church, Oxford. 
i-free from the ARRANGER, 8, Queen St., Oxford. 





Just published. Sung b y Madame C! ara a Samuel. 
NEW SONG BY OLIVER KING 
(Pianist to H.R.H. Princess Louise) 
y \ ~“ 
A VOICE OF OLD 
Words by Epwarp OXENFORD, 
Price Two Shillings net. 
London and New York: Nove_io, Ewer and Co. 
CH. ARLES SALAM: AN’S NEW SONGS. 
Two shillings net. 
A WOMAN’S HEART. (C, D, Bb flat.) Words by Marcotm C. 







RED MUSIC. (E flat.) Words by Marcoum C. SALAMAN. 
‘ R. (E flat.) Words by Sir Epwin Arnon. 

LATE, SO LATE! (D.} Words by Lord Tennyson, 

STANLEY Lucas, WexeEr and Co.,, 84, New Bond Strect, W. 





NEW POPULAR SONGS. ‘ 
GOLDEN PROMISE (with Violin and Organ 
Accompaniments). Key F. Compass CtoD. By H.T. TittMan. 
APHNE. Words by Walter Besant. By H. T. 


TILTMAN, 


NOVELLO, EWER AND CO.’S 


ALBUMS 


FOR 


VIOLIN AND PIANOFORTE. 


PricE Two SHILLINGS AND SIXPENCE EACH. 





No. 1. 


*FOUR MARCHES 
F. MENDELSSOHN BARTHOLDY. 


No.1. Wedding March. No. 3. Cornelius March, Op. 108, 
2. War Marchof the Priests.| ,, 4. Funeral March, Op. 103. 


BERTHOLD TOURS. 


No. 2. 


* THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 


Written to be used in connection with the Author’s VIOLIN PRIMER. 


” 








No. 3. 
* TEN TRANSCRIPTIONS 


FROM 


MENDELSSOHN’S “ELIJAH” 
BERTHOLD TOURS. 


No. 4. 
* TEN TRANSCRIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” 


BERTHOLD TOURS. 
No. 5. 
*TWELVE SKETCHES 


BATTISON HAYNES. 


No. 6. 


*HUNGARIAN DANCES 


SIEGFRIED JACOBY. 
No.7 


NINE MORCEAUX DESALON 


COMPOSED BY 


IPPOLITO RAG 














HIANTI. 





* TWELV E PIECES 
OLIVER KING. 


No. 9. 


*SIX MORCEAUX DE SALON 


JOACHIM RAFF. 


* These Albums may also be had arranged for Violoncello and 
Pianoforte. 





London: WEExEs and Co., 14, Hanover Street, W. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





A. 
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WORKS BY 


JOHN FARMER 


ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR OF THE HARROW Music ScHooL. 





HARROW SCHOOL SONGS... ... saws ees, «Ss wes,—=Ss«mmplete «gs 
HARROW GLEE BOOK aes ee ove su ae “< re m— 2° @ 
NURSERY RHYMES. st, 2nd, 3rd, and th Sets ie a one ~» Cee F 2 
CINDERELLA. Fairy Opera ... , “ 3 0 
CHRIST AND HIS SOLDIERS. eal 3$°a 
Chorus parts I oO 
REQUIEM ... 206 
ZUST OUT. 
A FROG HE WOULD A-WOOING GO ‘id _ sua aie eee 
For Men’s Vo‘ces, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
with an Accompaniment for String Instruments < ind Piano or for Piano < nthe 
Chorus parts ... au “ne ‘hi oe oon ie in ave aes oo I O 
String parts... ‘ei sa nee ~_ — aa ous pe rn a @ | 
The same for Mixed Voices ... ose - is ve aes se sa ~- 3.8 
(With Accompaniment for String Instruments.) 
And also for Female Voices, ditto 3 0 


AND ALL OTHER WORKS ARE PUBLISHED BY 


sisi WHAS AMS, 245 BERNERS STREET, . 


THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 


WORDS ONLY. 











s. d. 

1. Imperial 32mo ‘ én se po aan - wi .. Cloth o g 

2. Ditto, with Proper Psalms as re er sea aie a oO 

3, Demy 8vo, large types with Proper Psalms sia ‘ve nia ae 2 6 

4. Proper Ps salms, 32mo.. sein a wi oie se ons pape recover 0 3 

5- Canticles, 32mo ‘i ois a ove — aus aa - ine 22 

6. Ditto, Svo ees ni ewe é wwe ne see ia ae om & 2 

16. Imperial 32mo (Bible version) ies is _ ie ais .. cloth Ir o 
7. Psalter and Canticles, with Chants, 4to ... son si din « Cth 4 * 

15. _ Ditto ditto, ditto, | demy 8vo 2 6 
12. Canticles, with Chants, 4to ... : se 0 6 

CHANTS ONLY. 

8. Post 4to on — icon Pre iit ia con +. papercover 2 0 

g. Ditto wee eve ons ics eee ‘i ei wie wo Cn 3 2 

Io. Fcap. 4to in one -_ wi an was wie .. papercover I 0 
11. Ditto wei we oe _ sae ie ww “es oo Oh £ & 
13. Tonic Sol-fa_ ... one aes wun iia wi a ... Ppapercover I 0 
14. Ditto — a ai vies ‘i ia “<a oe .. cloth xr 6 





The Clergy can be supplied with copies, in quantities of not less than 25, 0n special terms. 





LONDON AND NEW YORK: NOVELLO, EWER AND CO, 
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NOVELLO, EWER AND CO.’S NOVELLO, EWER AND CO.’S 
PIANOFORTE VOCAL ALBUMS 
B ° 
4 a 
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